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INTRODUCTION 

"Y Vivian Gornick 

The contemporary feminist movement, withall ib clamor about 
Ltie- moaning of eta I idle del a ils in daily I ife, lias. acted as a kind of 
electric prod to flto taught-of many wial -scicnlisls, giving new 
impels and direction to their-work, ta very substance of which 
is tartacrv.ih.-Mi pi cgncfcle dctoll in -social lift 1 - rj She 

feminists ta most ordinary metal exchange between men .likI 

women now revetarales with new meaning; eta most simple 
gesture. familiar ritual, laken-ftK-granted form or .K&fress bas 
become .1 source at new understanding wflh regard 1o rchUkinx 
between Ita !(»« (ta Ita social forces Ot work taiind those 
relations. Qpcraring mil of "a politic* that ornate; with one's 
own. hod Teel mgs. 1 tta feminists have made v iyid wta ta soo jl 
k ientisls have always known: It is in ta detail* of dally exchange 
tai ita discrepancy between actual enpeocfiee and appurenr 
experience is to be- found, 

Ery mg Coffman is a brilliant social scaintisl who hns spend hi* life- 
cteewing social behavor Ihe way a fine literary critic reads 
hlerattiiie. He does not sacrifice tta hurt to theory, he knows one 
reads out oi it ratar Ihan intoil, he never forgets that bolh tatexl 
and society are alive. 

Aji tta uine rime, Goffm art's read ing uf ta n>*r o informed lav 
a pieceofsystematic thought aboui social behavior ihal has laeen 
tsltaringshape and force over a peat many years. He knows lhal 
Ita deiaifs of social behavior are symptomatic revelations of how 
.1 sense of self is established and re informed. and that that sense of 
self, in turn, both reflects and cements tta social insuresions upon 
which resis a culture's hierarchical stiuctuire. Like tta- really fine 
leather he is. Guffnun is always working to demeaislrate that if 
Oftrexamines !i i> ■ detai Is CM social life with a Uiifli Is toft si iCiuS eye 
i>nr frarPt—deeply -who .: rr:r what mu* is in I he IOC tally 
nry.i nL’H-d wodi I 

In this wonderfully dense and l ively monograph Coffman 
lurns his .iflcnlion, spin ‘Ik. ally. to ihe ways in which men and 
woiriL-:i in a Infy women are pic lured m adsemsemenis ichose 
highly manipulated H'fxrv.-iriaiK.MH of rL-cugiurahle sc enes from 
-n-.il fife"), and spec wlairS richly on what ihuse ads tell .1 ■■ about 
nur-n l'.es; whjl ta irirrr;* .iv ii hehwpcrt fj-ihromd insane und 50 

L.l:d si.ilurjl talusiar IhL' di-yii-,' tu which advcriiseiFienls 

■ Tilwsriv a'i -il siri.v pn'rtT n-*l«H tng rsr perhapsyi*1 another .‘ rl I'- 
c m i pen# —I jut Ls. "hi* | irui eSS by which we come 10 think nr whai 
wi-call nur 'i.iliual --elves. 

This question of men and women in advertisements is intcrrtt- 
ng and imporlanh Coffman- says, liecjuse “Srs iii-.-ply lixei lhi- 
milr lrm.ili’ dillrrefii: i l Infonrn our tejetltonial life lhal one finds 
hc-rc 3 very vystcmiilir 'npprivilie numiM'r'.srr.mjji'nH'nl r urn.'tfi jl 
allows us to think iietdic.iMv .ilx>i]5 the was in ss 'rich solf-defini - 
(iiin is isui-ilicl and cxlei mil ly d«erfflifted. 


fpr Coffman^ social syluairotln are sittings for crNCmoriies 
whoit Junction IS 'to affirm social arunyemenl-. .lrtcf .innounce 
u3lim,vle doclrme.' m llie social oa public situation iho most 
minute behavoi has meaitiny. Ceslurr. I^spruyion. jjwsturu re- 
vrjal not oitiSy how we feel atsoet ouruslws but ndd tip, u* welf.. to 
an entire arsangemMi—a k:uuc— ihdi emhcdip*.cuihir4l values. 

WiIhin ihese -seem**-. Curfnian perils, human he.s.iv iprvean be 
-soon 4s "displays." Explaining ihal in animals a display is an 
■emotionally motivated! behavior |ih.itl luttomos torrri 3 .l: 2 ed, 
provide; a readily rtadahlr expiemion ni [the aniniiil'sjsiiualhtsn, 
;pce ifically hi; intent iandj this., .al lows fur H-. - ra.-gotLitkm of an 
chicioni response from and tp-ivitTsrtstw of tta display." Coffman 
ROCS onto say that, similarly,. Ill human ta'La^s T .in indivitflfal 'i 
tataivior and appearJilce illfuulis itassc whn w it-xess hjrri jool>| 
h*s social identity, mood, intwil, r „ JTJtaw »ip displays thal 
i-stablish the terms td ita contact... lor the deal inns tta! aru ro 
c-rxyyc- between Ita persons presiding tl«: display and Itiiy Twrson; 
[K'Koiving it." 

But, Coffman adds—and Ih is "but" «s1ta hearc of tta mailer— 
"Tta human uwoi displays is coriplicafed by the human cap.it. 
itv fpr niftammg behavior. ,..|Dftspiays fin humans) are a sy*ip- 
lom, not # portrait,... It is not so much ttacharaciei uf an entity 
Ihal gets expressed. ...[EUpressiun In tta main, is noi IniiiiK.-iiMr 
tan -axially learned and socially patterned..... llndividuali} are 
learning 1o be objects Ihal have a character, char expri’W thii 
ch.iractef , and tor whom Ihischaraclc-tological expressing ii unly 
natural, Wbaresocialiied loconfirm oerow-n hypotheses about 
our natures.' 

Turning then to tta specific subject of tin- wssifc in hand., 
t;oilman observes: "What 1 he human natuie of males and 
fyrnates really consists of. tan, is a capacity to Lam to provide 
and to read depiclicms of masetilin ity and feminity and a wi lling. 
ness to adhere to a schedule tor presenting these pictures, and diis 
capacity Ctay have by virtue of being persons, not tomates or 
males.' 

It is around this last, whol ly persuasive percept ion rh.u Gcvtder 
AdverbsemenLs ts organized. Advertivenaerns sk-pni fur us not 
necessarily how wt! actual ly tahase- ii men a nd women but how 
wo (tank men and women behave. This depletion sc-rves tta 
social purpose ofcotivincingirsiliar this is bow men aodwocrien 
aw, or want to be, or should be, notnnly in relata^rt to thi-mselvH 
Kit in relation to each other. Ttay orrent men and wunsen to tta 
■de.t of men and women acting in concert iviib each ottat m tta 
larger play or scene or arrangeirteift that is our social life. Ttat 
orientation accomplishes Ita cask a sot icty has of fiulniarnins an 
essential order, an undisturbed on-goinflpess, legardlesi o# the 
actual experience oi its pen uvsrus. 

in a crucial passage Coffman argues ihal in one sense tta job 
of ita-advertiser and tta job of a society are tta same: "Bodi mosi 
transform octarwiss L opaque geings-oii ihiu easily leadable 
torm." Ur^ienvise opaque ^ojogscmr A wonderful phcaw ihai 
speaks volumes. Wl>ai exadly are tta goingi-ort that are opaque* 
They are the murky, muddled efforts of tta half-conscious mind, 
tta confused spi rit. Ihe unresolved will to comf^etand tta nature 
of acluel experience ralher than described experience, fell emo¬ 
tion rather than cued emotion, perceived truth rather than re¬ 
ceived wisdom. And ihe "will Tigness to adhere to a schedule for 
presenting itase pi-aunes" is the inclination bolh of uicfiv.duals 
j nd of -soc i«ies to fall back from tta consc ious struggle to under- 
Ssnd ourwlvc;: to learn aboutourselves at a remove; to accept as 
real an atmosl whofly assumed self. 




vlll INntDPUCTlQN 


Speaking i 'i a sense (□ Ihk highly iijndicflJil in*I inalipii. Qjfif- 

nvin irm.trks—yvi ih bit gi-nlus tor hrrli i.i ni analogy-_ch.iE it tj not 

,1! .ni unlikely Ih.u j foaniiy cm vacalitwi might tek.‘ ics cues fae 
wImI -h.ivinn..»j{Dod time' i -irnnn cMe«ijl wurth and nnjjht. in 
f.Ki. contrive ia look mod m l.ke the idealrtttf limny-cre-vaca- 
linn in .1 Coca-Cofo ad tty (he same token, ir h.irrlJy needs 
viri-j-i'ij’, moo .srstf women take keif cues about "gender be- 
!-.ovior“ from Ihe iiiiJiifjf (id lh.n| behavior th.il advrmmng livrovri, 
bar k-at 1 hem, and Ihry rqmirive to became the 'jasoplc" in these 

Settling on the tntinnare giue-and-teke hHMm hnu pho¬ 
tographed advertisements .1^ made, udwkl drey are matte out 
of, CotfmiO COM I inlet.; 'Ers ^eing Vi '• it i "; 1 1 . n- maVetscan make 
n Miu.nional matt-dais one can bo&io to see w 3 iat w<* ourjetvrs 
nitjjhl be etygajjpd in doing. " 

Thr pictures that Gnfini.m has chosen and jrr.wmed foe uur 
pcn-tsal in Geprfirii Advriiiy -mc-ntE are, (hem, a camrnenJary (m ihe; 
complicated ma-irer <>i "whai we oi/rsulvev might he uoga^iti m 
doing." That eorrtmcqtnry dearly di-intinvlr.ilc-s rival Vp^lils- adver¬ 
tisements appear to ha phatog raiding mate ,tncf female human 
bei-'i^ 1 . wiiai their are actually pkhtoRraphing xs a depiction pt 
masculinity and Icfrininiiy ihal is fined pr matched In such j way 
as to make it fuitciipn socially. 

hfow ihiypecceptirwi is- not cn i^an.i I withGolfman (as Coffman 
h.Tssc-lf would be Ihe first to itdmiij be sy eminently ian about 
■ell -raliSy-nfl his sources j. Orieofchc majix points of coocefnr.itinn 
in fhe feminist stiaieify has k-cn the1 magoof women In advenis- 
in ?. M Jto ’"nurnik, ha ve paid elaborate atlemlKMi fo ihe fHghfofr 
1 ores to w hit h wamini hjrw hoc-n pat in ads ei ihe* as t re alums 
of embodied sraudl usage or as thoroughly mindless. domestics 
thrown into ecstasy by a waxed iloor or depression by an un 
bleached shin . Mproovcr, the feminists have alsopoiniEdcui the 
sooal and pcJilic .1 psirpm «*5 served bv ddvenisunwits n inforc- 
ing the mtilidvi erf men as naturally dominant .met ™>jnifi 
natorallv SutHirdaiuh'. 

What is errisrnat with Coffman lb |iio quality rjf Llw.' rnyf^iC he 
bahr^ihjtK'ar nn matc-fcmaFe mag« m jd^rriying. Mcmobser- 
vation nn chi-- stibjcci has been of a bleat and Sundanxmtali nature:. 
«fit|i nal ’(McP-vvork. so to speak; dicing up the issue, What 
Gphniiit does here in Ccncffiy 1 .'iifvcrtiwmcnti—by vmue of bis 
r.x-'iK.'ira.iiny; eye and his comprehensive ctjuicxj— i^. to ccwi-lfibow 
an observation so shrewd and iirbifc it lakes us fartly2r Ihan w* 
hat'e Iteen beipre For a reader already familiar sy «ib theferrnftisi 
Jhglr cJ vision Erfl»ned on the Image cd sstsmen iq ads this, of 

.1 is pun 1 pleasuto. an unexpected silt Ihr* sifl of renewed 
■■arrriul.itton 1 thought fired ufice innrr, mentaS tefritoiy increased. 

ke-riMd of iookiiij at clutched deteryiems and half-naked 
bodies. fJolfflyan conoLYitraii'-i pn hamb eyes, knees; facial «■ 
pressinns, head poshires, teljiiw.- sia.es: posilioningand pljCe;.};. 
he.irt-eye aversion, finger biiiajj and suckipp, Me also groups (he 
p ■ lur,-, -o ih.ir Ihe bulk n' slseni ilhrjp^tif in ,1 singleseties wh 1! 
wi think of as a natural po--<' ™ piece oJ behavior tor orn? ufthe 
■ .ind iho:i he has the last two nr three picture's in Ihe rfries 
'how rhe ijntf fioM 1 of thduvirir bv.lh iho sexes swildied. Itr- 
1 ween the rineness of dr«il ih.it recei ves GoffmarVs anemia™ 'ind 
iheshocV vafoe uf ihe wvkirhed-sc^ pictenes we experrentT- that 
inner surprise that prec edes downed perceptlorv. 

Under tteadriigstiii' "Tho Feminine Tuucii/ 'Fuficiinn Jl.ink- 
i"S." ^he Kitojliiatiqtt af Subo«tfinallofl r J "Jtelaiiv¥ hire.' ard 
'Licensed Withdrawal," Ooffm»n makes us seesucli observable 


phenomenj in aiive-qiSrag, as (he following: 1 } overwhelminjjJy a 
v^ma-™ b l.rl!i‘f lhan Ji >11,1,11 [jnfy whcfl Ibi 1 Irian is her serial 
inrerferf; 2 } a woman's hands arc M-en instfurcdv touching, botd- 
ingtk never gracing, manipulatins, «r -hvipins. if 

svtiun a p hp Ip graph of Pttll and women illulirjlu'-. ,n in- :rin iio-n 
.sF sonic snrl rto» man is always instructing the wnm.m—even ■!' 
the men and women are aciu.illy children irkn is. ^ male child 
will Jv.- instructing a lerrvjlr chilrflf -t| when an .kFvi-nEsettlOM 
UT| II in-, --(jrneofle to srl or lie qn ,j bod Of I floor Ibar someone is 
a irurii-l ,il n,-,iy-, aIn : d nr ,i woman, hardly ever a :> 1.1 n; 51 when [lie 
1 st!.1(1 pr 1.1C ot a ntan ii avL’rted i| is only in reljlmn to a social, 
imliiicaf, or mtolkv iu.nl superior, but wk-n the eye or head of a 
woman is -averi/bd it is always in relation to wheteviu irian is 
pictured with her; h; -v.rjnn!fi are jepeateifEy slviwil mental |y 
drifting from the scene while in cluse physical touch with a nuto. 
their faces losi dreamy, 'us tlsoir^h his rdivoness to ihr sur- 
iniir.ili i;.;, .imi his readiness tu ceuv were I'^osigh lur both oi 
Ihc-m" 7 | CoAh siniitiinlIs women, nufeh more Ihatl men are 
pictured at lire bndcjd psycliukigmal toss oc remove from .1 spcint 
snudtlue that Ir-qvics one uiiur-anted for aclion |o.g., Mwm-thiqg 
ti-f«bto has h,i(.iperH>d and a woman is shonvo Wilh lier ha nds over 
her ritoLih and -her eyes be! pi css svrih horrork 

These details are absorbing and jjj.iphic. undetlimng as |hoy 
doaseitecl things that pressts on the nterted mind, the repomive 
imagination.. They make you know Ixetter wh-al ys^u hqve 
'known" before; lk?y induce ihq irigormis nod «e ihi* k-ad, the 
murntiired 'nil yc^ ' the surprised "i hadn't tltought of th.it"" 

Sui Goflrnan's m-airg contribution in this bunk yl ”depieied 
femininity' isyhai Gentfw AtfthvtfiOJiwvtJs is realty .shout] is the 
com in ixi w, eveideL-pcnnis connection tie m.iki-i iirhiriion ow 
fmuvL- uf women and the behavior of ch«ldn.-n.. In a shrewd 
discussion of the child.furent reJalion bv nines shat a chMd r i 
buh.iv, .rotten tndkateiih.it ’A laving prote^w is stand k>g by ,n 
Ihi 1 '.vi nj^. iiflowitiyj.Jixiii uk uuifh for dependent y ,is a (topping ou I 
ol ur relief from, Ihe 'rtalities.' tton is, the nts.nj.iti« and cun- 
Mr-iinis to wh.sti .iduliv in social situations are suhject.’ l-foihen 
^ddspointedly: 'Yim will note that tlwr,- is qn obvisitii price ihr 
c hild must p.iy hir being saved front sertousnoss,' 

Suing s.i S ivf from, swiodnitess Another wsimforfid phrase cf M r 
>‘chocs endhrsvfy to series after series of Ihe photographs shown 
here Cioilman leads us to Ihe repealed usuge in advcfl«e(n«it*of 
women. ikcimI ay children, atiinn hkcch>ldren, fookiraRlibechiJ- 
dren: uth -i ly devoid of i lie r>. h iral sobriety which one asset i.ihw 
vv.iii rlk' arlufl mien. Gktivis women are set-™ it.indnm. with Ihe: 
head cm k.xl way uvur to ihe side para llel to ifu- shoulder, farr- 
friihl, eyes and moulh: sfl-uffrsjj; or the head lucked into ihi- 
shoulder, laca-frcnn, eyes looking Up from Itrsdof fowC!TwJ lirk. 
SwJi.i tivre-gamin Slyto, or h.inrl-, twicifcd [ehmd Ibe buck.- m the 
Ilh -“ f| f nnp foot stand mg an the ioev df the othei in a c bird's ‘.Aw 
fiusii gHT“ posture;^arms and Fr^s Dyingikl mqlldifeCEiuns like 
a down ; or hiikK cl lift dr.i^s i rilo Iht prst kr-:-, she tec ia,| e*pnyss«n 
■wxtred' or iisurry' 1 ; and on evtsy Iasi face Hut demnK! ‘dai- 
ylrii^" smile. 

Undentoripg these pbservatkini of vrtsmi-fl. imaged jv chrl- 
dren iv ,U1 ontiaurdi. i.sry dtscussmn iri wyotfs and piLlun-vor Iho 
vr-.iy ir which we |jerc;oive men and wrunen weuhriji. i ftilhos ip 
advcrpsemeiVLi. to this discuss is - ™ finflman potftisout lh.il what¬ 
ever a (nan IS wearing in jp advectiwmefH he wx'ais scciousiy, 

whi-reas w-ttairvcv a woman is waving she appear* to tu- trying 
□n as ihoui^ti rk- clothe* were a ccttiunre, r>oi Ik- appropriate 
cpverfog uf ,1 fieryjn being seritxisly pfosouiiid. II j man In ats 





advertisement Is wearing a business suit and carrying a far-Weaw 

rtif believe Iftathi; Wfiou^repWiflltlnBii businessman; if Itie 
«nw man J’ -J^n wiring slum* and carrying a racquet w<? 
M:OVO. equjl-ly, that he is repWM-rtdm® lhe Sime man pfaying 
ri-ni'.is.- tKas wp ji r I ricking at d iCl\-^-nt aspects of t)w mi^ life. she 
orw (rw>nn*iwa/ity dccard«f faf throihcr. However. whi-nwc see 
.1 *oman weiring formal or iiifornrijL Snismesv ut vfx>ct« clottes. 
«n. u-1,1 wi-jn‘»al..hing .1 rmuriM play-acting. YU- cannot belwta 
m ri.y seriousness of the Fierwjn mcnnl h.i be fi*,jni"irnted by ihi? 
clothes iht- model is rearing, w*- feel we are wale hing vxneone 
•"*j^ptSw* costume ball, playing j| loing eat ihis .mcT (bet, nut 
sfxneniu' whose clothes indicate a person senoi^ly present in the 
social vnu.ufon being pictured 

Gnltm.m's obsehr.ihiin iy powerful (,Jin- fi jv rjnly n> look at ,iri 
adverfiJcment showing ,t 'A'omin carrying ..in -ill.iche case, or 
ic.iU.-ig The v.vi.'f itretf jltwwMf, or weari^ a white coat in ,i 
l.itHiralnry setting—thi- v. nrriy -’For the woman with a mind uf hei 

wrflwJed across Ibf .id—and then consult one's own m. 
I'-itii. ■ incredulity, ioAntnv the truth oi'wfcii hi - is pointing oui. 

1 here comes vuddi ■: Iv in mind lhe memory of old-time s-amdr- 
' II ' n Wack-fatp—powerieM peopfe 'playing’' e wn mqrr 
ixK.vi.Ttes:, people .md it occurs Ifi jl ilmse imagi-s In advenisi ng 
vA women playing ,n being serious people Jure a Irue motk’Up erf 
life an image reflecting an image reflecting an image; (rick 
rnintKS. illusory effect*, tracings ih.ii reswnbie^n idea of human 
tH'ngS. void Of real mliml, subtaarlhT I lie... -Or perhaps Cdlman 
rs Spying Itnsii real lilc. Thai njhsiis [hrr reality of the life we Jre 
living ouL 


The most painful .md perhaps the most important sentence in 
f.Vmfer^ch.-svtiss-rnivih Islliis: "AIeIkm.< h thepiLttiltt shown here 
carwot be Liten aj represenutinr nf gender behavior in n-^l life 
on- ram probabiy make j il'icanl negative Man-irnrl .ihoul 
inenii. namely, th.n ,isnictuws tht“y are not pefcetvnJ ay peculiar 
and unir.itLtr.il." 

'tVlur Emng Ckiftman :-luii i with conhxnparjry tern in iB <t 
I k' fr'h t'onv irJicMi rhat beneath (he surlKe of (Mrlinary social 
behaviur innumerable small murders of Hie mind and spirit take 
place-daily. Inside most people. Im^i ind .i seeraUy useful hma^eof 
the self, there a sejn^nt being sulfocalmg slihdy u> death in a 
Kj'fi.iesqof .nmoiphow. taken as -naturail ■ til Jr dL'n.1'-, not only 
die death hut the | iye bemg well. 

CfM'f AdWitrsements is .,□ act of creative dijctimentation. 
le- j-in—like ihal ol a rim 1 nrvvi-l or a sensitive analysis or j fjet. 
p*i‘Ce □! prsILtics—is 1 e rumc and re-name and isanw yr i .igjin 
‘rhe thing ijserr; to makr u- h‘ 0 the unnarural in (Ik 1 natirral m 

order lhan wc may rescue the w.nin fife trapped Inside the froien 
iinaep. 











GENDER DISPLAY 

I Take ir that lhe function of ce-jernony reaches in two 
direction];, the affirmation of basic social afranstemenii 
and the presentation of ultimate doctrines about m.m .u»d 
dse world. Typically these celebrations are performed cither 
by (MOsonj .ltcrnr to one another or ac ting in concyr t be I ore 
a congregation, $0 "social situations" are involved defining 
diest simply as physical arenas anywhere wiLhin which 
persons presen L are in jwnccptxtal range ul one another, 
subject to mutual mun iioti nj; the persons themselves bebj} 
definable solely on this sroumd as a ''gathering' 1 

It it in social situations, then, that materials (or celebra* 
lira work must he Iound, materials winch can he sloped into 
a p.ilp.ihTc repre serf tali on of masters noc otherwise p-vekased 
for tlic eye and the ear and the moment. And found they arc, 
The divisions and hierarchies ol social structure* are depicted 
micioecudoalailly, that ss. through the use of un.iEl-wale 
spatial metaphors. My Hi if hkioric events are played Hirougjh 
In a condensed and idealized version- Apparent jurtiuzes or 
luming points in life art ■.Litemni/r.id,. as in christenings, 
graduation exercises, marriage ceremonies, and funerals. 
Social relationships are addteteed hy greetings and farewells. 
Seasonal cycles are yiven dramatized boundaries. Reunions 
arc held, Annual vacations arid, nn a loswr scale, outings on 
weekends and evenings arc* asvayed h brining immersion in 
ideal settings. Dinners and psr|jc> are given, be cam i 05 
occasions for the expenditune of retirees at a rate that is 
Above oor's muodane self. Moisienti of festivity arc attached 
(o die acquisition uf ne w possessions. 

In alt of Lhcse ways, .1 situated social luss is made over 
what might ordinarily be* hidden in extended courses of 
activity and the tinforntulaied experience of their par¬ 
ticipants; in. brief, the individual h givpn .m opportunity to 
Fact dlrecllly a fepnestnEation, a vtimewhat iconic expression, 
a mock-up of what he is supposed to hord draF, a 
presen lalion of the supposed ordering of hrs existence. 

A single, fixed clement of a ceremony can be called a 
“ritual"; the interpersonal kind can be defined as pcrhinc- 
lory. Conventionalized acts ill rough which (inr individual 
portrays his regard for another to that £ther, 

If LhirJiheim leads us to consider one wins? q( the term 
ricu.ifiration, Darwin, in his Expression of Emotion in 
Matt im d Animats, leads us. coincidcntalEy, m consider quite 
another. To paraphrase Julian Huxley land the etbulogical 
position), ihi; basic argument is that under [he pressure oi 
natural selection certain emotionally motivated behaviors 
become Formalized-In die sense □( b*comin- omplifii'd, 


exaggerated, and >icreotyped and lucncncd From any 
vpccidc context of refeawrs, and all tills so thru, in effect, 
ihere will be m<ne efficient signalling, bqtli inter* and 
inlr .1 sprciflcollv. 1 Tlicve behaviors are "displays,” a jppeics- 
utlli tariin notion that <*, jt the heart of the ethotopcil 
conception of communication. Instead of having to play out 
■“* jci, the animal, m elrcct, provides a readily readable 
expression of his situation, specifically hhinrent, |hh taking 
Hie form of i "riruoliy.iELnn" of sonic portion m |h*e ki 
itwll, and ihis indication (whclher promise ot threat) 
presumably allows foi Lhq negotiation of jh efiicient 
response from, and to, witnesses ol the display. (If [far*in 
leads here, John Dewey, and 6, K, Mead ore rwi far behind, ji 

The eihtdopcal conerm, ih C n, docs not Lake u\ hack from 
j ritual perfomtance to the social sinuoiutc and ultimate 
Isclicls in which the perfernwr and witness are embedded, 
but forwjrd in [0 die uri fill ding course of socially situated 
cvqnh. Displays thus provide evidence of the ocsor's atign 
<m'iU >n a gathtring, the position he seems prepared i.. lake 
up in wbaL Is about to happen in ilm (oci.ii jituation, 
Alignmertti lentatfwely or Endiealively estabFish din terms of 
Lkt contocc, tile mode or style or formula lur the dealings 
tAat arc to tniaa; the individuals in the ^lt■uJli[^^. As 

Miggestec, eiholrigistv tend to use- the term communication 
here, but Inai might be Emjve talk, Displays don't eommuni* 
wte in the narrow sense of the lerm; they don’t enunciate 
something Lhrou^h i kngvage of symbofs openly cvtabfislvcd 
and used softEy for di.it purpose, 'They provide evidence of 
the actor’s alignment in |h« situation. And displays arc 
important insofar as alignments arc. 

A version of display for humans would go something like 
this: Assume all of an individual^ behavior and appearance 
Informs those who witness him, minimally teFling U3cm 
sorrwlhlng about his social identity, about bis mood, «ntem(. 
and expGotallofit, and af»ut the state of his relation to them. 
In every vulture a distinctive range of tills indicative behavior 
*nd appearance becomes spec:, h^rctl so as to more routinely 
arsti perhaps more effectively perform this informing 
function., the informing coming, tp be the controlling role of 
the perFsftntance, aldiough often nut avowedly so. One can 
ail chew indicative events displays. As suggested, they 
teriLuively eVaJblEvh the terms of the concoct, tite mode or 
SLyle nr fermu|a lor the dealings ih.i l ace toenscic between 
lhe pur vortt psoviding rhe display and the persons perceiving 
It 

Finally, our special concern; If gendez he defined av the 
culturally established correlates of sex (whether in con¬ 
sequence pF bicJugy or learning^, tiien gender display refers 
tu conventionalized portrayaisof these correlates, 

m VVhat can Is: said about jhe structure of ri(ual-likc 
displays? 

11? Displays very often hav# a dialoBK character of a 
‘■tatenwnL-reply Siind, with an expression on the part of one 
ind;-ideal calling f*nh an expression wi the part of another, 
lhe iaticr expression being understood to be a reifHinsir to 
lhe first 

These statement-response pairs can be classified in an 


1 ftiriowpftvral Zransre-ffom of ftu- Roys! 5 octtiy uf t. 
Srrin B, 77 !. Vo I. JS 1 (Dec, 79, p. !S0. 
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ohvious vr.vy. tlitre lit symmetrical and asymmetrical pairs: 
rfwCu.il I ini-njrYili'ig is a tymmetficaJ pair, first-itame/slr iian 
atymtradfcal one. Of asymmetrical pairs, some are dyadioal- 
ly reversible, kmtic not the greetings between gpt-st and host, 
■isymmetiical in the mj* I res, may be reversed between these 
cwn person* on wtolhff oceasiori: first-name/lilSe, on lit-e 
□Cher hand, afidiiuiily 1* not reversible. Of dyadicaliy 
irreversible pairs of rituals, some pair parts are exclusive, 
surra nut: the civilian tills a male may extend a female is 
never extended to him; on the other hand, the '"Sir" a man 
receives from a subord nate in exchange For first'Panre, he 
himself is likely to-extend to ht's soperordinate in exchange 
for first-name,. an i !| ustralion of lJre great chain of corporate 
being. 

Observe that a symmetrical display betwieen two individ¬ 
uals t.m involve asymmetries according to which of the two 
initially introduced the usage between them, and which ni 
the two begins his par| ur [fie mutual display l:M cm .my 
occasion of use, 

And symmetry for asymmetry) ilsefF can be mislendir-y;, 
One must consider not only how i.wiw individuals ritually 
treat each other, but also bow they separately treat, and are 
treated by, a common ihiid. a hus the point qhout sym¬ 
metrical greetings and farewells ex tended between a irule and 
a close female friend is ilu; he iv very likely to extend a 
jel, jlhyil equally symrrattiLal, (u Itor husband, and 
she, simii.ir|y J a yet different vymrnetsieal set Its his wife. 
Indeed, sodeeplv dots the male-female difference inform uur 
ceremonial Ml? that caw finds heie a very systematic 
"opposite number 1 ' .iiraivgentem. For every courtesy, 
symmetrical or aiyrnmeCfiCaJ, that a woman shows to almost 
anyone, there will be a parallel one seen to be ihe same. yet 
different- wiiich her brother or husband shows to the same 
person, 

(1) Given that individuals have work to do in social 
situations, (He question afirei as to how ritual can accom¬ 
modate io what iv H-.U-- otherwise occurring. Two basic 
patterns seem (u appear. First, drsplay seems ro be con¬ 
centrated ai begum mgs and endings of purposeful untfer- 
Ukjngs, th.ii iv, at junctures, so litai, in effect, she activity 
itw “ is nut interfered with. jTlius the small courtesies 
someiinvcs performed hi our society by men to women when 
the .liter must undergo what can be defined as a slight 
charge in physical state, as in getting up, silting down, 
enterics - l rww or leaving it. beginning to smoke or ceasing 
lo. moving indoors or outdoors, suffering increased tempers 
lure or lc>4, and so forth.) Here one might speak of ''bracket 
rituals." Second, some rituals seem designed to be continued 
,iv a single now across a strip of otherwise intended activity 
without displacing that activity itself. (Thus the basic 
miMLdry courtesy of standing al attention throughout Hie 
course of an encounter with a superior in contrast to ih? 
ulutii, this latter clearly a bracked ritual) One can speak here 
of a "ritual transFix" or “overlay. M Obtervi: ihjit by cum bin- 
ing iJtese two locatfons hracketv and overlays one has, for 
any strip of activity, a y frrtfuk of displays. Although the-ve 
rituals will lend to be pcrecived as colormg Use whole of the 
scene, in I act, of course, [hey only occur selectively In it 

(3) li iv plain |hat 11 an Individual is to give and receive 
wbji is considered hiv ritual due in social situations, then he 
mult-Whether hy intent or in effect slyJe himself so ihaE 


others p re sens can immediately know [he social [and 
sometimes [he personal) identity of he -who is so be dealt 
with; and in [urn he muse be able to acquire ibis sufoimaiion 
about rhosc he thus informs. Some displays seem be- be 
specialised for ibis identifiCJtpry, early-warning function: in 
the case of gender, hale style, (Nothing, and seme of voice. 
(Handwriting similarly serves m She viln.il.nn like contacts 
conducted ibrough the mails; name a so w> serves, in addition 
[O serving Itt [he manage iicnt of pmvOrts wh[> .ire- prevent 
only in reference.! I[ can he argued tiiai although .-itualired 
behavior in social iittrjli&ns may markedly eti.-.nge over [ime, 
especially m comtecLion wiifi poliiiuratiois, idenolisatury 
styling* will be Least subject iu change, 

(-1) Tlsere is TSu dg*ih| [hat display* can b? t aod are likely 
Eii be, iriulliviiL.il ar ii■-<. s, wriie, in Lite Sunve EhaL mure [had 

one p iece of social inform an on may be encoded in Lhem. 
(For example, our terms ol address typically record sex of 
recipient and also properties of [he relationship between 
speaker and spoken to. So, too, in occupational titles 
|"agenUVtrs‘ , '|. Jn live pfiitcipal European-.iri^ii.ig-r,, lypicatly 
.i masculine form is the unmarked ca-se; ifie feminine is 
managed with a suffix which, in addition, often carries a 
connolation of ircompetoncc. facc-EfouiritK, and Inex¬ 
perience, 5 !' Along with ihis eomplkation goes another. Not 
only does one 13ml that, recojpiifion of differenl stalstws can 
bv L-rvcodvd in- rhe same (lisplny. by[ also that a hiFrarehy of 
considvsni ions may b? found which jtc iiddresscd sequenliaE- 
iy. I or example, when awards are given out, a male otli-tial 
may frrSE give (he niedat, diploma, prire, or whatever, and 
then shake Lhu hand pf [he recipient, thus shifting from fha! 
of ain oi gam irah oil's represcnEatise Lowing qn official sign 
of regard on a soldier, colleague, feilg-w citiren, etc,, to a man 
showing regard for another, the shift ,n action associated 
wiih a sharply altered f.idj.1 exprtMlpn, Iriis Jecftw nicely 
tuiifiraied when the recipient is a woman, For then Ehe 
SCC-CHtd display tan be a yetCial k i-■>. When Admiral Elmo H-. 
/Ininwall, then chief ol U,$. naval (jper.t[i:ins, gflicialcd in 
[he ceremony In which Alcra Duerk bei.a.-ne I-::■ li'- L female 
admiral ill the U,li. NqyyS history l,iy dire<.toJ of [he Nqvy 
Norse torpsl, In: idded !n whjd *#:s done by Pthiing her full 
un tire lips- 1 St>, too, ■ femafe harpist liter nisi compteting 
Ginastera's Harp Concerto, and having just shaken the hand 
of the ccmduclor (as would a male soloist), is free (asa male 
is not) to strike an additional note by leaning aver and giving 
(he comluclor a kiw on |3ie check, Sftnilaiy, the applause she 
receives will be her due ns a musician, but IhG Flowers that 
ar? brarghl onstage i rnomenl alter speak Losomrlhing Lbai 
would nol be spoken to in a mate soloist And she reverse 
sequence is possible I have seen -j weShbred lativcr raise his 
hnl on firsl meeting bis daughter after a two-year absence, 
ttwn [vend and kiss iier (| hr hal'raise denoted the relfttion- 
diip bcLsvren tin' s^xev presumjbly "jjiy fatly" would hjye 
inducoil «E Ihc kisw, |Ik- r?lalign heLwcein lcsn,j 

(5) Displays v.iry quilt Ltonsid:ir.ihly ih the dfisrcc or (heir 
formaJr/aUon. Some, like salutes, are spccilicd as to form and 
occasion ui occurrence, .md fjslmc to so hchave can lead lo 
specific Sjncltpns; others are so much laken for granted that 
il ,iw,ii[s j shidenl of some kind to explicate whal everyone 

‘Sit the [horoogn ireatmenb of “femlnliert 1 " In -Conner-, [197L|. 

3 tntenailonal Htraid rra&une, [u-ne Jat, 1573. 
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knows {fecit not constioudy), and failure tn perform lciM.ii tn 
nothing more |h..ut dilfirvc urteJrSe .irid .1 search for Spcakable 
ru.iwx^ u> be iiE-tempered with 1 he offender. 

(6) The kind o\ display 1 I will he cfmveriHid with- glider 
displays have .1 related feature: many appear 10 h-c optporul. H 
In the caw, for example, ol 111 ale COUrttcIfS, often a 
njrEicirlar display n«d Wl he iniUawd; if initialed, II need 
not hr accepted, iiui cam be politely decliiktd. Finally, ivtie-n 
failure [n porfhrm occurs, irony, nudging, and itikipg 
compi.dnt, ctt., can retult-somclimcs mere as an 
Opportunity foi a '.ally ifun it 1 means of social control. 
Cor re I a red with this basis of losMcncis is aimlharr for each 
ilrtplly there Is I iSccrly to be a tot of functional equivalents 
wherewith sortKthin^ of I he display's etfoct can be accom 
pi i shed by alter native njcctic-s. At work, too, ts tJw very 
process of ritual liaison. A recipient who declines an 
1: ciprtni L|L\!ufu of deference lias wailed until Lite Intending 
giver l^v sh*wrv his deslfo iu perform it; the more the latter 
tan ctirre! tp cHiurii gn this foreclosure of his move, the more 
hi; vujw oi intern l.i■■ itself come 10 displace tfw ur.fofdcd 
form- 

(V| Ordiiurily displays do sot in fact provide a rcpre- 
;n.;r.c. 11i lmi m the round of .1 specific social relationship but 
rather gf brOid ^roucti.-i^^ uf IUCISi, For t'VaTipld. a social kiss 
may he employed by kiit-rehietl persons or cross-sex friends,, 
and the deialis of Lhc behavior itself (nay not inform as 10 
sthhefe relationship is being celebrated. Similarly, precedence 
through j doo 1 is available to mark organisational rank, bul 
lhc ume |ndnIgene? is aecoidcd geests of an establishment, 
lhc slepei'.iJi'iiih ypupg, iito agt-ii and infirm, Indeed, diose of 
on<]or s: mna hly ytrbaig social pcriitiun and those [by inversion 
courtesy) of unquevtionahly weak position. A picture. then, 
of the relationship between any two person can hardly fee 
obtained through an examination of the dbpiays (hey ex lend 
each other on any one type or" occasion: one would have to 
assemble liiese moeties across all liw mutually identifying 
types uf contacts that iAc pair has. 

There is a loose gearing, then, between social structures 
and whaL goes on in particular occasions of ritual expression, 
This can further fee seen by examining the abstract ordinal 
formal which is commonly generated within social siiuationv, 
Participants, for example, are often displayed Fn rankabtr 
order wiilh respcci to some visible properLy looks, height, 
elevation, ctoseness to the center, elaborateness of coslsime, 
temporal precedence, and so forLh and Ihe comparisons are 
woseho* ufeen as a reminder of differential social position, 
die differences in social dislancc beLwccn various positions 
uid die specific character of the positions being iosl From 
riqw. Thus, the task forms of deference provide a pecul iar ly 
L-T.iied version of the social universe, telling us more, 
perhaps, about the special depictive resources of social 
situations than about the striae lures presumably exprewd 
thereby. 

(8) Pcop&c, unlike other animals, can be quite conscious 
oF the displays they employ and v.re .ihle to perform many of 
them hy design m contests gf their own choosing. Thus 
instead of merely "displacing" J" tit [in the sense described 

rVs jhmmermin and Wril ] i?T7| rsminil mi , thv Individual bjj. 
>nd w-rlsl I IcLIc option ■■cyan; nc IdcnElltaitlwi or a>-n ks tEiv 
yfur-, however, Share will he {hake as 10 which DampSc/nrni id 
diioliyi n tniplavcJ so eniur* lender pUiemt ni. 


by ethologists}, the human actor may wail unlit he 3 s oul of 
ihe direct line of sight of a putative recipient, and then 
engage in a portrayal of attitude to him that is only then ^fis 
10 perform, ibe performance done for ihv heoefit uf the 
perfewmer himsdi or Ibird parties. In turn, (he recipient of 
M»ch a display [or rather the ! rget of ill may ^ciivvilv 
collaborate, fostering the impression that Ihe act has escape J 
Him wen though il hasn't and someiimcs evWenWlly vu. 
[There is the- paratko , then, Lha( what iv done l«r revt.ilmeni 
can be partially concealed J More inwiotni, o«cc a. dispi-iy 
Iwcomcs well established in a particular sequence ol H-iicm-i, 
a section oF the setraervee can bt; lifted out ol ill oriaiitil 
contexl. part-nlhesiKd and used in a quotativc way, a 
postural resource for mimicry, mnekery, irony, teasing and 
oitier sportive intents, including, very edrnfflonly, the depic¬ 
tion of mafsebdteve scerws in advenivcmrnts. H*ay siylira- 
fion itself becomes an abject gf atiemiort, lh^ aetoc 
providing a comment on iJvlprocess in the wry act throu gh 
which he unwrioudy re.ilixes It What was .1 fluid becomes 
itself rituati/cd, a transform.ilion nf what it already a 
transformation, a ,L hyper'ritualiv.uinn." Tlius, the human use 
of displays is complicated fry Lhe liuman capdciiy for 
reframinK hehnvior. 

In sum, thm, how a relationship is portrayed liitough 
ritual can provide an imbalarsccd, even distorted, view nJ the 
relationship itself When this fad is seen in lhe ligiH of 
another, nanvcly, that displays Lend 1 u be scheduled .icturi- 
mud.ilively during an activity so as not to inter'.-ru with its 
KHicouLion, it becomes evrn more dear that the vcruco riiual 
giyi-s «s of social reality is only (hat not a picture or i.ne way 
U-iingN jrt but a passing exhortative guide Lo perception- 

Displays are part ol what wq think of'as '’Vxpressi'rt 
befiavior.'" and as such tend to b? ttinveyeti and 
received as if they were somehow natural, defiviug, like 
temperature a,nd p-elst, from the way people around nqudfui, 
ihcrcfiyc. of no social of historical analysis. But, of cowrse, 
liEu-iJived expressions arc asnetdfuloFhisioaic.il uudorsrand- 
inK .iv is the Ford car. Gisrn the expressive projctites wl 
employ, one may ask: Where do these displays cnmL irom? 

If. in pudcirUr, lhcrt are behavioral styles codings Ih^t 
distinguish ilu way men .usd women participate in social 
situations, then the cjUHElGJi should be put concern tig the 
origins and snurcuv of these styles. The materials and 
ingredients can come dkecrly from tho resources available in 
particular social sei rings, but ibal still leaves open the 
question of when: the formulating of these ingredients, their 
jfWivrgr, comes from. 

The myat prnmtincrtt accounr of the origins of our gender 
displays is. of course, the biological. Gender is assumed lo be 
an extension of «n animal natures, and lust as animals 
exp revs i ;■ eu vck, so does mart; innate elements arc van! 10 
,k cm mi l fur rhe behavior in boLh caws, And ind«d, the 
means by which we initially establish an individual in one of 
dif lwu sex classes and confirm Ihis location in Its later years 
can be and .ire used as a means of pi icemen l in the manage¬ 
ment of domestic animals. However, although the signs for 
establishing placement are expressive of mitten hiological. 
why we should think of these matters us eswniiaE a^d central 
|s a .uitural matter. More important, whim behavioral gender 
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display duc-s draw on animal life, il wtm^ to do no nol. ck 
not merely, in a direct evolutionary kpk but as a source of 
imager', ,1 cultural resource, Ihr animal kingdom or at least 
certain select parts or il provides us (I argue j with mimetic 
models for gender display, no! necessarily phylpfcenClie lines, 
Thus, in Western society, the doft has served vs as in ultimate 
model of fawnfes, of broiling, and fwiih batfins of fen^s) gf 
Ifirealeving.; the horse .1 model,, [O tie Sure,, *f physical 
strength, hut of little that is interpersonal and fniEraciloftiL’ 
Once pne secs ili.il annual lifer, and lore concerning rtt.n 
life, provides j Cultural source of imagery for jjcP-.lr; display, 
the way Is open (ft examine ulhi-r sources of display imagery, 
hu( now mud eh, fur irunlicfy LlljL arc Closer EU home. Of 
considerable ^nlficanee, f«e Example,, is ihc complex as¬ 
sociated wj|h European court life ,mJ the doctrines pf the 
gen|]uman r especially as tJscte time to be? mtnrpoulcJ (and 
mo:! fii'iJi in military etiquette. AJlhoU&l 1 the force of this 
style is perhaps declining, -t w.is, I think, of scry real 
importance until die second World War, especially in British 
■ 1 1 li,ienyjed countries ubd especially, of course, in dealings 
between males. For example, the iLapding-Jl-aLteritiOft pos¬ 
ture *s a means of expressang being on call, dte "Sir" 
response, ,md even the saluir, became pari of the deference 
style far beyond scenes, from military li fe. 

for Oui purposes, Liters: is .: source uj display much more 
reSiv.ir.L [h.m .inmi.il lore a:' military tradition, a source close/ 
to Stonte, .1 source, indeed, right in the home: the parent- 
child relationship, 


V The parem-child complex taken in jti ideal middle- 
class version-has some very special tea lures when 
considered as a source of behavioral imagery. First, most 
persons end up having been children- cared for by parents 
and/or elder sibs r and as parents {or elder jibs I in the reverse 
position So both scmcs experience both rotes a sex-free 
resource. \ the person playing the role nppositc the child is ,t 
rhvfher or older sister .is much or mini: Chu.11 .1 father 01 eldkv 
hrrsLlter. Half pi (host ip the child fafe -will Ik in.ile, arid the 
houKwilc rpk, the one we used Us think wav ideally suitable 
lor !(males, contains lots yf parental elements.) iecond, 
jjiven inheritance and residence pat Lems, parents are the only 
authority in our society thal can rightly be said to be both 
temporary and exerted "in the best interests 1 ' oF Ifrure 
subordinated thereby, To speak here it least in our Western 
society «f ihi- child giving something «f cquiv.ifenc* in 
exchange for lhe rearing that bp geh is ludicrous, fhcre is no 
appreciable quid pro rum. Balance lies elsewhere. What is 
received ip one generation is given in the next. It should be 
added thal. Ibis important irnsellscckin?: possibility has been 


'An Impawn* vniik Mte r i>t raunl, n Darwin's iHprmsian af 

t-maifajgv „■• Ofm j-ij a.hnv.'iil,. In I'm nxjcivr * direct pL'illtl n 
iHSW-n. 11 w-orijs i-id pictures, eerwptri 1 lew pcEurei cl a k>- 
jm vC L ;jj£-vufrv txpic-.slrsj., ?ei exanmle, inr mrc, appc-oentnl 
rnji-aniJ the Mini expressions os portrayed by arUi'S-. This itv£y. 
rtcvnily S-iJ righllr fc-iurrecKd 10 * diHit In srhejlofy (tp 4 mtJMd, h 
iv i-1 (fc v book PiatdllptivyS a>i [ 5 flitJtv 4 led in ifcuM In tvtryihlnitmi 
nuk], it annCrAHy Ulvvn Mi m rtiividhliiSn or -our »lm*l nivlum ind 
the expression! vr comoaurn-lfs 1 Oijiv with, Clion- Wn™ ihc hook ly 
t'sii tunroorvlng is 1 -sou ice In Its own ngi-1 of s-uliunt bfl rls 
ranremlnf the rlurjcrrr md origins cr alignment expressions. 


much (KgfEcted by students of society. The cvljihl isirtd 
imagyry is economic ind Htlts?)*vi.in, turning art iha notion of 
snci.il exchange, end the newer vuicev have been ctjalOCriied 
to show huw pverent.il ...illirifiLy cap !'■- Ptlyguided, oppres¬ 
sive, artd ineffective. 

Nyw I want to argue Lh.nI parent-child dealings carry 
special value av a m^ans of orienilng the yurfcnl in the 
sijntfieipce ol scxiil situatiCww js ^ Mint u! xicijl orgaoivj- 
tkm. For a ereat deal of whji .1 child «x privElefied to drs .met a 
great deH' nf wliat he musl sutler his parents dnsngon his 
behalf pertains i<» htiw adults in Mur society com# to atiifiagf 
iheinseivcs in VOCial sitUatlrwW- Sur.iiivmciv the key issue 

becoipCv this: Whui nui-dv of .'rui-.iLi'ff.'fi^l Our.veJiTS die l'.V 

e/nptoy in jot iul \>rni)th>fi\ m Oor mt'-erii of dlMjiMjryrttfry 
mpv, thif orifptajjan fp them and eti mg/nli/initK/ gwirrLj'ep'. 
rtPH W/tflfn f/jCrH. ? 

it might be useful, them, looufline schematically the ideal 
middle-class parcnt-chlid ntlalFonsfiip. limiting thiv to what 
ca.tr occur when .1 child and pvarePii are present ip the tame 
social siiujtion. 

It seems to be assumed that the child comes to .1 social 
situation with all its "basic" needs satisfied and/or provided 
for, and Ifut there is no good reason why he himself should 
he planning and thinking wry far mio the future. 11 is as 
thou^t the child were un hoUrtay. 

There Is ¥*hal might be ealfed orienlation license. The 
child is tolerated in his drill in:; Iron the situation into 
awavs, fngjues, brawn studies, and the like. There is li«n« to 
flood out, as in dissolving into 1 tears, capsizing inlo l3ugb c r , 'i 
bursting into sice, .md the like. 

Related to this license is another, namely, the msc of 
patently ineffective means: to effect an end, the means 
expressing -i cWiri: to escape, eopc, ctC-, bul Phi pnvsibly 
.ichicvlng its end, One example is the child'i hiding in or 
lichind parents, or {in iLs more atlenuaied form! behind his 
own hand, thereby cutting ti is eyes oEf from arty lb real but 
npi the p*n of him lhat is threatened, ^itother is "pum' 
niL'Img/' 1 the kind p( stt.ick wh^h is ;• h.iH-serious rokirj a uve 
of LefMidgrabfe Irirtc hut against in adversary [h.iL uim 
knows to be impervious to such an fl'Cyrt. SO that whal St4rlt 
wiili no iostrpmerstjl el fort ends up an admittedly defeated 
gesture. In ail of Ih-is one has nice examples ul riLitalijration in 
the ciiivsical clhologicdt sense- And an analysis ol what it is to 
act childishly, 

Next, protective intercession by parents, High things, 
intricate things, heavy things, are obtained foe Ihe Child, 
Dangerous things chemical, electrical, mechanical-are kept 
from uim, RreakaJbfe thinas -ire PMnJfed for him, Cr)titacts 
with the adult world are mediated, provSdppg a buffer 
between the child and surrounding persons, Adults who are 
prewnt generally nnodulate talk fhal must deal s«ilh harsh 
things O-f this wiifld: diSeussion of fcisincM, mortty, -ind sex 
is censoeed; cursing is inh ibited; jossip d iluted. 

fltere are induSgeeCe prlofitfej: precedence through drKtet 
and onto life rafts is gun thu child; if Ihcre are sweets to 
distribute, he gets Them fir-,1. 

Tliere is ilw POticrt pf the (Usability of offense. Kiving 
dune thing wnwsg, the child merdy cries andotheiwisv 
ihtyws contrition, after which tic cm begrn afrosh as though 
the slate h.ul been washed clean. Mis Immediate emotional 
response io being called to (ask need only be full enough and 
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ii -w-:i be Mftcei .i;i (injl payment few the -delict. He can also 
Jivur::? Uhat low will no! be discon tiwcd brcaiISC ol wh.it he 
has done, providing only th.it he iJiows how brokco up he is 
b«aw of doing il 

There iv an obvmciv generaliiaticm behind all these forms 
<>l liicnu; ,iri<E privilege, A losing protector is standing by in 
Hie mnpj jlSow'idrE no! somuch f cht dependency as a copping 
□ot m, oi 1 relief from, ihe "Teal plies,," that is, tlw necessities 
jnd constraints to which jiftrlts in social situations arc 
subject. In thr deepcs? sense, then, middle.-c1as5 children are 
nor engaged in adiuvtir.i; to and adapting to social siloalions, 
l>jt in ivjlIil in'.'., trying oul, or playing ai these efforts, 
ftcaliiy for them is deeply Forgiving. 

Note, ir a child is to be abtc to calf upon these various 
reliefs IriL-n realities, llren, of course, he must stay within 
riiijie uf j distrust cry,, or wjihin view stamper-back dis¬ 
tance. Arid, of cwric, in all of Ihis, parents arc- presided 
iceises In which they e*n *ci out their parenthood, 

You will rttiic ihgj jFiery is an obvious price that ihe child 
must pay for being saved from seriousness. 

He is subjected control by physical flat and to 
commands -vcirvinit ,u a lively reminder thereof: forced 
rescues from oncoming irafric and from potential falls; 
forced care, as when his coat is huHoned and mittens pulled 
on agairrst his pr&Bii. In general., the child's doings are 
unceremoniously inrerrupicd under warrant of ensuring ihat 
they arc executed safely. 

tie is subjected no various forms of nonperytm treatment. 
He is talked past and talked about as though absent, Gestures 
of affection and attention are perfornred ''directly/ 1 vsiihoot 
e n K' l ;3 in !t him in verbal interaction through the unw ectv 
Teasing and Hunting occur, beatings which start out In¬ 
volving the child as a copajlieipanl in Laik and end up 
mealing him mcrrl y as a targe t of a! ten Lion 

His inward ilniughis, reelings, and reeafllections art no! 
treflifd ,iv (Jjpyjth he had Informational rights, m their 
disclosure. He can be queried on eontjci xhoui his desirev 
and Intent, his aches and p.iins, his lesenimcniv and 
gratitude, in shoe!, his subjective situation, bat he cannot 
very far in reciprocating Lhis sympathetic curiosity widiout 
being thought intrusive. 

Finally, the child's lime and territory may lw seen ,is 
expendable. He may be sent on errands oi to fetch vnmeiinrig 
In spite of what he is, doing at the- time; he may be caused try 
gjve up territorial prerogatives because of the needs of adnliv. 

Now note that an important feature of die child's 
situation in life is that the way his parents interact with him 
tends to be employed to him by other adults also, extending 
to nonparental kinsmen, acquainted nonkin, and even t« 
adults with whom he is unacquainted. (It is as though the 
world were In the military uniform of one army, usd .ill 
adults were its officers.) Thus a child in patent, need provides 
an unacquainted adult a right and ever an obligation to offer 
help, providing only that no other close adult seems no be in 
charge. 

Given this parent-child complex as a common fund of 
experience. It seems we draw on It In a fundamental way In 
adult social gatherings. The invocation through ritualistic 
expression of this hierarchical complex seems to east a spate 
of face-to-face interaction In what is taken as iMKonltti 
terms, warmed by a touch of relatcdrress; In short, benign 


MntroL flic wperunfinate gives something gratis out of 
■supportive icJentificatEon, and the subordinate responds with 
an ouLnght dispL-.v erf gratitude, and il noi that, then ai feast 
an implied sirbmisskiEi |t> the relationship and the definition 
of the situation it vuvLdlr.',. 

(In: attri-noan jn nffker wn given a til! For Illegal yjii., >ig In j 
Lt-nirSCiffjl inj ...n c-t! hlv im I of. (It wire fjUty new in Uio 
ifljtrlSE, anfl it loot. Inn tvl-iif ic Find the Jddftvv. When hr 
-iiriv c-d he saw 4 car parked ■- an oheoudh d and . ilrjtad 

manmu at ihf turner of a small street, lie iHk uui hit tkltl iiwpk 
and hvrmr Ic up. ,S> He wj* plat ns the- ticket on At tji, x nun 
came oy[ eC Ehr stmt on the torner. Ht appr-eae-hril .mj 
whetb** llsv oWiier had some in mntr it, hit ci51, When ihe 
piUOlrriih Said lhal he had, che man replied ilut ihe car ™:,iLlr had 
been bolhcrina Nn-> had already lefl and he hu|,r:l lha patrolman 
was not £oIhe lo !ai his car. "Hey, I'm vorrv, ru,' Imi i|'s already 
wrictu." 

"I Tatpctird OFficrr ftenn, he's usually on hSIS ur, |'d 
appifCijIv it, OiKicer, if nev( ti -n* you wnold viop In t^rcue you 
wriiv ihtim up." Thd pjlrolman >a. 1 ; il Ifhclv confisMd.... 

Ht Said nolilrlv and Frankly, M MiLte«, 'ii>- vrould Ic I, -■>. if ■ 
went into every stare before I wnsre jp a cltkec und atked ,1 it w-j; 
all r%hlT What would people Oiink I was dying? '* The man 
slnuisjed his shoulders and untied. ~'Y«i7e eight, ujn. C>, M, rixjjct 
is, Listen stop in sometime- IF I cm help you wills sorteihinn " Hi- 
P'ltSod list sutmlmap on- Ihe shoulder and returned so I t husirevt- 
jRvbinsIvin 19TJ=ffif-l62|. 

Or the subordinate initiates a. sign of hutpleyyrscvs j,mi need, 
atitf the sirpcnordinate responds with a voftmieereif service. A 
Time nnagieine suary on fc-maie pcslreo mighL !>.■ cii?J as an 
0Eu strati on: 

Those Ipolitfwomen] who j'e there already hayp pro- ded a 
devasu i- ng new weapon :o che poire,- crimt-UahUrys arct-hll. Mi 
that has helped women to ye i tihelr n-rcn toe memories, re w<,rkft L 
wr .1 for dir-iir.ujis i Pairolwoman Ini theperdE atier che cylJaied a 
muscular shoplifter ip Miami Iasi December and detcaiered ihar 
there were- no olhrr vops-or men a tele phone around. Unable so 
nn-ni-un help, she burst In-la tears, "if 1 don'i brlrq you In, I 'll 
Ipse rny ioh," she sobbed to her prlsonee, who chLsalrou-dy 
jccoenpanied Mi umll a yquatf Car «njhl (be rnond. 1 

Il loros out, theo, that in our sexie-ty fthtnever a male- hM 
dcalinys with i fcmaEc tu a subewditute male- (crucially a 
youngpr or*;), sumc mitigation of potential disteaKe, 
cncroion, , 1 ,'ief hsrstiNty is quite likeiy tu be induced by 
applieailion q1 ihe n,i r cnl child cqvnplcx. Which imp-lks that, 
ritu.illy jpc-akliij;, ffimiiEvs equivalent Lo subordinate malos 
and boih jtc equiva;lcn! to children, ObsctYc that however 
iSrei.i- ti'ln I and humiliating lessors may find these geniSe 
prcrfxg.ifiye-i to he, they must give second Iltoughc toopifily 
expren ng drspleastud, for vrfioscovc* extends benign concern 
i- fr*e ld qtiickly change his lack and show Ihe other side of 
his power, 

Allow here a brief review. Sociat situations were 
sMincd as arenas of roulual monitoring. It is possible 
fur the studtnt lo lake social situations very scfimuly as one 
natural vantafp poinl fryun wfiicli !o view all of social life. 
After ill, it is in social situations Ihai individuals can 
snm mun icate in Ihe fullest sc nsc of Ihe term, and il is only in 
ilium that individuals can physically coerce one another, 
j^yiult one another, inleracl scxual-ly. imponunc one another 


" f,'m*, slay I. 1SI^2, p. Ail. 1 kgvf unconudireJ the rtiic o* «j-tfi 
uu-; in riibichini of siarles, 
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gesturjlly, ^ivit physical comfort, and so Forth Moreover, it it 
in MKi.il Mituiioni shit most of the world's work gels 
UndLr-.ijjiiJjbly, in al 1 socitlin modes of adaptation arr 
found, n> Ijdiiij! systems of normative constraint, for 
manning, die risks and opportunities tpctilic to social 
si matrons. 

Our immediate interest in social situations was lhal it is 
rruiriy in w<h conte-us that individuals can use Ihpir l .ice* 
and bfsdies, as well as smalt materials at hand to engage in 
ux ia! pwrjjilurec 11 is here in these smaSlj local placet that 
■hey Lii ■■ areangc ihemsotvcs mkroecotepcally to depict what 
is taken as their place in (he wider social Iramc, jFIcywrng 
them, in turn, to celebrate what has been depicted. M is here; 
in social vsiuations, that iht individual cam vunity what he 
takes lo he his social identity and here indicate his leeliugi 
and intent all rd which information Lhe Olliers in the 
gatheriny. will need ms otder to manage their own courses ol 
aetipn which knuwlcdgeabiliiy he in turn must count on in 
carrying uui hit own designs. 

Mow it scent to me thaL any form of socialization which 
in effect address** itself to social situations as such, mm is, 
to the resources crdiurfly available in any social si tun linn 
whatsoever, will have a very powerful effect upon social life- 
in any particular social gathering al any particular moment, 
1J» effect of Lhis vociali ration may lw slight--no more 
consequence, say, than lo modify the style in which nutters 
at hand proceed. [After all, whether yosi light your own 
cigarette or have it liI for you, you can still get lung cancer. 
And whether your job term in. i liens inierview is conducted 
with delicacy a* abrepines'-, youW f|E|l imt your 
However, routinely the quefbo : is that of whose opinion is 
voiced mosl frequently and most frstcihly, who mates the 
minor oargaEng decisions apparently required for the co¬ 
ordination of any joint activity, and whose passing concerns 
are given (hi 1 mnsi weigh l. And Imweve: trivial some uf these 
little sains and losses (TiSy appew to be, by summing Ihem all 
up across all the social situation* in which tltcy occur, one 
can see that their total efreet Is enormous. The expression of 
subordination ami domination through this swarm oF situa¬ 
tional mean* is more than 4 mere tracuig or symbol or 
ritualistic afiirmalion qF ihc wcaa hierarchy, These expres¬ 
sions considerably constitute Lhc hierarchy; they are rhe 
shtddwund the substance. 7 

And Itere gender styles qualify. For these behavioral styles 
can Pc employed in any social situation, and there receive 
their small due. When mommies and dadJ ics deritfc on wtist 
to reach their I uric foftnnys and Marys, they make cxactEy 
die right choice; they act in effect with much more 
vjc iol ogjtal sophistication chan they ought lo have 
assuming, of course, that die world as we have known il is 
what they want to reproduce. 

And behavior ail slyle ilvdF? Mol very stylish, A means of 
making assumption* about life palpable in social situations. 
At the u.til 1 iinic, a choreography through which participants 


‘A irernt sujKifiliOn j.lrtvit 0 ms line ,, jjn li* Ju-ju-.I in I he rfrnri 10 
speedy *n dtiail tht diFfarenct btlwEt-n t»l-sg« men and woven in 
rtf^d- n> wquanc rnj ln,.t«Ki-vn«d [eniwution. Sire Zi uruinijr* jnj 
W«i i.]»TSb Fishman ribTik ■ndWrttind 7 im n - T m, jn (iJJSg, TN 
late diKbiu; some umllarilies belMplt parenL^hild arid jduli 
ntilf-lemalr ccnvcnMUanal practices. 


present their alignments to situated activities in progress. 
And the sLy lings themscSvcs consist ol Ihosc afrau-gements ul 
|he human lorm and Lhose elaborations of human action ifi.it 
can be displayed across m.my social witlings, in eoob tjse 
drawing on loc.il resources 10 wllslozieSOf very wide appeal. 


I conclude with a sermon. 

There is a wi*fe agreement that rijhcs line m iBiu sea 
because they cannot breathe on hind, jnd that wp live an 
land because we c-irnnt brwihsr in Ube vCu. Tills proviroatu. 
everyday account can be ?,pel led out In ecvr increasing 
physiological detail, and exceptional cases and circumstances 
Liri'invefed, hrjt the genef.iF answer will ordinar ly suffice. 
rKMftcly, an appeal to the nature of the bc-ssl, to Ehe givens 
.11 ■] Lcgidiiirwi', nl hr, c-.nisrcfice, and a g.iitcless use of lhe 
tenn "bwiute / 1 Note, ip this happy bit uf folk wisdom as 
sound jnd scientific surely as it needs to b* the [and and sea 
can he uken as there prior uo fishes and men. and 
ml-untrih' to genesis-p<ui there so that Fishes and men, 
when they arlived, would I nd a suitabfe place awaiting them. 

[his Icmoo ubout the men and the fishes contains, I ihink, 
tin' essipCf of our pnost common and most basic way of 
thinking ahuUE ourselves: an aceouniing of what occurs by an 
.ippeal to our "natures," an appeal to the very ccnditicnsaF 
uur bcii^j. Mote, we can us* Ibis formula both for categories 
■ if persons and for particular individuals, lust as we account 
for the fact that a man svalk* upright by an appeal to his 
nature, so we can accoini for why j particular amputee 
doesn't by ao appeal to his p.irocular conditions of being. 

Ii is, of course, hardly possible lo Imagine a society whose 
members do not routinely read Irovn wbai is avail able to the 
senses to some thing larger, distal, or bidden. Survival is 
unthinkable without it. Correspondingly, there is a very deep 
bcl ic F in ou r soc ie ty, as presu mably Ihere Is in oLhers, that an 
object produces siRns that arc informing about it. Objects arc 
ihou^hl to structure Use environment mmvdiatcly around 
ihemselves; they casE a shadow, heat up the surround, screw 
indications, leave an imprint; they impress a part picture of 
themselves, a portrait Lhal is unintended and not dependent 
on being attended, yet, of course, informing nonetheless to 
whomsoever i* properly placed, trained, and inclined, 
Presumably this indicating is done in .1 malleable surround ol 
some kind a field for indtealions the actual perturbations 
in which ■; the sign. Presumably pAe ifc.ik here with "nqtdr ..I 
in 4 cJtie.|l signs," sometimes lhavim; "iconic" features. In any 
ease, iti is soft of indicating iv to be seen neither as physical 

1 iaslrumeirul .VLliori In [he lullesi Svn.vc, imjt jv tnmm iifiic..Ji r 

lion tkt such, that something die, 4 kind of type eduction, oo 

overflowing, a UeH-taJe soilinj; (jf |he cnvwonment wficrrver 

Ihe obrocl h-as been rUthouitb these sigr.s ore likely 10 be 

distinct Irum, nr only :i part of. Iheohjcel about wdsich (huy 
provide inl'orm.iti-on, it n ll;: cnn!iy.ir.:!h"i which counts, 
and the Ultimate Seairce cil Lhis, it is felt, h the object ItscFf In 
same independence of rhe particular field in which [he 
expression h,ipp±nv Ip OC-Cur. Ihuv ivt Uikc Sign production 
to be situaii-.^ially plujved bul not siurJlloflaiKy stciwmirusd, 
The natural index is.il signs given of I by objects we call 
animal j including, and poocipnlly, man) are often called 
"expressions," hot in Ihe sense thai term here implied, our 
imagery Si ill allows (M -I m,tten.Ll process is Involved, npt 
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conventional symbolic communication, We lo-nd lo belief 
that Ihcsc special objects nol only (ire off natural ..gns.fotii 
do so more than do other object*. Indeed, the errWIionjv n 
association wi(h vjirtWn tidily organs through which 
crnoLityic moil markedly appear, are tOii". uitrujtd vu■ iL.il■(.■ 
engines of expression. Ay y corollary, WB assume IIi.lC .Xmoiij; 
hunum. a very wide remse ot altnhulcs. aif expressible: 
intent, feeling, relationship. information sUEe, health, iCjCm 
class, etc, Lore aod idviCc Lyficerriir'iii these Signs, including 
how ter lake them and htiV,- Uf s*r Ixrhii-J fafcerlM, C^ClrtlilUie 
.1 kind of Frrfk vl rents. A.II of these beliefs regarding man, 
1.1km lygeilrar, tan be referred to as the doctrine of natural 
exppftsiofl. 

It i* generally believed that although signs can be read for 
what is merely momentarily or I net den tally true of the object 
producing them-as, say, when an elevated! temper alure 
indicates a fever we rckitinely seek another kind of inform a 
i‘»n .1 1 H .Li. namely, information about those of an object's 
prupertati dial are felt 10 be ptrtfuriny, ovtftiU, and 
itfucttiraffy baitc. in short, information about ils character or 
"esseniial nature." (The same sort of information is sought 
about classes of objee ts.) We do so for many reasons, and in 
*n doing presume Uv.i! objects (and classes of objects]! have 
natures independent of the parLicular interest that might 
arouse our concern-. Signs viewed in this light, ! will call 
"csse-ntial," -and the belieF thal (hey exist and ..i?i i*e ru.ni 
and that individuals gjrvc them off iv pari of Hre dwlrine nf 
natural expression. Note -again,, Ural aKhonjth come pi Uiett 
attributes, such as passing mrwsl, particular inieni, etc-, are 
rvol themselves taken as characteristic, the ttfttk/Ky to 
possess such slates md concerns -is reen i-, jpi e-sstnral 
attribute, and conveying evidence ul mi icrn.-l scales in a 
particular manner can be seen aschaiaetcristk. In fact, there 
seems to be no incidental co*u:in£*nt expressions that can'i be: 
1 ,»k un as ev idence nl .m cMCntial .nirimic; wo need on iv see 
Uta! to respond in a particular way w particular ciicum- 
stances is what mi^hi be enpueted in general of |>ersuns is 
such or a err lain kind a! piwsQn vt a p.uiipul.ir pemin. Mote, 
any properly seen .1-, unique 10 a partieuLi person it likely 
jL'.li m serve as a means of characterizing him. A coroHjiy is 
that the absence in him pi a partieirlai property scon as 
common to the class of which He n 4 member tends to serve 
similarly. 

Here let me restate Ibe nolion (ha! «nc nf lh-? muSL deeply 
scaled traits of m.us, it iv felt, is gender; fen'iininicy arid 
masculinity are in 4 ■vence itlwi prototypes of essential 
expression- vome-rhing that can be conveyed fieetin^ly many 
soct-sl situation and yet something that strikes at the most 
-basic char*cl<ri^aiion pf the individual. 

Etui, pf cnsrrv7, when pne tries k-j use die notion tbai 
human objects give off natural irufcexkal signs and that some 
of these expressions cm inform us about the essential nature 
of their producer, matters get complicated. The human 
objects Iftcmselves cm plot the lerm "cXpftiSftti, 1 ' ahif 
conduct themselves to fit their own e-rmcc-ptinris pf ex- 
presilvity; konidty especially abewndy, doing sp bccmisC il 
has been made to, Instead of our merely obi,lining ex¬ 
pressions of Lhe object. iJir object obliging!’, gives, iJreni 10 
us, convey ifijj them- through riDualiratiens and eummunka- 
unj diem Ihrougb symbols, (Out then ft can be Sa d ih.u Hiis 
jiving itself has unintended expressive futures: lor i; dues 


not seem possible for a message ip be transmitted without 
tile transmitter and lire Lr.inunisu-iin psueesv blindly leaving 
traces of fhcrttftivef on whatever get* tranwiitlod,) 

f ltere is, SIj.irghl ml f, the obvious I.ilL iJl.iI ,:ri Individual 
U.irl fdke .in exprsfssir:K:i tur wh,|t ljis hE g.iined (hereby; *n 
iEidivLdo.il iv unlilke^y ti> cut pit his letf spjs to have 3 Future 
unniitable fig military service, but he mijjht inifwd sacrifice 
.1 use or atfect a limp. In which caw "because of" becomes 
"in order 10." But lhat is r-rally a minor metier; Lhcnc arc 
reswe scricws (fijFicullies, I menLion three. 

First, it is flp( jd much lire character or ov.jr.ill structure 
rtf an entity thill ge L ' exprejsed (if such there be), bill r.ithei 
partictiljr, situation ally, bound Features rdcviun in the 
viewer, (Somelimes, for eiiample. no more ihan ibai the 
nbicct is such a one and nol nn«(hez.] the notion of essence. 
Character, structure, is, one mighl argue, soc ; nl, sinjee theri- 
are likely m be an infin itc number □! properties pf ihc object 
that cuuid be selecied out v- the 0cnn.1l ones, and, 
furthermor®, often an infinite number of ways of bounding 
the object from other ones. Thus, is suggested, an attribute 
which allows us to distinguish in possessor from those he is 
seen amongst is likely to enter strongly in our characteriza¬ 
tion of h im. 

Second, expression in the main is not instinctive but 
socially learned and socially patterned; il is a socially delinas! 
category which employs a particular cfcpresdun,. and a 
socially established schedule wliiicli delumunes wfien Urevci 
expressions will occur. And this is so even though FiKftvidnal-j 
come to employ expressions in wdial is sensed lo be a 
Spontaneous and unscHconwicii! (h,ii is, uncalCtiUttd., 
unfakeil, natural. furthermwC, individu-ilv do nni mt-relv 
learn hpw and when (cr express Ihemveb’Cjij for 11 .'L'jrrlnSg 
this they ace learning to be dte kind of objm to which th* 

il-PClrine of natural eipfevviuh applies, if f.iilibly; they are 
learning to be objects thill haw a clutacter, that expres; this 
charac(ev, and lor w-:..ri Ehiv tharaLlcMjlijjjiL.iJ c-XpriSiilkg is 
only natural. Wc are socialized (o confirm our own hypo 
theses about our natures. 

Third, social situations turn out to be more than a 
convenient field of what wc take to be naLural expression; 
these euufiyiarjiioic* are intrinsically, not merely nicidenully, 
a consrequehce of wlut can be generated m social situations. 

So i?ur cenccrn as simfcnis otighi not tu be |n uneqverirH; 
real, njhrrnl expressions, whatr-ii-r ltrey ritight ba. fibre sliuutd 
not appeal 1 o rbe doctrine ul natural upr-esssuti in .111 
atlempl to aecoum M natural expression, for that (as is 
citp) would coiutudc the analysis before ■( had begun. These 
,iclc and appearances are likely io be anylhi-ug but natural 
index leal signs, c xc-up 1 insofar as they provide indications of 
the aclew's interest in Conducting liirnself affectively under 
conditions of being heated In accurdance with the doctrine 
of natural expression, And nsof.ir Is natural expressions uf 
gender aye ir, ihc sense hire empluyed-isasur.it and exisfes- 
slve, wild l litcy naturally express is the capacity and 
Inclination 01 individuals 10 portray 2 version of themselves 
and (beic aelailonships at strategic moments a working 
agreemerU to prevent each otlier with, and facilitate the 
other’s prcsentaLkm of, gestural pictures of the claimed 
reality of lheir ri'laiionyliip and the clairnetl dijraciea uf their 
human nature. Fhe competency Lo prodoce- lh«e portraits, 
and interpret il use produced by others, might ix said to be 
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essential to oiar nilure t hut this compelc-ray may provide j 
very poor picture of Ihu Overall relationship tttlwCCn [hi; 
S43it5, Arwt indeed, I [Hulk i[ does. \Yi;j? l.liu relationship 
between chiL- srv u i objectively is, taken as a whole, is quite 
■mother maiwr, not yei weH analyzed. 

Wli.i i toe liu man, n.iiutv of males and fenuln really 
consists nf, then, tj, ji capacity Eli learn u> preside and Lu read 
•fepic tiony o! nruveijlmity .ind feminini!y ,ind ,i wi ll ingyie\s lo 

Mfrierc to a schedule fix presetting chfcSt; pitfuneb alKli ill It 
capicEty llwy have hy virtue of being persons, i*OE furn.lEes of 
males. tJ'rif! mij;hj jus? at well ■.ay there n no- gender identity. 
1 here- is only j schedule for the firhtr jy.ii of gentler. There It 
no relationship between else soxe> that can so far Ut 
characterized in nny salwlflclory fash inn. There it only 
evidence of lire practice he I wen she sixes of Llioreotfraplkiniji; 
bthav-ioraUy a portrait of rclaEinri'Jiip. And whj| Llicte 
portraits m®l directly tell us about it not gender, of Ihe 
uver. II relitiOnlhlp belwieri the sexes, bat about illr special 
cfijratirt and functioning of porl/ahure. 

(hie sari jay Utai female behavioral -lyle "EOipfesses" 

femininity in lire Mote (?f pf-Crvidiiiyj an uiLidmL.il, gratuitous 
per bait. Hi.E liurkhcirti (tCtffllWIKb that tueh iXpretoidHri K a 
political ceremony, in this, cate Affirming die place that 
persons of line female sex-class have in Use social structure, in 
usher words, holding them to it. And citiologistt recommend 
ihat feminine expression is an indication of (he alignment a 
person of the female tex class proposes to- sake [or accept] in 
ihe activity immediately 10 follow~m alignment which docs 
not merely express subordination but in pari constitutes iL 
The first points oul Ihe stabilizing influence of wcFsh nning 
one's place in Ihe social scheme of things, Ihe second, Ihe 
substantial conwquenccs ol rumor allocations. Eltth these 
modes of tirrrelkming are CQOCiealcd frwi us by the drjel-rioe 
of natural expression; for that dPCtfine teaches us that 
cvpjesskins OC-Cut simply because il it only rtalur.il fOf Lhcrn 
Do do so nn stiver n?asgti being required. Moreover, we- are 
led to accept as a portrait of the whole something that 
actually occurs a! scheduled moments only, something that 
provides (in Ihe case under question) a reflection not of ihe 
drFfe-rcfitial nature of persons in U*c two sex classes but of 
Iheir comrnnn readiness to subscribe to Ihe cwtvcnLions ol 
display. 

Gender displays, like other rituals, can iconically reflect 
fundamental features of the social structure; but just ns 
easily, these eiipresstgns can coun ter balance substantive 
a/rangf-merits and compensate for them. If inythlng, ihen, 
displays are a symptom, twii a purLiaii. Fi>r, infavL, wluievcr 
the fundamental circumstances of (hose whu happen id bv in 
Ihe same social situation, their behavioral styles can affirm a 
contrary picture. 

Of course, it is apparent that ihe niceties of gender 
etiquette provide a solution for various organizational prob¬ 
lems found in social situations such as who is to make minor 
decisions which seem better lost than unresolved, who is io 
H ive way, who to step forward, who is to follow, who to lead, 
so that turns, stops, and moving about can he coordinated, 
and bcginnipr.i and endiegs synchronized, (In the same way. 
at 1fre subslantive level., the traditional division of labor 
between Ihe sexes provides a workable solution to rhe 
organ I nation of certain personal services, the ones wv call 
domestic; similarly, sex^biased lirtguisiic practices, sucb as the 


use of "he'" as ihe unmarked eel alive pronoun for ''individ¬ 
ual" amply I'lusirared In ihis paper- provide: j h.isis 01 
i m iti in kingly concerted usagv u^Kon which (he <ffielerity «1 
language depends.) But iust why gender instead of ’vonse 
other attribute is invoked to deal with Usese cRgartUananj] 
problems, and how well adapted gender n Fordoing so, is an 
open question. 

In sum. render, in dose connection with .ge-gradt, iayi 
down mnre, perhaps, than class and other social divisions an 
undyrManding of what our ultimate nature ought to be and 
Jiuw ,md wficre this iHUrc ought fo be exhibited. And we 
acquire a vjsi corpus nE accounts lo be used as a source of 
good,, sdf sufficient rc-jy.Kis fur many ol our acts (parlfeu- 
larly as ihcsc livurrmlfw; the alEKati^n of minor indulgences 
and deprivation*), iust .l> others acquire a sovereign means of 
accounting loi ™r own behavior. Observe, there is nothing 
superficial about tfils aecoonting. CiLvcn our ilereotypes cd 
fomioinlty. a pari leu Li woman will find that Lhc way has 
Lstcfi cleared to fall back on the situation iji her cntPre scs to 
account to herself for why sin; should refrairr bom vying 
wilh men in matters tnoch.iniL.il, Ein,u;::i.il r political, and so- 
forth, lust as .1 pariitLuUr m^n will rind lhal his failure to 
exert pfiocity over women in thrsc mat lets reffccls on him 
personally, giving hi in w.iiram for insisting 0*1 success in 
thus* connecItonrs. fCrirrevpcjfnlingly, he can decline domestic 
tasks on ihe geuerai ground yl his hk, while identifying any 
of his wife^s disinclination h^rc ..ut expression of her 
parlicuEar chaise ter.) Beevuw; thpw stereotypes begin to be 
Jp-plied by and to ihe individual from the earliest years, the 
accoun ting it affords ■, r j 1 hvr well 1 rip tinted . 

1 have- here taken a furtLiipnalhl view o-F gender display 
and have argued ifsai what, if anything, ch.iracterizes persons 
as sex-class mem bees k ?fn-ir canwciAKc and wiFlingness to 
suslain an appropriate schedule ut displays; only tire content 
of iFt. displays distinguishes the closes, Although thk view 
can be seen as silg)hting the biological reality of sex. it should 
not be taken as belittling ihe role of Ihese displays in social 
life, for the facilitation of these enKtmems n,m so deeply 
irtlo the organization of society as to deny any slighting vie w 
ed them, tender expressions .ire by was- ^f fwlrg ,i merv 
Show; but a considerable- amount of die lUlKi.utic of v^iety 
is enrolled in the staging of it. 

N01 should Loo easy a political lesson be drawn hy those 
sympathetic lo social change. The analysis of sexism cap, scafE. 
wiLli obviously unjuSI discriminations against persons of the 
female sex-class, bat analysis as sucli canamt strip there.. 
Gender stereotypes run m every directum, and almost .is 
much inform what supporters of winnen's rights approve as 
what I hey disapprove. A principal means men in our society 
have for initiating or terminating an everyday encourrtei on a 
sympathetic note is lo employ endearing terms of address 
and verbal expressions of concern that are {upon examma- 
lignj pi/rPUl in character and profoundly asymmetrical. 
SartiiUrly, ^n important rilujil available far displaying af¬ 
fectionate tunceiri, emphasizing iuiKltires in discourse, and 
m.irkiny. dllJercfHijI Miiscrs.il ionaUxclusivv ihjss is Lht laying 
on of die h.uLiS, cidiparily an cmrcciprocatabSc gesture of 
mar? to female or vuboidinaie mnfe, 

In .ill of this, intimacy cc-MainEy brings no corrective. In 
our society in .ill c^yvcs pie tcncfe-rcsl expression ofaffectiofl- 
involves display j that are politically questionable:, the place 
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Laken up in iFiem by the female heing different ialcd from 
and reciprocal to [ho place taken. up by the male. Crouiex 
affcctiottal gestures, choretigupii protector and protected, 
embracer and embraced. oomfortcj and comforted, supporter 
and supported, extender of affection and recipient llrereof; 
and If is defined as onl y nato i ,1; Lh.iL the rule encompass and 
the female be eftccHTnpj,sv: d. And ih ■- can pnJy rsmind us that 
male domination Isa very special kind, .1 toffl inatfan itul ca*t 
be carried right into the gentlest. most loving moment 

thou t apparenlly causing strain-tndeed, p-gse moments 
can hardty be conceived of apart from these asymmetries. 
Whereas other disadvantaged groups cans turn fr-ptn the world 
to a domestic scene where self-deie-rmi ration and relief from 
inequality are possible, 1J1* disadvantage that persons who are 
female suffer precludes diis; the places identified in our 
society as ones that can be arranged m suit oneself are 
nonetheless for women thoroughly organised along divad> 
vantaxeous lines. 

And sndc*d h reliance on the child-parc-m complex ,if .1 
source of display imagery is a means of extending intimate 
comfortable practices outward from their source 1* the 
world, and in the wake of this domestication, chat only 
gentling of the world we seem to hare, female subordination 
fofbws. Any scene, it appears, cam be defined as an occasion 
for she depiction of gender difference, and in any scene ,1 
resuurtjc tan be found for effecting this display. 

At for die docwiise of expression, it raises List issue *1 
profeition.il, as well as fofk, analysis. To accept various 
''expressions" of Femininity (or masculinity) at indicating 
something hiolosical or social-structural War lies behind or 
underneath these -.cgni, something i 0 bo glimpsed tlitougp 


Ifiem, Li perhaps 10 accept ,1 lay theory of signs, That .1 
multitude of "gcndcrium 1 ' prjini cwivergcntly In the tame 
direction might only Deliushyw (hew signs function socially, 
namely, to support belief ii 6 .1 1 there i-s an umtarlying iL'.diiy 
to Stendrr. Nothing dictates that should we dig. and poke 
bchEnd these images we e.m expect to find ,mything 
there-except, of course., the inducement tu enter tain ih-s 
special ion. 
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PICTURE FRAMES 1 

I Ptaturd-ln the w-nsc uf Hill photographt-can be -divided 
into iwo classes, private and public. 

PrivuSr die turd are these (tcs.igned Tor display within lire 
iniinuiie social circle oF the persons tv* lured in (hem 
picture-. taken Iwiih of wilhout recourse to 1 prctorwi&iial 
photographer) in order 1 b commemorate xeasion*,, rdinon- 
dMp*, ashtevemencs, and liFe-iurning pmnts, whether of a 
familial or oqjisniratiMial kind- 

Vht tp«i,iL propertied of private pictures a* part o- our 
domestic ceremonial tile -ire worth considering, and this can 
be done best. pcrfupK bv Marling with ceremony and 
working to (dictum- 

Riluil ^nd cBtffefraufiijI involve portraiture, Involve vnatang 
palpable to tor sen«* what might otherwise remain buried 
anti inch. in toe structure uf social Site. The uadittonai 
argument is that Uses® enactments function to reaf Fimi basic 
social arrangements anil ultimate beliefs regarding man and 

Rnu.il and ceremonial arc accomplished through doing* 
throic^ making. appearance*, faking; up rnWMtolojical 
pos-iliiirs-. relative iu others, performing gestures .md in Trie 
nature of doings are soon, if not quickly, completed or 
played out. (Duration c.m vary anywhere From the micro- 
wcomd taken to administer a smile to the six wwk* required 
Fnr the most obdurate of TtitMties.) A* such, lheie .ictsc.ui, 
be dtviJnpiidvcd from another dais of devices which also 
help (albeit in .1 very Small way) to maintain us .n felt 
suppurL of our social structure: souvenirs. mcmentuct, gilts 
cornmemontivi*, aod other refits. These object oftlim.es 
diroedv j part of Whjn it is they celebrate, iu*r as often 
poorly portray these celebrated iueul arraflBeiWils. But 
since object* are Involved, not actions, things, hot enact¬ 
ments. they can last a ton* time-in the relevant sense 
forever 

Consider maw the pictorial arts, A feature of drawing, 
paintings, sculpture, and Wpeeiahy photographs* is thji Ihesc 
artifacts MLuw for a eomtlratron uf ritual .util relic, Tlie 
rendition uf structurally impofUFtt social arrjngemmty and 
ultimate beliefs *h|eh ceremony flcetir^ly provide* the 
semes, Mill photography can further condense, oimtLing 
temporal sepuence ,md everything else except static visuaS 
array* And what Is cauRht is fixed into permanent aceessn 


5 1 hr,, gmfitid rtem hard. criticism and * great numbs* ol 
useful lusfirtlfoM fro- W WarLh: ctw, in a i*n*ral •«¥. f«« 
ttgodrire |l?*Sk 


bility becoming somedtins that can be attended anywhere, 
for any length of time, *nd at moreen is of she * own 

choosing- .. 

TSiiiv it Is in modern times- and *s the modem cofttriou- 
lion to ceremonial life-lhal whenever there is a we siding, an 

investiture, a birthday parly, a graduation exereiw, an 

extended vay arc b*sun of teffmlnatcd,, j picnic,. ■■ 
opening. .« vacation, or even a visit, snapshots may well be 
uken. developed, and the prints kept ea*y to band. 
Eomeining like self-worship tin thus be aecwnplhticd. l'hc 
individual Is able to catch himself at a moment when- for 
him lie is in ideal surraundirtfi, in association with socially 
desirable others, garbed in a self-enhancing way {which for 
white-collar men m.iy mean lire rough Jnd manly wvaf 0 
(isticrmen, hunters, wranglers, or iriichiniMi), P^ d 1 
■promising takeoff, temainatms an impnrt.mt enjiigomen!, 
jnd with a sociaEly euphoric look on his face. A moment 
wkun wlial is visible about him attest! tn -.uciaf matter* about 
which he is proud. A moment, in short, when h? h i« social 
fotonm ready, therefore, (n acocpL Hi* appearance as a 
typEf its lion of himself.* This momvnl he can dry-freere and 
hang nh tile wglK (rf his houvi, his office, his shop, his locker, 
and hi* wallet, .1 reference point to rxtiic'ii he can return time 
■rid again (and long after he can no lunger lire the seen*) a* 
testimonial, esidtnec. js depiclinn, o-f wh*i Iti* test soehil 
^elf has hern amJ, by implication, niusl still he. A modest 
P.icl with Ihe devil: th? individual can shift the ravages of 
lame from hi* trivmphjni appe-siaiK-cs to his curreni ones, 
iare onSy com beim; to have slightly suited involvemeru in 
these focTTvef scenes, these high points, ennstoueni on toe 
postural iL-traming distraclively induecd by cither the 
immanent prospect of being snapped ur the mechanics ol 
doing the snapping v (with Polaroid) a viewing of the 
viewing- 


n fuWi^- pictures are those designed to Latch a wider 
audience-ait anonymous aggregate o-f individuals uncon¬ 
nected to one another by «>eial rehuionihi? and socsal 
interaction, alUwagh Falling within the same market or tec 
sarne pplitital jurkdiction, the same outreachcs of appeal, 
Here a pkutograpbie print is Usually mil toe hnal form, only 
., preliminary slep in some type of photomechanical 
teprodticUun in newspapers, magaairics, bthoks, leaflets, or 
poswrs. 

Publir pic Litres ihcmscires .iro direr w m ftinctton and 
character, For example, there are commercial pictures 


1 Du»>rtg tin retire I tvrapctn wars, mialunr prMcmnel a? alt ran^i 
Wtmre drawn DD nNnep-aphlc C-joraliurf. in dr*« iir.ifrum 1 
ccmmwJUv ol Alual .toreutic ton J^toss nationi red 
ilUinsn- To prOMpc r Inaijc lh*L n',l|Jn >c' : llJ ' : ^, Q . u l 

L 4 tit II-C ti-Li onef (h^L [Tire -vhy ft(n in ei'-v.rc’I I o boistn 1 hkij 
iCcnLily eitwlv minted mil Lberrr^t shaky? 7<? iiMrt. toa: oCCWJon c-f 
el Fulton to cne'i. mrrteL mlllE*ry i reik, wH itoer toaL haiipcned to 
bt? O* it rhe -^carlert of a uhiTerr® toil neitol itJrnioit-t ^it s 
t-ij-iMe’i '= life to HI w™*™ fit J " n r “* , r" seddniLr iir.J* 
iinivsK 1^1 v situation IhM ein br nr*Uv iden lifiqvd I -ilreid-, * k J-|' d 0 
portraitore, whon nrptoduction to±n rnrirtreurlly rvrsuftlbbri 
litotraitnrc in I Is norhul role? 

ItanUaj aspnYWilit tamcerning ih.tm.Utnt g.1 tomi may 

f-nund InCkalffn 
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tJe-dgjieii t<i sell .1 product for an advertiser. 

There are news photus, involving mailers ho4d to be of 
Current iciemifie, social, and political concern. 

There die Instructional pic Lures, as found, say in medical 
r,'h[ h«ukt p ihe fljiifei in ibe-n intended to be anonymous. 
wrvrr.L; poly (jpp.irenily | ,i\ Illustrations of what can be 
visited on man. (In fiet, nv.my illuiLratrons, including ihe line 
dkawingj in dittfunsrles, are .ihu rypilicaiieiris, a variable 
nixliirc icn.idmi tiddly responsive to preconceptions conccrn- 
inij, the average, Ihe essCn 1 1 j I, and the ideal.) 

There are human mrarest pictures, also anonymous, 
erfuifflM candid, !ii which otherwise un noteworthy individ¬ 
uals confirm or.il doctrine or expression by eloquently (and 
presumably uninwndeclly) chorun^r.ipliing some response, 
such as l u-*r r pur/lcrm’ni, mm price, l(Vne, shyness, or some 
inner Hate, such .it joy, h unless ness, innocence, or how we 
Iand whal wi: (To when, we think no one is presen l to 
observe us, In which must be added scenes that a well-placed 
tamer a c.m sum perse into some sort of 1 'acs Lhel ic ' F design or 
into j conventionally evocative pcpniail of nature. All of 
these pictured scenes pan hopefully be viewed os ends in 
Ihemsdves, n me less, and any. (In Lhis domain, observe, the: 
tine between private and public can waver* Countless 
enthusiasts are encouraged by a mass hobby apparatus to 
irwesl in serious photographic equipment, .ictpiire profession.- 
ai iodiniq,iufs, and take non-family pictures Sly led for 
hanging in a gallery. Although only friends and relatives cf 
the household art likely to view the results, in principle they 
do so '’critically" in their capacity as anonymous member*of 
ihe 'wider public. And should a larger stage be offered the 
jimarcur, die occasion is likely Eo ire seired as recognition, 
not. avoided as an invasion of privacy, f 

Finally, there are personal publicity pictures, onec 
designed io bring before the public a Haltering portrait of 
wnse luminary, whether political,,* religious, mHilary, sport- 
ms, Lbeau eal, literary,* or- where a class elite sLitl functions 
and is puWsci/ed --social. 

Involved here are actual or putative leadership and 
symbol liabion of some structure or hierarchy or value 
presentable as central io socieiy.. Note, the publicity function 
tiiersds far beyond personal publicity shots, seeping into 
ilmoiE every kind of picture. Commercial prclures often link 
a product io a celebrity, yellr.g them both, the pictorial 
r^yurd made of important public ceremonies necessarily gives 


*FoT this and oPmt MgjjtsPsoi, I am grartTuI uy l>grMhiri 
Hurt-kill. 

deft SiwtilDfl of pellL&d pennies b KcJ-iMd Hueh±i r 
“PtioLesrjjli> aPd FlreiorU Appejf 11 EtVJhlJ 14 ll- 

Vn* mde rsevriists pieces on ih* pick ihr-n .iu>i cover*, 
lh-H rnn^s |lu |J*fit!-, n/jg'i. ap«-S SlSlfH, l-juf-d J hi,I, ou L/ifu", vlrlr* 
jue-i j. j'icv, and , 1 'ii-n a bi-auJisg link, chii last st tpctkir-x ibr Jeep 
ih .mghic si- ji ire proper so ihe UinirJr of she iptflfi Mile jwm may 
i>r iih-.ijVd io appear even more fallrtg. rt&nfktlon witin iflw 
picieni pfeiurr-i or UiemMfves a: sin of ihe mereHjndmnj of their 
p-udvc!. but It-fii n«i»ins move she steady much of 1 hue if it 

[fun |h.e jisvchlc rest of sa directfy jddrtLiir.i Iht human rendition, 
liacereicinglv, even [host who publish slash ins analyses of mNe Piling 
: -..l reason io all -a * iheir pic tares to appear on L“it jacket in a poilu re 
ealculaud io conrirvn din quilliiet of the bank are id be seen In 
quilhles of Che apptaranre of die writer, Ihus promoting- a talk 
dicory ol -\p idtinr- ^gos; with their bonk;, and theipsct^i. 


personal publicity io those who officiate. Nows events are 
very often presented through tile words and presence: of 
political leaders, a write-up of ihe first accompanied by a 
picture of ths- second. Human interest shots have more 
interest if they involve famous SMfe-jccU. ( veh Ihe wiehrily's 
person jM ife riUtili tan bv publici red ,ss a means of aPfinning 
in everyone's liFe wfcal is being affirmed in Ivis own, so Ihitl 
whatever his particular domain, he wjl| Lend to become a 
public perrormn of privnte ceremonies and have ewj reason 
on, seich occasions Inr [.iking pictures iinil ensuring dial lliey 
are gnnd ones--a mutual Corttamiination of puhEfc and ptWaic 
which comes lo a htnd in fan m.igj/ines. In ihe limiting (aye 
of a socijl elite, men? attendance h)( a pirticuljr social 
Function nr mere visiting of a p*rticuljr placr can qualify vs 
newyworthy t these performers being empowered to 
transform social participnlion frnm rcjtuine into ritual, A 
remintTer thill rvery undiTt.iklnv. ItJIS a ucred clement and 
cjm be drjne in cirLiiiiisLuiOck which te^lire its hiera/chttil 
potent!Jl- Here, mjy 1 add, the Baithh Royal Family is (he 
modern creative force, leading the dvitiied world in knesw- 
how for the mass production of personal publioicv. 

Celebrities not only fink (heir own private lives to the 
public domai-'i, lsu( also can liink the Tvcs of prlvale persons 
ro iL For persons in the public eye represent'i 1 ..; some I hing ■ it 
value anil coficern to many persons possessing regional nr 
national renown seem to acquire as one of Iheir powers the 
capacity lo be a conlagfous high poipq. Politic hint, sports 
stars, entertainers, and other notables qualify In conirasi :si 
pictures of jesus, Lenin, jju! the Uritish Hoyal family, those 
of ordinary celebrities are not always "ikely to-.irrv eroush 
ritual rmpacL to warrant a ptace on the mantel; ncmeihelevs, 
celebrities need bul pose for a picture in the cpmp.iris ?l .i 
member or liseir public to manufacture ., -mviu-nio I or l im, 
cmw that speaks to his ideal attributes, a sort of elevation by 
phoesgraphicalty artesltd association, Mote th,il a persi'i'jl 
inscription can function as a weak serbstilule for joini 
appearance.' (In enchange lor iheir endorsement, then, 
celtbritics acquire a sm^lt billbcsard, rent free,! Thus in bars, 
restaurants, drycleaning establishments, and .r'fiecs, tlitse 
trophies jostle with Family pkluPCs, thclesier bei :g leuphies, 
too. for they attest to- the dnmestnf property (.md don^sdc 
piety) of the establishment's proprietor, wbidi pruptriy, 
incidenlilly, has also been phologhaphed in idejl Lircufli- 
stances. 

In all of this, nofe, pholographic porruiiute rejsrevtrtu j 
rather significant social invention, fur, ran ,ip.jit from its 
role in domestic rim.il, il h.is edme m provide .i low and very 
little guarded point jji the barrier ih.ii: tuih protects and 
restrains persons of private Hfe from passing cn-er int& public 
recognition. 


m To consider photographs private and puhaic- i> o 
ntccssary, apparently, Io comisfor the queitien of 
perception and reality, and it ia Ut-tetsary £*fttful 


'Ameriiin ptniilritlji hav* |nc distinction Jant or their f<w| oT 
h*«i'i|{ -UrcuUtid inuntH-d eMWJrt In, Uieir psi-cIcEtiDh < ipu.i |- : , yve 
jtlrr elriticm ClrCuIrtina uiWi rial crujliiv as hangablr *.|'.eji in 
■nscripi*e r ". 
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^inwhcivw tJte sysEcmaliC .imbiguitits that characterise uiar 
evufday talk Jtbou! piecttriH. 

111 Futures comprise ihe Havs of two-tfimcnsi(?nfll images 
[ha! -have ton prwqvyud in to fixed form. Ib-r chieftexarriptes 
be riM rf-rawinsts, paintings, phocogfaphs, ajiJi, of course, 
rini-.p press reproductions r>1 them all. (What u* 

■■.„■. .1 refaction, nu! a photugfaph.) A "real" or J, 4GLtial" 
photograph consists of ■; piece of stiff. emulsified juipcr 
containing mark* and shadings on one side, a text providing 
us with an irnnKU that h*:, been protend photographically, 
noi some olher w fl y. (Obviously, a photograph does 
ijiTVbody ebjccti [hni it pScutfM-as Sol Worth remarks, 4 
picture oF fire is no! hgl -oJtfwtitfi Mine might want 1o say 
that the esposed suHjgc dues embody a per5(pcc trial trant- 
formaUati oF Tome of the relationship! within the scene irpuri 
-.iiiieh the camera fociijml.l £y this definition it follow* that 
,i photograph Iha! lias heeik "touched up" misc^iplioned, or 
even dotluted ri still ,i real trine. The realnosS of 4 pheUPgraph 
woirld cr-ly figure whtft, say. there was a, concern to prevent 
it from gelling crumpled. soiled or tom, or lo control the 
effect of the le.xCute of a paper stock upon depth perception, 
or to discover thni What appeared to be a pholaKmph was 
indeed a cleverly disguised iea1is!ic painting, (Wh.u ts only 
something. else and not realty a photograph involves a slightly 
dillerent, and certainly lesser, issue i-hrm that of what is noi 
roily oinwiihlng else but only a photograph. For there are 
futs :if flat, papery Ihings that 4 photograph tan replicate 
wlseiher or not with intenl to deceive -dollar bills, water 
colors, and cardiograms bdng clean:plus; Indeed, wiLh 
experimental t-Lunurds a photograph pasted inlo ,i window 
l.:! i Isc mistaken for a three dimensional rc-sl scene. 1 ) 

(Prni iIltj.LioiS of what is a '“reap picture !e+ds lo J 
tonsidei.ilion of what is Ihe "same" picture, and chirk 
to j. versinn uf the Lypc-lokrn isiue, We speak of the 
'■same 1 " ctr ’'identical" picture when referring tu two 
quire different possibilities; iwo lifce- prints frurm the 

!i sumo negative, and two irieeriregs-up with the 
sdl-same prim. I don't think ihis particular ambiguity 
causes trouble; in any case, uidiku tire situation with 
coins, litre (erminoiofiy is ic.idy to hand any lime we 
need to specify. 

i Utelicve that the significant question, and qne that 
everyday use and terminology docs ubfture, is not what 
.1 photograph is, «x what would couni jo the same 
photograph, boL what a particular pHoto^raph is of-a 
concern, Inc idcmalty. that allows one |o treat a 


photograph and its priming press reproduction as the 
same. 

Somehow we learn lo decode small, Ha! teat ngyfor large, 
three dimensicwial scenes in a manner somewhat cor¬ 
responding to the way wr have teamed to imriprei our viswal 
images of real objects. (Because n photograph has nearly 
perfoei geometric perspective saving or*: taken, for example, 
with a distorting widcanglc tens-ii is very like the linage 
projected on Ihe retinn of on? eye, were the retina to be 
blocked fmm its usual scanning; but retinal mages 
Lltcmsetyes are systematicaIIy modified by constancy seating 
based on addiiio--'! I dupit; cues drawn iri part from stereo¬ 
scopic and parallax-nwliop effect 1 . which photography must 
do wilhout.) g Here ihe poinl is not th.u our use of nui eyes 
and our pictures has had to be learwd, or th.u ih;- leuntirig 
draws rfeeply and fallsbly on past experience wiiit die world 
?n all sensory modalitins |allowing ws IP make effective use ol 
small cues and good liypolheses as lo which pf 4 s«i of 
possible states is to be fudged the actu, I one), bur th.u Le 
doe* get learrwd (in our society), rendering rhe eyeing of live 
scenes, and of piclurcs of scenesj efficacious and more or less 
equivalent. And mole, this deciphering competency that we 
.acquire with respect to live scerws., and piciure-. of swnes, 
docs rtoi make us acute abwt lust any yet isf p^rteptual 
details, but rather those which allow us to make 
eonverttionially imporLanl diver imirntiuns; for it is abfaui 
tltcsc matters that are o! gcivcral social relevance that we will 
have bothered to accumulate experience , 115 Perhaps, then, 
the primary difference between 4n interpreiatioh uf j live 
view and an interpretation of a plefurc of li is that lire 
stewing or-dinafily assures lhai Wlsai. is tetn is as :t appears 
now, whereas a picture, nl bcs!., gn arantces that it was once 
so. 

In sum, one tin say that, a result of acquired 
interpretive competence, things (or rather aspeclscf things) 
in elfccl are as Ihey seem to be se*n, and as they seem to be 
picliired, notwithstanding rhu fact that die actual image on 
|hq retina and on rile plmEngrafkhic paper is a somewhat 
ditlcrent matter. And ore should be able to say that a 
photcwiiph :n cart provide us with an objective, 

veridical vciuoh-an "aetuaf pictirre of' socially Important 
aspecls if wftal i> in fact o«e there. 

However, these conclusions drawn from the psychofugy of 
perception fail to :elt us why there sbuuld be su much doubt 
and concern among students it to what, in fact photographs 
do represent, Ihc fr.ime-iFteureEteal issue uf the various 


’ lr Ir worth notirys UiaL art hiilnrijns urhu wviwpare various ronns 
(.r isi-icM-nuLlor, etL*ilnj.s, uruodruls. dtiwlryp., pjinrlrijs, p>iolo- 
i-j|iln jm: li-, i mkraliooa in Ihtir b«uki tv rspllcne che 
dtfffcncncet. «n<3 m treat the irnunit -or their own operation, 
teircc|’"£-s% iripMci. n tomt-Piini lo he takrn i^r gnnud, iomelNr^ 
wi'.iie-ut :ohstrj-sin:j thmEtiiiUiti ot io *wii, in dhli lollowinx (he 
I j v rnpnlftg practice of IreaUriR the picUlum In wlirth Oftt n cnEHlf 
we<vai Hr aids ind lealureksi 

cine Issue hire. AparL Item iht qu*iliiOhi or permanency, a 
camera cm lake in instintmcous p».Lure thj.1 coniaiiu vastly more 
detail, JiaJ -iL, and breadth Ihjr tire sj-e ears carnvre In Pie Hmr 
ler.jih- of li-me, the eye bring teStrieted OfipOianUy to flliiiryg Jtmul 
lakmE spot clwcki »IH|ch thv bJaln |hen edits ind snipawt 
accord,-y, Huwmf, befnrr the camera's pa iur« ionct deveteped 
arO prin ted) can br of afty ftn#l -UK. an e^e muii view it, and hhtfr 


viewing will suEEbr itl pie !i liiiol the eye cdrnpued to the camera 
plus an t-slra wt, lUrWAly, iht IlnsItarJcm of having to start with * 
phoScgrjpti, n»L Ibe rei* thing- 

1 '’The framrwork Of uperlenee required, m order to intteprci 
some pbototpaph! h a; chose laken ot missile sites, etcmrn-tarY 
putifbe iijthwjvs, rulnp! nw lecsrej may be so restricted that a 1 jy 
IKiton n-.lgh; ,.pL even be able cc see what Pie is seeihi when it is 
pnintril out. However, valid perccotiou Is npL aquEshun or tutpi h .1 
of Lomprtchep, W. I, lr.o-vus noiwiil-ruondlnf;. Xnd that n not to iat 
Ihit liewirs SGanrhdw r f jd tjevqrvd ihe "liniple" physical ima*et that 
ire '•<-»cr■' ri'rnij r<,r j phydcallsik. “obiecclve," "literal" deters pUc*, 
is itself, or <duru, InterpreiWe. Having lo be Irarned, too—a fast quile 
independent qr l x>i-11 jf ch.lt liamlrj, it There are no naked 

fjels, merely varlpLS rypes of infeicntial elaboration., but rAdi if net 
tv sa> th-it ■nltrence-i, cer-irrson or other nij*_ are nceesvariSj- #rblteai>. 
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tffiwi In which picture* .ire uid t« be Iritc, real, vjlid, 
cindid r rtilcjiic, CKpfftSive, or, contfjriwise, FaSsc, faked, 
poied, tinfiiiiliFul, doctored, guyed, Mill remains open, and 
l^iti.il, ;;*t psych olcgiul, answers n*MH tie sough! The easy 
tense of flu; mgit in the street that the nw.ining of pictures is 
dear enough comes from- an easy wirlipjpiess to avoid 
slim king aboot Che meanings of mejuing, 

{2} It is c-ltir that an artist tan eneculc a drawing or 
painnng from memory and imagination, processing an image 
of, say, .1 poison who is no more or even never was. One 
might jjy that the result was a picture or a nrfv'ecF [or 
■'figure"'), not meaning to imply by Ihit "of" thnl the subjrci 
is now, or ever was, real. Subjects belong io very human 
realms uf being hut nest always to ih-e current real world. A 
lebjecc, note, maiy be a building ora lindjcific or ,i sitj it 
bay or the<p®uJiiij or l^c Ddaware; it can jIv> hen person 
ihe chief tim«m here [French in this regard lv(fearer Iha,™ 
English: a jjpeci.i> reference Tor (he word ptr.itnn^ 
designates a member of Ihe Fictional realm, die leirm 
SKfioane bein^ r^servesE ftrr designating a member of Ostri.) 

Nosv it happens I hat when somethirsg thar it not presenl 
to him it in be the suhiecl of a painter's work, he may steady 
hH task of rendition by ernploying a stand-in, mock,.tip, or 
subiti lisle-things of this world th^t arc materially to hied 
md tan serve at guides during phases of the eafn-.it 
processing. Thus, for ar. hittoricai Figure, fit may use »living 
person there in die Mesh; fora mythical beast wish unnatural 
appendages* a real tieasi with nafuraE ones. A materr.il guide 
is often calted a iruxtcl, especially when a person or animal js 
involved, and wNI be tailed Musi here, although other [and 
Confusingly relevant meanings tan □[» be givTn to ihat term 
■;Giif1m,in 1974 , esp. 4 t). Note, intftfcfflaEly., a parallel 
dittijicUnn in Ihe theater, sphere it it firlly tindcrsltwdi lhaC a 
thancler or protagonist belongs ip a malcbcljcve realm of 
being in as is dramatized, and die Mlw who ukc* a part and 
sfjgcs ■!? character belongs do another, rsauwly-j everyday 
reality. Indeed, from Ihe theater comts the term "prop" to 
remind ws that some artifacts have, at It were, mi Ific of iheir 
Own, taking their Edrntifyin-g title from the fact th.n iheir 
cri.-de similarity to certain objects in the real wq<rlei (along 
with iJbcir cheapness and maneuverability) allows, ihem to be 
med in plays as if they were tfiese obrects, this role in 
dramaturgy being their only one. 

Ilf one allows that a painter may utc a material object as a 


guide (whelher model, prop, or whatever) to help him m hit 
rendering, and if Inis guiding function is taken at central to 
one's conception of such objects, then one might extend the 
C.iivgocy to include objects which the artist us^s nui only as a 
guide but also as a subject. After all, k> mi fcyi porhail is to 
serve as a subject atxS as its model, and to one r. forced to say 
that a stand-in can be the real tiring.' 1 

Unlike what is re am iced in drawing, painting, or rcc tiem., 
hvt like the theater, a (rtrotograph re^'res material 
Strides "moJels" in the cases Ifiat interest us. The splay pf 
lighi and shadow upon -something crid Lhere in the real world 
is necessary and furthermore, ;s necessary h Ihe rmimenl the 
picture is taken, 

Observe that jusl as a photograph can be said to be of its 
yubjeei, ibis he-ing our first sense of "of," so it can be s.iid to 
be of its n: odvt, this. fc-smg our second sense of "&f," 3 lie 
convenience of using one weed he-re instead of two, Is, I 
believe, a disaster for jn.ilyjij, for although biblical paintings 
and Ihe theatrical stage provide no problem in the distrneiioii 
between subject .mi! mndet | or character arid aatw), phutng- 
rap by deeply confounds the maLtcr i n several ways muw 
merging subject and model, now concealing a difference, now 
taking a difference fc* granted, and in general caursing us to 
think we are concerned with osi« problem when we really are 
concerned about another 


E■) A "caught" or "candid" photeigraph may he 
defined a featuring models that have not been 
arrayed ui verve ^5. such, tbal is, to serve as font*thing m 
photograph on Hi is occasion. Sue li pictures show objects ..nd 
events as they *re in regard to some matters rjd’ief tf»an 
photography. For hirmw moiicls this means ordinarily that 
ihey are unaware that a camera is where it is, or that lIiuv are 
so deeply Lairghi up in oUi-rr vital matters that they either 
give no weight Io Ehc fact that Ihey -ire being photographed 
or modify whatever they sue doing only so the extent 
required for a disi-jnciiue monitoring shift in response to Hie 
sudden appearance of * camera, v 1 ! Ail models can be angled, 
if not manipulated. Tew photographic effect; only human 
ones can do this on iheir own behalf.) Caught pictures can 
provide valid documents or records, allowing ihe viewer to 
make !u-,alively reliable inferences as io wh,u had Ted up to 
the activity represented and whac was likely to hav® 



11 Millers rui f<L a tittle eampIleaDid here. A. nsovic acior may be 
,0'rfr. i iTilkd-ifl So tliak in s ta#np j Chirac Mr Tie him-iell will nor hjvr 
lo mrar in Irdiam or drinyore js acini,ty. Cready lied limpty): j 
■•D dcl for i model. Nn*rli»H, with no Inient ia anfagr in 
Oiaiciphy, sometimes punern a ficiuinil L^aracsei Ltn>ri j real p<JKm 
In chelr ucijJ circle, >jl: cci and model here being. quUe deSlilKE, l^crc 
beiri ar ob igtahcn :& blur the ropy and make i tecnei ihr iilmiiL-,- 
She mode l. fliD^riphy, an che oiher ‘•and, arnws and req-jires gh j i 
the subject and mcdtl bt Due. In bidjraphttal plays, chers, she 
t^awl' r ueistific tcu-ncs a Mbaction boUi cl Use actiu who i-s 
ij.l.ii-^ |hr pirt jnJ of Ihr [Hrson who v.-j.+ Lhe mspiraiicm riw ihe pars. 
Js b a Sire flcriesKc ( 0 * i y*A cvprricpscl. bus not icceuanly a 
CH.in iLi.inj 6*le, Sbal b produced wtirn Ihf msplntlpn for a charatler 
Rives tfto IS Cl:.-- it tor flf ihi pars, Its when I be i Amour x._infKjhitf..i of 
llir WoLtniitrf Shiir years by ?,oirc on She road" wiih enactmenUof 
llirmwlvuti The Iridkry s*w li ihf- reimwi i ifrf, vhere a connecdan 
tfSwi-en svbjtts anil modet h him ally denied (at pcefaiory 
,:lin<ieii iivflrf re^jidinj. [ho scirKidc-nar of resemblance ailtsci bus 


(UEHrfnE it [he idenlsty of Ik* mod'es ii encooFafei! |of at Sfiu 
t?iouj;ht lo bel,arnnj[ wlch ihe belief ihai ihe on crying IccIrPC- 

' 'In fad, macMii are j. link m&ff CompHtalfd. Or bhr In-FimLe 
number or -scenes phtuogNephers mighs calch, they ma>naie So land 
boLher icij cacch emtf a sntiri niainbei, jnd ihcsr tend lo be onea 
whow LonMEit make evJdersi nar the pkuifrs could only havr been 
caifghL Sc. a caught pmore |orni .>ut Cu b-,- a piErnSly (aviTiS onr, 
Also nolB ehai wtie'eai che wren , ca*ighi" Ktrff so bs prefrrtnl&llv 
applied So a scene upon which a camera would Owe be$n ^r.lllrdY. pit 
term "candid" seemt lo be peeferensiaJty uyru iri ipferrllyf to SwneS 
where.n Ihe parilcipuns WQurd urflinarlty hare been unwiliinK to 
continue on wish whae chey hgij 1 been doing had ihey bus known that 
a camera was Iriacs^n- yndmundaMy^Somt Mrdid cicSureipresent 
models bre Jkin;g (rime, hbt nelly turningpruip.iou-tk 14 niuiiliui the 
earner j'i Inrtniiton, bur alio ii mulcaneatly aUfi-npiirtgio ohy*. n-v Ihe- 
ippeannce they had been jSsing. Whas Is candid jbu ji such piciu-nes 
Sums out lo be lovering beh J - or, norf Mhiat she teJuvIpr Livery. 
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ftrilowiEtfj in ihi! same way, i r in j letter t^tc-ru. at can .in 
Jtlual vifwrr pi J liw *¥cnu in lor n is gtong oil it (her 
nwnwnl .'■! v.'I.iwmiv;. I: i*in iJiiv w.iy ih-.ii L.inyhi [iiiCLiiiis can 
b: used .is jlrrjng; petek'nito ccjnc-urniiajj thu ux.vIvriLC ul a Stole 

of affair* Of of ihi oeevf ranee of an cueiti- Thus,, i pictured 

r.iCis -iJigii whet l.ih Iw "punon.il ly idcntiNc J, [Ii.iL i< r 
stibjcd tfial presides ay with effect ivt cviifcnLL- of lhe 
biographical ideolificaliofi erf it* rttotki, vnn wrvs lodi'irion- 
rinii Utal t(s mwfrl had btH'n in a certain place doing a 
ctnUin Ihinj and in atsocialion with certain others, which 
drunonitratioci courts of law may be induced* to accept For 
example, insurance- claims for injuries hate teen defeated by 
phciiqgraphs secretly taken of die cl.emani i^hile he was 
esij..L'1'J in demanding performances, such as bowling, 
e imbing toddc-is, and she like. Denial ol "knowinn" someone 
has similarly been deicaled by pit hi res of Lhe eSaimant 
chatting with the pefo-n he daims nol to know. Bank 
rotters haw fiwcsl simitar problems due to security photo' 
gfaphy. In fact, on occasion ip corns, d-ciro* as to what 
occurred may find better supiwrl :nrou^i photORraphs lhan 
Ihro; nh direct testimony. Drawings, however realistic, arc 
noi used fn this parlicsilar way. altfiough they can be 
employed in isfenlifleatocy police work . 1 1 

( 2 J Caught photographs are to be contrasted Co another 
class, whose members share I he properly mat inferences as Co 
whal was ^oim; on in ihe scene ranuof be correctly made 
from what is prctmesl. 

First, fltere arc photographs jollcn taught ones) which 
have been covertly "‘doctored ,r or ''liked/’ as when a picture 
of someone's face is superimposed on a picture of someone 
else's body, and ihe whole passed off as evidence that the 


owner of the face was prescot m Ihe scene depicted. Or a 
seriously misleading caplion is employed cnoour.i.ijiniK al.ilse 
attribution of model tosubiocl. 

Isccoed nre the kind of pktiHM Ihat can be said to ha 
arranged, re•UtKil, or set up. implying, that iriottoly jnd yu-fiiL 
matcfials, real enough in Lhctr own ri$n„ ware brought 
lojcthtr and chwcostraphcd to induce radically wrong 
inferences as to "who” had been present and/or whal had 
been going on. The result is a picture or a covertly contrived 
seem;; the p:c-(vrt' is an arlieal om- 1 , hu; it is not txivvity Of 
Ihe scene it portrays. The tla,Wit caw here is the collusisely 
arr.inged infidelity picture, once » popular in British divysfLu 
proceedings, providing perfectly valid evidence th.u a 
particular min ll.id Ehcvn In . particular room with a 

particular woman nnt his wile, lt*C misleading restricted fo 
lltoir dyings and bur prrifesiirmal identity, (he wrong 
linpressimi the ecwirl is induced to receive ijor rather stives Ihe 
oppejraaKC of receiving^ is mirth like the one ik.n ihe hold 
Clerk Luiutd have obtomctF ol the acleiel diitngs, .ilthou^h he 
ntighi get tn see the piqiure lakin® -is well as the scene the 
picture Liter tpgfe. Observe that .1 dtictOred picture, whether 
Intended to mislead ur nul, requires mi s.n(jj>crjescin frcim (he 
models, toe fatnlCiCiCirt ImiVig done afltr, mot before, pit Lure 
Ukiny.: ligged picUiffiE, on ihe other hand, ordinarily require 
collaPorstive paring before die picture is snapped, although 
admiLiedly if model* arc caugJH ai the right mrimeni from 
ihe right angle, (hey t.-.n llrd that they hive uri nlentiun.iEly 
produeCJ a pietore but it rigged n effect , >4 .is Ihey c-|n if 
they know Ibcy ,irC about to be photographed hy[ (he 
pholugr.ipliei duCS iis>l kripw li:ey knuw. Ohcc-ise, too, that 
.illhough eyes and cameras can be similarly tooled, it :■ 


in lift Aft une fMvi.<wi, E, H. G»-nbri(Vi pitiepU the Irtmsllnj 
ji-junirnl that a pklurf sifmol be true or false hi iitrK, these 
pcstibtlilies bcri;i reserved tor the cay Per. c label- 

Logic I am id, us jnd they ai-r nui pr-vr r pi be rj-uly 
jjlrittid ihar ilie trims “inM" 1 and "tott" ears wly tH applied Ed. 
sLaicr.enis, ero,'i.sitiuns. And wh^iects may h-: ihr uh..f>- uf 
trUicj! parlance, a n-- lure I; iseser a suienunr In Eliat «-nv; or ihq 
term. H can no non be true or false ih-m a saatemeitL lj.s I-.- blur 
cr ir«n. Much confusion has been caused m aetiheiict bv 
divcKi<<Jir-c 4hk simple fact. It is an undersUmdable tonluilcin 
because h our culture pictures are usuj.lv labeled, and labels, or 
Captions, can be unrfirstocd as tbbrcvlaied slatemenls. vsnen r Is 
said “the i jmrra Canrstil lie," this contusian is apparent. 
Ptolupjeidj in w«tinw oflcr- mode use oi prioloiraphs I'ar-scFy 
litltlrd |g ktini or esl mI :>al c one ol the warrini; parties., tven ,n 
TCieei'i’ic UhiMtailWii it is Ihe earpEion wbith dtlcrmines ths trul-h 
Of i hr pisevrt. In a -u.-ie . r-V.Mrr uf |hf last Century, the embryo 
or a pi(, iJtvlcd as ■) h-umaii embCyo to prove i theory' ul 
rwilsnrcm. hnunjl-i about Ibr downfall sif j ijrcat reputalior. 
Wliltout ."iiu..h rdlrttier'., “f Sin ail expand -'ico slalemcnts thr 
tfsiWk cantions wr rind in miiseu ms arid books. Vi'hcn we read the 
min* '"L uflw| e Hichur" untffr a fantteipe painBinj. wt know we 
are thus Infscjneri that hf pclnwd l| and Sfk (SeRin afjuinjt. whelbn 
ihs Ir.rarmitlcn ii v-.-r or raise. When »e i, j.l "rivi.ili,' - ur totot 
she picture n io be liken at a view ol thai spuf. iAd we t.ie j.j.jin 
agree or dkugre* wlih pit libel. How acid when w* aaTet, in vjtb a 
cis-r will Uegely Jtptn.l wlui naiiL tn. lupw about Ihr 
bhlect rtpriistnitid. the Payed*. np*nfy, for instansr, lilts us 
there wic a battle d* Hastings. It dpty not bell «i i«hai Kulievs 
"loeiked lliie. ,r []36|:67^aj, 

Ell UjIIl, i eat: |mn fr inlet a plelu'c. It! lint MS -whal as-petl of it is to be 
auersded and In whafli^i erneci, ef r»aiLstt b to be srtn-r.R., 
the was [filings once wei*. pie way they mljfit to m thi to lure, the 


dmm of she uijEL, j ti.'bijW lo the style of son is -orilwd. and u> torch, 
Pm, of (purse, this apprpKb ertilrely toga tin q-vrstlofi, lb a [iriE 
number i>1 £pnit*[c m ueiaficioned phblsrfraph is ursderriood to 
presmi a claim re^jdpiitg ito properties mf (huaetvr of Ito mode, 
touni of law poly helrrB tto nqrSC Otoittoe, <Tbse s T r> faCL that Htorl 
Is miir i« do Li stt p| till rt!, preSu eposes that irdinarlly pictures impa F 
if, is n-w j! ato)ui rrifity Ji-d that i IilS ,j.s tsw jI is wdiruulv valid: Ihi 
sime iscutrLpUpn Is isol made of oilier ir thj-t-s of represcnlation, tnd 
■inderstindably ws.| Any obieci, not merely a pHWto, Is tubjett It 
cemt [iiTiu aiion. and sarlpui forms pr octal ncofflliiLliniS. Th*« 
LranslormarleriE (UHieifieless remain , .jet Put, sraridfcinrsalions uf an 
original. Hut framed rbat the IntcrpreLi.ilon a pklure is jicrri. Itos is 
the sense In which li Ii taken, derives frgm (he cijuifsl or mk. out 
itunt sec Lhat the caption, when there is one. is but -one part l I -.- ii 
contest. A eaption. then, can be true or false only If us cuniesi 
earrlM a -.Uie.tr eaplMHi, nlbtiL a Cant one: "The saatt-mencs made hen 
li-e nvejnt (o to liken as j'o*.jls d wbat is.' 1 - And the readlnE i 
cnpHull tan Ciusr IIS lo malt of a pclcrr, tslfirr elements od cuniext 
Oh Ciusr uf (ts ,hjkc or the s*otion. | The L'apfion "famais '' tan cel 
ls li(in» lo lead a pUlure in an are book, but whal does It tell ul about 
a in. !■,ic ul tto National Larnpwni*') A staler-.enl of lie:, Laconic ai 
enpieided, can by pJefeMrd as a puoCaLlun, an example of IdLerary 
teyhr, a dKpfay if print format, ds , bdnx no less vulnerable in 
special reading! than are picture in iny (aM, a photograph thrt-s 
filsety cannoned [whether (« to-Ml'd *r tor opcnlv plavtol purposes] 
tin still present a perttciky valid repceKbutton uf its model, Ito mils 
problem help* ihu ibe mtidel can'i be (irrrt lty idrotified fr D ni l^c 
caption. May I add that ilihpugh uhviousJy the .mylc.: ;i-|. liming 
camera descante. lens, film dewaJophiafti, firinLinf. and thr pisobs- 
grapfier's Intent can wry ttgnHicjrsDy ihflurntr whaL a pHlun 
reproduces, in every cue |fie mudd m n i ieurfldlito a pattern od 
consirainta as wed. 

14 For thes, ind for other wggpstiuAS ieitdCpuralvd wilhwr 
acknpwledjmenl. I am graieCu! c.> Hichard -Lhalton. 
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usually 1-ar caster to hoodwink the viewer of .1 picture than 
ih? viewer nf .1 live scene, lor reasons quite .iparl from, uv, 
ihu tunsettutnee of insarMicient depth cvrt. For the Hill 
ph ptugr aplter's. praclree pf hgtdinfi his camera to ,1 small field 
.mil fnuCeSijrilyi In .1 single .ingle fin, ip (he IfioOtipg nf a 
ri^d vcePi 1 . proles-t his illusion frOtn anything dittpnfi rmmg 
Lh±E might lie just beyond the pnsip&; .md wh,H has been 
need rjUly hu Held Sun^ enough to wop il- A. live viewer 
enutd Eurdly be restricted Ihi-. w.iy, and unless lie Wure 
incJors aiwl kejM Ids head in .i vice, would have to be 1,iLtt:l 
wilh f.ist'ry thjt ■! CWUilfcntfelV more extensive if ■( is tube 
effective liiFmugh admittedly lie is not often in a ponition 
loppie sjvcr What he vests for 1Uw\ whereas She vu'wer pi 4 
picture usually is. 

(3) Pictures that are covertly doctored gr cover Uy rjgjgcd 
dtspUy scenej [h^L t.irt'l he rc_sd in chu s.inlfi way that 
unconlrivL'd Hnncs routinely Can, as a swanm of wall ants for 
drawin* sm.'iiJ conclusions as to who had been present and 
svb.tt had Ireen gu;iig un there. Sueh covertly faked pictures 
"fatoneationi"- are to be Ji.si in^trished from ones that arc 
also corKOCttJ, hut this time admittedly, whether by 
arraying what jt photographed nr doctoring a photograph 
already taken.' * Openly contrived scenes provide a ’'keying 1 " 
of photographic evidence as to who was present And what 
had been going on.’ * The central example here is what might 
bo called '■■ccHTimepciAl realism,” the standard Iransfurmaiifln 
employed in contemporary ad>, im which Ure scent: is 
conceivable in all detail as one thal could in rbcury have 
oteunred as pictured, providing us with .s simulated Him ol 
life; but although the advertiser dues not went intent on 
passing the picture- oil as a COUghl ur, e. the undeis Landing 
seems to he that wv will nol preys him Lgu l.ir Vo .icouunt f<?r 
just what sort ol iL'jility ibe scene has. [Tire term "realistic," 
hire |hc term ''sincerEly” when applied 10 .1 sra^jf actor, si 
wIF-conlr.idicEury, meaning something that is praiseworthy 
bv virtue of being like something erse, although not that 
someth ins else.] Commercial realism is tri }>4 sharply slistiu- 
Kuishcd from scenes pgy;d with onliitrly p-jufessiofialt and 
apparently intended to be wrongly seen a-. caught, and from 
scenes H»ai p-re cautfit ones but ftuw embedded in an 
advertisemenl. 1 1 Observe th.,u eommetcial realism provi-ik-s 


tJ; Currrr»|lv nrurLpjpvrs and ruiu-'infs c*fr(isc vfiv wids ii&rrly 
■fvpitwnLir^ of>rrily dwiertd picture* tcacur mk hir* . a jiuTmiSiy c± 
iriritu s. isiwc iillv pch I ■ 4 I onn, [Hi porl rj il l 4 .i>m pin l r<S Sv linr d> jw- 
.ns-,, tjrEocrsi., oLtwr pholcxr ipk>, -md ll-r lii.-t I'm iwly in u hut trsrr 
-rejd<n-4n1«rpnl rush pklcrci. It net iliir,. stow-»hjt gjfi be Icrj- ly dc- 
r<r>drU u ar- cviOrnl Ijriaw n:jy not be so lieiErd by Mime i-ij »«rv 

lf A ru ler trralm<nl nf ''ltt>inj{" and 'Tjbricilinn" is r-escnled in 
tinffman 41974, tsp Eh. J. 4 ]. 

‘ ’l^vre are drv*al>orvi fftpin scmiri^js.ial nl-al >brn that an PWi 
wibUf. Thus, dpp find s IhiL j pi elute in in iniival sgmpanv u^grl 

displayUiit ihe apmpiAy'). rn-iaur+jn v^Mipmfyn w|?h. [>i T j.iJ ( >i mn 
kEFeWHI m»nijt IS PSTSDJIS 0 ini ng -DUl t lid j nastily JS t Wiifrrss (j:i 
tonvity net >0 much, ihu iisn.; is ± dliff ince btEwecn ubkii and 
miterl.ttit IhJi ifitsr narsici/lii mirfete J« myi making rv«v tllUp iu 
iIuml tjl that ihrs .he iinprislesstenjl aiics. ihersbv pusirig as rindc-ls 
jos-ne is j ■ tic Ip am = in 1 riMluflnt sc-tne. A Lorspiribis :rime 
vu!ii»leVEv Is renm-t In Ehe use of simulated home nieviet as pul or 
lhri uersubb ot 1 con'-nerclil one, ih ihe use in radio mmnumljls ol 
“Irittplewi ’ 1 *JLh Liielullv selecEHl isrdlna'v Dtmmuraen, "'rljianns." 
-hu have- bun Khtarsee mid dlsptiplnc Iht teslirla, Idled piusc-i, 
and Ilsile i!n jd-njjs tint prasjn^iAlv dlstlnsiuish Ihe c-1 ■ arts ol rr-a' 
■n(ervjtv.-ees. frens the fetpenui perf-nfmed by stud in actors. 


tipctiilly nice eifamples sif I he subject-model issue. Asked 
wlini iv in a particular jd, we might say, "A family fishing.’ 1 
Wb,vt makes ws think ibe four Mibiects in the picture are in a 
fasnily nil.itinnship lo nnc anolber is t^JcUy whit mishl 
make us infer such a relationship with respect to strangers in 
real life, So, too. on seeing i-mages of fishing lines in the 
w,ner. Asked wTiether we think Ihe four persftr.s who 
modeled 1<pr iliu p elRK are realty ,1 family or if there are 
hrKikv on the lines, Lhe aniwcf could well tk‘, ''Probably nol, 
hut sdi.n dues i! mattw?" The ppinl about an ad is what its 
uompOJSr nsi'.mi us to infer as to what is going on in the 
make-believe pictured scenn r no! w+iat ha-iJ actually been 
going on in the real doings that were pictured. The issue is 
subject, nut model, 

It is thus ilm the r!ijm\irnints on piclmirr scene production 
can be properly sorted. An ad fcAEuiir.; ,1 ntnh wornan 
subiect raises queslioni about ihe modesLy cjl the mndet, 
especially if she is a well-known *nc; an ad featuring nuns 
c-lListcred in Front of a station wagon in honor of QMS 
tilt-wheel steering can (and dldf raise questions about the 
desecration of subjects the models in this ljsc hniim; well 
covered bv uitaccdiibained habit (see Levi isgstcin 19?61, 

Advertisements that employ comm-errijl realism «t some 
other variety of overdy contccted scene c^i be .ipHy 
compared iu what the stage presents. In buili cates the 
viewer is io cngAQt knowingly in a kind of make-believe, 
bearing the depicted world as if it were real-likt but of 
course not actually real. I h? dirferiiriccs jju intereiting. One 
is that although We Ulldoubterlly can involve uu;u-hc$ mine 
deeply in staged make-beJIeve than lit .idvertisemenis^ it is 
probably She case chat viewers mure frequently reify, that is, 
""downlicy," ach than plays; for sve- can always fall into 
linnk.iig dial ar;i ad is llkp a news shot or a private portrait, 
its model righdy 10 be identified with its subject. (In .my 
case, the inupulation of realness to what a pi tin re is of is 
unlikely to require our in (mediate intercession, die presented 
events having already Iranspired; ki Ihe other hand, when 
Othello attacks Ctesdemona. something, wiki have lo be done 
immediately by the audience if Ihty have misFramed hint as 
endangering a real lifc.j 1 Another difference; It is routine in 
play production that, we know the personal identity of the 
models, at least the kod ones, and that oor pleasure in the 
show derives in part from watching favorite actors ar work, 
whatever die pan they a re currently at work in. In die ease 
o: ada, with yen’ rare exception, ihe personal idenrity of the 
models is unknown to us, .md we do not seek out this 
knowledge. Product testimony by celebrities, or by gsccially 
selected ehijcivs w#u>sc actual names and addresses are 
provided, is quite another matter and is by way of being a 
fraud a fabrication, not a keying. An interesting marginal 
case is thepPorcvomun, penou-lir on Hie continent, 'n which 
personally identilled models indeed 'stars 1 " of Ihe cinematic 
wtirid perform For n scries of stdls in the manner of a comic 
boofcj piuj^iing thems^vei ip iic-EhOnbil par Is- much as they 
migiic oil the screen., aaid as gn Lhe screen rely ini!, on their 
"own 11 jdfiPtiLifcs as a sCkj/Lc uf drawing jsuw’er i’kt Van 
LJurrii.ic! E97't], 

V Starting with caught scenes, the desenpiinn has bc?n 
complicated by adding ones that were fabricated and 
keyed. Now- it is essential to go cm to see ihai alt 
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prclunH share one important feature, namely, llrey arc all 
seems,. that is„ rcprese-n La hems, whether candid, faked, or 
frankly simulated, of ’'events" happening, Mii-rro Kiv^-lik« 
action Is lo be read from what is seen, a before and after arc 
eg be inferred, and itiis location in the ongoing stream of 
.■.ctiviiy :-iuvriitv the context as much as do the models and 
props pet ml Alt inch pictures are to be distinguished from 
another clam. namely, portraits, these being pictum- 
fabrkated, keyed, or actually of where action is absent or 
incidental, and it cannot quite be said that a scene is in 
progress. A subjccl is featured more than a stream of events. 

(I) Consider first the matter oF the personal portrait 
format Itsctf. This format was there before the camera came 
in, has dominated private pictures, and is only now giving 
way; life model sits or stands in his finery, holds an absent, 
half-smiling expression on his face in the direction he is 
instructed to-a constraint only familiar from the mllilary 
para-,1*: ground and renders himself up to die judgment of 
eternity, the assumption rightly being that in many ways the 
model and Lise subject are one, a ease or posing as oneself. No 
doubt this postural formula reflected the exposure needs pf 
early film and the style (and requirements) established in 
pointed portnuurre providing us h ccnlr-jJ caw of pictures 
representing nther pictures; in any caw, no prototype is to be 
found in lira responds iiKliriduallj at least sightotl ones, have 
10 .iny CM her dfCUmSUnCt in (he workaday world, 1 " 
(Certainly responta of every kind can he jffecud .usd held 
by bru|e forte for lengthy perendv, luit I ilew responses are 
presented .is iJiouk)' in reaction co some thing yiSier than 
picture taking When thsL poulrate formal !' ax'lcndyd to 
Lnni:rlcrdjJ Shut's featuring j Subject and a product, the 
unseeing expression often gives way tu one lh.il is east alien 
to ruiuut life, merely crudely simulated: a frozen, sum- 
rrn>fling look, as though the subject were making eye con-NCT, 
sometimes oolluiiwly, with someone tliete in the Iksh 
t.M’hrr.d llie yliutber, or wi|h j wider group uu| there in C-imci.i 
’and, Alio fpirftd is irt *XpfWjlOO (if afcfeim; against 
intrusion, a suhtle nWariS of encouraging the viewer tu feel he 
■is an actual participant in the depicted scene. So, loo, 
subjects* especially female ones, may be shown returning our 
apparently Intrusive look with one that passively submits to 
our gaze. -More subtle nil I, the subject can give the 
appearance of turning away from a second figure In the 
picture sometimes to steal n look jla third figure, in nny case 
a!lowing us to catch the maneuver from adisclosivc angle so 
Ihat we find oursclvi". more privy to this disloyalLy ol 
attention lhan is the subpea who has lost it. The simulation 


In ««-i yun yty-hUi purirali p‘iouigiaphers hire broctn wuh 
ir: uid i anil Inrn-ii. Inuead at mJc. ns. fr-aje-n fjirlatl d.snlsy in a 
oflcri. Urey track do—n txprr-H .am pf waimlli, rharrr, | vclintss, and 
so Forth, prodvri-ni a vip-vc lhal the mdlriduai hia born urrietr- 
ekikmhjiIv saujth.t in a-rlian fu ait jin these eip.-i-M.ioin. a 
eonddiriWc -am: up ptiicd «-»*>• be employed and a second (l.-virr*, 
so Ihil the mode' will nnt quite kno- when and fian what pietiw 
anfle hli m.-fo win be taVc-n. In this way, every euslomer m be 
lrandwined mtu a II11 mi qbjrcr for lympatiwllt. candid photOGrjphv 
ird n.j-i- symbolloan, becanln^ so-mtura who e^rcuesnlsehoaotEr, 
as well u. his in ill, UI on* me phaioirjphers to mike a statement 
eve*! Linre ih-ni ea/nrra jpcikt ft Is Ihreugh win pijctki-!- that ihosr 
—Hu r ikr i Living rennhiurir-.; ap-ptuan-irS of lift tin tnniihuc 
fuiltier to-slirrp She real th ni out. 


pi viewer-rcysonsive facial expression by subjects somewb.it 
changes a portrait into a scene and is, of course, a standard 
feature of Western painting. 1 v And none iht parallel to a 
phenomenon peculiar to the legitimate stage called '’direct 
address." 

(2) Larlv private photographic portraits employed canvas 
backdrops featuring sylvan or hdlenic scants fdeemetl proper 
in their three dimensional form lo the gentry), thus [.iking 
open advantage of the jtriiKiple dial the camera, somewhat 
like the theatrical stage, drops from Oie world c-vccytibing 
between the figures or objects in central focus and whai hes 
in front, and at the same time tends to reduce what remains 
of (he embedding context to a bxkQfound, a depthless 
plane. A recent commercial version is the high fashion 
frieze again something that does Put mimic nature-which 
yplays pristinel 1 , costumed female figures flush against exotic 
slabs of nature where perhaps only goats and mendicants are 
actually |q be found, nature jervipj! as a substitute for 
canvas. 

{3-j In portraiture, Ihis iran-srorrnaCion n i contexUral 
WMCC into a point of focus .^nd a fUE background is mHlchcd 
hy (he IrflnsfonriaEiors of micmecolqEicaF space. Sell' 
£(vnn-Mniui.iLi<>n h\ .. Itin sruup, LeHm., School* 0< .ISSOCtaMon 
pjeks 1 ,inuli.!!'. into con-p.ict nank and'File clusters, graded 
for height; Jficrualive kneeling and pyiamtdina Can also he 
employed. This assures that ,i likeness of all the races will 
show in the picture, afong with at least an inferential view of 
the corresponding bodies* and all shit as Fargo as the camera 
can manage. In this bunchmg-up of models l-n order to Like a 
picture, enicruecorogy and body cuniaa aru given a sys¬ 
tematically different read ng (han obtains in nny other frame, 
although lhc staging of choral singers comes close. Observe, I 
have been tasking about real space beiween real people- 
models, not subjects. The current commercial version of 
aro.ijv pictures presents an -even more striking reconstitution 
of space, for it brings into jolly togetherness a deep-sea diver, 
a Chinese conk, ., ballet dancer, a black nurse, a middle-age 
housewife, and a grey-haired banker, causing subjects whom 
all of social life conspires to keep separate to be arm in arm, 
nullifying the basic metaphor indexing social distance 
through interpersonal physical space, but, of course, there is 
a profound difference between commemoratives and com¬ 
mercials. Team mates who entwine themselves foe a portrait 
produce a piclure of Ihemselves displaying th<s territorial 
promiscuity; profession*! models who similarly pose them¬ 
selves do not produce * pic lure ol ihemselves bul of 
subjects chosen hy advertiser, Jnd it is the intermingling 
or subjects in Lhe pictured space, not models in the studio's, 
Ihat is striking- After all, professional models, like pro¬ 
fessional actors, have givrn up almost all natural claims and 
can be caused to appear in almost any guise and almost any 
posture. 

i;-i; An individual who serves as a model for a personal 
portrait or does anything else-is someone with a unique 
biographical individuality, allowing for a matching between 

1 v Sn r lor teample, ftche-ns' tteffr;* t (it e t'vr Lout, and 

1h* ■''-.l uiilon In H-:-'g±r j 1 :d#-g I J. I ripi _do eIiji i -*ti-.ilc art 

hit developed n nd>a and rV tt- Induce perTarraerf m prn.fcr ihetr 
lalfe. ai if la iipjal sudltnen iccated j 1 ton’s preKiihcd dnunre, and 
jl it put at j ciioen inEtuciian. On Lhe rentin^enclei cl Irjfnlng 
pal i-ljI t jcdidum in Utu KcnniqueSrUe C.i/ey i lV7b.i. 
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subject and personal idertrty of the model, providing only 
that the model is known personally, or a L least known 0 /". by 
the viewer, ([bus the photographic game of identifying baby 
pictures of high school photos or o-f matching eaily pictures 
of cc-lcbri tics- against their current •m^g.c.) Foi vie wen of - 
portrait, this PTatching possibility is crucial; ritual use cannot 
be rn-idr of pictures of just anyone, only pictures uf ihe 
famed or of those wish in one 's own. circle. In the ease of 
commercial pictures, this linkage is unnecessary except in 
rega-rd to celebrity or "citizen" testimonials. 

Observe due In srhuii^r. pbfc portraits, the mudH is 
ffaflidy ■"(Wised. 11 ' Hi", having infcen up a position before the 
camoj simply in ortfrr to be photographed in no way 
dfir.itt* f/cim the Jiieisme bcirg thought an authentic, "real" 
one. Moreover. svh.it is pictured is what is really going on. 
namely, partrailuie, |bu giving of the mode! cvrer to Iho 
prniteC, Of beiit.i; renderciS, We. wosild pol say, Hton, that such 
a picture was "merely puted,' as though io correct inyooc’s 
belief that it was someihi!;^ elv?. ih.il live background may 
be ,i mere pfctutr srf w.cneiy di.»;^ nuL discredit, the portrait 
either, for here liiere is rag prcLenM! th.it anything but a prop 
hi invoked. 

One is reminded here of the frame complexity tff 
a|ipa;erlLly naive- photogrnptis and the dni-Jiw realms of being 
vre seem able to easily aiTiijgantatd, For example, a photo¬ 
glyph may involve ntH cwlly a model who is 4 rfat person OJid 
a bacfctlcOp which is .1 piirrttfag flf trees, full idw a framed 
phonograph cjr oil portrait, real in Its own sense, used as a 
SLcnio resource, introducing, siill another plane of events. 
Ihifced, at die turn of the centcuy mortuiry pictures were to 
be found In which a framed phpi □graphic poftr,iit of ihe 
deceased was sei a:-n il\i wreath) and real flayrers, alt placed 
in front of a cloudy canvas -.ky and photographed- 
IIncidentally, what resulted was a phi>1cxjtafii\ of ,. photo- 
^aph. something that is frame-distinct from a print off ihe 
same negative, the rephotogfaph of a photograph, and, of 
cosine, a letterpress reproduction of a photograph. | In all of 
Ihew ways photographic portraiture has from Uw beginning 
involved embeddings of material from one Frame into 
materials in another, 35 a practice, incidentally, long 
employed io pain Ling. 

A "'real 1 " photographic portrait may lx- one that strikes 
Hie viewer as had in various ways; it mat by unflattering or 
fail to capture the personality Ihe model is "known” to have 
w be badly composed,, lighted, printed, and so forth. Hut 
lb esc deficiencies do not reflect on the genuineness or 
authenticity of the portrait. A question of fabrication and 
keying, a question of reality, would enter when we dis¬ 
covered that the portrait was "rcalEy"' of someone else, 
merely someone who looked like the model we thought was 
involved or toai ihe picture contained Ihe mere posing of a 
posing, as when a Commercial advertisement presents somc- 


J *Eiijn-,ptej. may be fatrnii in Lriy Poshudi eartv in mis 

cerLcirv also employtd cr-.tctidinfp, (he beauliful bclo-ea of Ihe 
loir v lover ai'pci/iriK in i Walloon j,t>ovr Jiii i-ud, oft Li mil 
(cmpetioK Cor tree ip act midi K< , phui v ^-.,iph or portrait, ihij-br-inH j 
( hi-iTJ rejln rn-rpldvc'j, 1 svppute, In C4 m the point wji mliJed, Note, 
(he squiv-ilsOt u-i' a thought balloon's access to l hr h*«std b ain pi a 
(Ignite wU a fNirolcli ef niVtellili fotert tN CJi-irrj wjj.inwnlnJ 


ihinjc meant to be setn as though a private ph uiograpbic 
portrait when in fact a professional model did Ure work, 
posing in ,i Way he would not were lie posing for a 
photograph of himw-ir u>r hi-s own private use. To which 
must be added the fact that almost frocn the beginning qf 
private personal photographic jkjM raifure, models .guyed the 
process,, halting an avowedly "funny" picture, fuv c.rampk, 
one which exteneted Ihe represented scenery into everythrng 
tun .i ficilc Foe die model's real head to be popped through, uf 
otic In rvfiich the model assumed a purposely comic pose. 
Comme-rdaS pitJures then jdded a lamination, presenting 
pictures of professional mndetv posed as private persons 
gsiylng .i portrait peyse, I mijht add that when a. genuine 
private photographic pyiir.ut tv (kK-rcrwed by a student, 
transformed >iHe> a slide, and presented to an audience as an 
instance of photographic portraiture, then one might hate to 
say that although a real portrait if being used, it is not beiiyg 
used in the way intended and no ritual atiKhcs |q its 
sscreeptaoh, I-turn remainsj function eh.irsjjes. 

Finally, took again at the notion uf "paring.'" A com- 
mvreial model sUgtpg an uf in Which he is to appear as a 
doctor is "'posing," an activity cle-arty diffyienl from 
"iriijh-jiui ri ng" « a doctor fas when suntenne attempts lo 
practice medicine ssiifiout trjilting or ,i litCnsrJ, and akin to 
'acting 1 ' a medfcaC role In .: mcwle. Hut even more clearly, 
someone "posinil" for Mf purr rail is not doing so in the 
commercial mudei's vc-nse. Fur, as suggested, in private 
peftraits there k ..rdin.irily no effort to use scenic cues to 
provide the viewer uf the picture «rith an understanding that 
a make-believe world is piieninfd whose sisbiecls have a locial 
and personal identity litiJc fliaechtng tMt or the models. 
Commercial posing avowedly Hanifonns a niodyt into almost 
anyone tfu; advertiser wants ro construct .-ai unngjnary scene 
around: private portraiture transformt a. moifel into a 
decora five representation! of himself, rtii lwu "pis' 1 of 
photography here nicely blended. Observe that the question 
of primping or posturing for the earner.i is not hereai issue, 
Private portrai[ure, public portraiture for pucynotes of 
SteblKitty, caught ncwi shots of national leadtis, and even *ri 
pbotngraphy cl "intureninj; looking” facet, ,i l rtflMI the 
fimdarricntel fact tbit Sheir models are not pre-ten Lin# 
LhmiteLviw in a personal or social identity not [heir J- own"'; 
ikfll is wh.jt undi-rlies our common sense dMianjdon of these 
p.cisircs jb "acLually of" Iheir subiccts. All are to be 
Eton.tr.LUed to commercial make-bekeve, wlseilier fjjicifut or 
fully ru.llistiCj for whether a model poses as a docipr pr 
h'.ipoictin (nr the devil docs not signify here; In all taici 
subicet j.nd mod,;: woofd not be (he same, leading us tPsa,y 
tfiai we dn nut have .i.nocW picture of a doctor, Mapdeon, 
or ihe devil. (Which is nut to say that a model who poses as a 
doctor will :mt pr:n.ick- u*wi(h an actual p/totogr^i ). nor an 
%.tuai phuie>grjESti ur an .idulL, a male, a white person, a 
good-loolar, profewkirial and so forth. Nor to deny 

■hat an actual photograph of a doctor fs a possibility, 
whereas an aaual photograph of Napoleon or the devil is 
not. alihough an actual phocrixrupli pf arr actual portrait of 
Napoleon is, wherczsof the devil, not} 

It is apparent that Ihe standards we bring to judging 
pictured scenes are not quite those we bring Lo 
ludginc picture portraits: of the First, is it doctored or 
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conlnvc-tf, and in ?i|her cast., covertly nr orvcrtl-y l of (he 
yiCOnd, i-. k ,r lL>ucli,cd up," faithful, flattering, and Lhi; liku. 
(Ordinary LOiiicmi IrSLaftlly nuglecl (hr pcfjvihili [y thjL wh.it 
mi|^h[ mjhtI l-n be .1 private pEtftrak might really be (tie 
CjbricJEkDn Otf keyiflfi of one, Lhis neglect **, perhaps, Ed (he 

face vlui a portrait it already ft keying, already a HuuiH/aticrs 
of Ific human form, already i tfeparOtfc hum lire Simple 
rendering of an a^FCCt or tfw world die way i( is foi tjx ,\ In 
any else, lire qweStiofl can be t-aiw-d g,t 10 how, apart fmrn 

portraiture, photographs tJn realise wbicclv =n a way |Fu| ix 
sysiertiJltciilly differcaiL lium lhe way I ha 1 rnudak iriight 
daplpy tfiemwlves when r 1::■ l before .1 camera, Here, then, is 4 
concern Ehj; does not bear on usures associated wiifi the 
physiology and psychology ol perception. In briel, wtial are 
lhe systematic differences between scenes openly conLrfvud 
f[nr picturing and JLvu xecnes Whose p.irEiicLp,|nts iire 11 ra- 
concerned aboui being phoUtjtriphud; or, put the other way, 
wlj.ii am the nysBenUtit differences between pie lures 0' 
openly Contrived scenes jnd pictures uf uncoiitrived piles? 

(1 \ Pcih.151s Lhe inoij. ohvnjus departure from reality dial 
photour aphy provide* is commercial syncrefijm, I hp 
CdpaCiEy Lu piiE Vi/.t'lri vi j realistic Snufcsni; scene Eo 

photograph is jioe fur o,way frtwrt (he capacity io put Mgelher 
a sc else whose individual elcmcnis arc Imaginable as real buv 
whoso combination ol elements the world Itself could nut 
produce or allow. Thus fantastical pictures in which .1 subject 
speaks to us from within a block of ice or whiFe soaring 
(hfouf^h Lhe air r or mingles socially with figures From myth or 
with notables Ions since dead but now returned in their 
prime, or seriously displays incplness, braggadocio, tear¬ 
fulness, and hauteur we would only expect to find in 
conscious buffoonery, yi is hi bjoc-tcif to our readim; his 
thoughts ip .1 hillIcxsn lJi.il (he other figures in llhe prcllirr 

MJt’t vee. A i:ioie subtle complexity is found in those ads 

which inlendetlly Htsriff other ady, thus elevating the 
make-believe world pur frayed in one picture into real 
materials, to copy in (he makc-bclicve world ol another, 
providing thus a keying of a keying. 

( 2.1 Consider n^w involvement stnrciuic- A feature of 
social (ItuatlMVi is LhaL paftidjicani* are obliged to sustain 
ajpps-.tr incc 1 of spontaneous Involvement in appropriate 
matters at hand. Evidence of an individual's nwulvemeni will 
come- from the dime Lion and mobility of his gare, as well as 
iti-c alignment of hi-s eyes. head, and trustL. these ordinarily 
oriented in the -same direction. Now It seems that, of all 
obligatory appearances, that of correct involvement Is the 
hardest Eo simulate, and this as if b-, design. Any attempt lo 
produce an appropriate show of involvement In something 
tends to produce Instead an appearance or Involvc-ment in ihc- 
taslc of affecting suds Involvement . 31 Although most 
individuals acquire die capacity to convincingly connive a 
Show of interest in what another Is saying or doing, ability 
falters when they arc required Lo simulate ''natural" 
involvement within more complex social arrangements, as 
when listening lo lalk iFial lhe talker is himself simulating, or 
expressing to one participant a shared reaction regarding 
another, or maintaining une conversation in very dose 
proximity lo another. At such moment* the individual is 
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likely <0 induce a sense of uneasiness in viewers, due in the 
perceived overfixedness of his gave and Ills v.iair.- lo ufipi 
trunk, head, and eyes in the eianner wu have um . 1 to expect. 
Perhaps the most obtrusive example Is to r.w «rcn when an 
individual glances at a camera nc p^rsohe monitoring him hul 
tries bo prevent his trunk .rid his lurid From following bis 
cy^es. May I add lhat. our c.ip.uiiiy to diveem mieroscopic 
disc re parte Its in anticipated alignments qf eyes, head, and 
trunk is simply enormous. 

( 3 | Another sort tsf photographic ckpariuiL from reality 
can be seen by contrasting, portraits, and scenes. Ie k ql-c.ir 
Ihal alLhouRh an image of a person or even of a group t>1 
persons lil in slagged array l can be rather Tully caught from 
lhe Fmnl by (he camera's straijlti-on eye, the activity in 
natural wci.'l situations can rarely be well pictured from swch 
«f angle, kesl vantage point must be chosen afresh Mr c.ivb 
ConFifuralkm, and this can involve a positioning of the 
camera (Hal an eye and iLS person could hardly manage :n 
natural social fife. More imporlajtE, activity may have to be 
iytiken up and spread open, for a camera caruun pu?r n;sute 
lhe inward-facing oncirclemcn-ts oftefi fuuntf, 'Alter ,tU, 
portrait posing is noL a posture dictated by whai l.us gn on in 
social situations; it is through and iliruugk m an^wvry jq the 
special needs of the camera and to the eharacicn of 
portraiture,) And such a spread-out array eon he staged to 
incorpora to devices For directing the acienEtrm ui the viewer 
lo a central person, which devices do not otherwise appear in 
nature. Thus in political publicity shots, om: practice is lo 
haw; | 3 i<- kaxfcr"s advisocs and children turn Lhcir foce^ from 
lhe camera and self-effacingly look at iJmi maun iigure, 
dukhL.iII;, pointing with iheir faces and sumciimes iheir 
hands in lhe direction (hat at torn ion Is to foflow. wen while 
the central person waves direcily 10 the camera and (he crtrwd. 
All of Lins Is found only where liter* its a front-on audience or a 
camera, ,nntn rjojic^fy Jjffsrenl from the inward lurnEngcx- 
hibiicd in ordinary I.ice-iu-Fate inlcraclion . 1 J 

There are other inMiueiise differences between portraiis 
and pictured scenes. En bqih tayes, Lbo persons syho mrxfel 
fpr the pictures; have unique hi(.jgrap|sit.il fpersonall 
identities. As suggested, few ihe owner ol a photographic 
porlrail, (he possibiliiy of irukitijs (fiiv idcntificnLion is 
ventral Lo lhe ritual function the portrait will have, Etui not 
so in LT-u case of commercial pfclures, except perhaps when 
the picture features a personal testiinonl.ilT ' Itesumably 


Chhtr unitiiLir* Utvlces T*f tshibitiri rfominMce «e ivoitii'ble 
ho phiMOKriphers. i ar axamplt, 4 (JiShr «f advtMmnrnb is no 
picture one Individual wfts m Lx Jhei^sr tempjnv fl r araiih*.- iraking 
al that other KiH^nKh j.xd -:±lte!1ac.ii>^|K-, as j( iriv oirivr'i wse nT Lhr 
jditiriitd piyjuq hjij) frnOcnij nipi worthv ol -uatti arseini^r. Al- 
itiairjp o(>erily liyi-lnu Iwks al cIqim quarters are sominmei 
lo Lbt verv vounf as iijii or iixdr risy Irani'orm mao Into rujiXi'ivi- 
Kirt.-!, 1 hew ixprcjsi&fis bcl^evn adeHs ire not commofi, beinj, ncum 
nail ill !e -k ili (iiher in icr.i. |i,: -, pblixilhuw of Ihr- adorer t-i On adored. 

"'Kniiraiis i.jitsi pr j nnii- r m ui.., rtHHleh by renowned photo 
(mptifO van btoonii pfiJ'-td b-y (Ire voilrsLari. in th-i «n«- daw 
i-itUil yj]u$, bu( Krie bccauK “hr picture proiiJii a ooniacc wills Eh* 
lAf, nut «li* Tfi*rvare, orsourw. sanouteffort! 10 amctituie 
;i!!--ii ufr ji: 4 is --itii iSfiir. Ls of itirTitr -into rellci-irui Ihtrebv Inui iiiim 
or i-rionri jr-f y*1hv, Prjn|i fm-ni ihr nuj-njl (legalise are jprurtmly dp; 
llnguiL-tigh-to ■ 11: — 1 re-rhoto^ap-hs ®f ih<- ( 1 H 1 _ l he nk,i- mrpkcd r, 
Jcvtl:ipin^ j.-.J Fwiljrfini, cap itwlf he Eiumed as iJcei nalito j .1 
1 hi;rrr*jrt a "inm of disli nRuishirvK produols. Etc. |F or Jir uf ■hliJi, 
i-,d lyr niMh olXrr hflp. | am gpatEful Lo Lt« Ann- EJriud.. 
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whj.L Ihu .idve-i li-ajmi'nl k concerned Co depict il not 
particular individuals already known, but r,nlh?r Jtt-tWty 
which Vrautd be we lrt )«6 il pec lor meiS in 

real lifo Iky porVcins mil known (p u 1 -, pusy^ii l|y, [Which ik not 
Ip yiy Jtij| ihp »zbjo^ m. may no! be depicted in il manner Lo 
imply iKn ihsy would naturally bnowcach other wry well.) 
In rflesci, pic Lured scenes iihow exam-pies of categories of 
perwra, not particular personi. Now observe ?ha! although in 
ru.il lift we dbL.iin Ipis of vitwf of pcrsony wh-om- we cars 
merely place in social categories, gules's we also know item 
IJcrsona|[y or have good hostess reasons to Sc de-aiing with 
Lh-jm^ wc ire not in a pos-iliwi to wiifitss what wt witness 
iJbouL them in cwnntendil sccrves. Indued, there are many 
pie lured scenes, such as that of husband and wife in their 
bedroom, that no business- or jeauaintiiiecsfiip could warrant 
our seeing. Only a peeping tom of unprecedented capabilities 
could -manage the view, Like readers of whit a r-ovefist 
supplies of his characters, the viewef becomes (pwf-lilte, 
luiennjtrqini'd hy any need of legitimate social grounds tor 
being privy to what is depicted in the scene. 12 '' In shott, the 
possibility of arranging a -scene from te visual pinpoint of 
view of a single camera's eye into wh ich angtc and distance 
of vision vast hordes of viewers can be thrust is ± social 
license as well as an optical one, 

(■if A feature of the photographic fume is the puisihitiry «f 
eschewing the depiction of ordinary life For high symbufism. 
T bus, an image of pari of o model's body can be made lo FilB 
te whole piclure, arlicu'altd to be read as a deep comment 
an the entire human coruJitioo, not merely an example 
drawn from il, and providing us with a picture whose subject 
is not a person but a small part ol the anatomy, such as a 
finBffrtipr A lesser verson D i this evprussiohitm must- be 
Considered, being more cnninmii and probably more signifi¬ 
cant, 

In real situations, we cMemilire our circumstances wid 
intent, in effect facilitating the adipCatiOfi of others in our 
v.irluufid |c» US, Sul in a manner of speaking, [hi: display 
lends to occur js pifl of 1 sEiV.irfi uf ^ls jn [he Sirfie Order of 
being, some of which acts have just occurred and others of 
which are likely to start occurring. In private and publicity 
portraiture Individuals can be given a quite different relation 
(a what they display. Two boxrrs taking weighing-in 
publicity shots will assume a fighting pose, choreographing 
an I L ustration of I he actions Ihey will engage in, Bul Ihew 
actions are "mere" representations, totally cut off from any 
actual sequence in which the drginals might occur, And 
indeed, little competence in fistic arts is required to evince 
the pose. What we obtain are photographic recordings ol 
emblems, not actions Similarly, when a renowned scientist 
graciously submits to a magazine interview fin the interests 
of disseminating knowledge), he is iikrfy to be posed 
fingering his equipment as though a slice of his occupational 
■:Fa bad been caught' he is shown peering into a microscope, 
writing a formula on Ihe hoard, holding a lesi lube up to the 


54 CjMMm strip* prtrvlek other [r*T,if&f.m«ioni of Iht iVrrydiy. 
Hr **in:plf. me pretaiBMI rSE» on h qi j dKliiicf w r-en lidden yd 
Lhi ir words cats be balCwOeid 1 into Che future.;!fid, in rfftsl jflowing 
iht viewer to oiet dtsnl voices. Rite, and hi rtged u? Mbre ae-mtis nf 
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light, or .ifranging .1 fossiS. Thereby he crudely mimes a 
posture plucked from his own rule, murrain tar ily iiyins- 
forming Ihe living toots uf his Lr.idle into dr inniurgic 
equipment and himself into a parntiminmi of Ifsred 
expression. And what, we see is not * photographic record of 
an actual scene from the scientist's life, as would be avail,ibtc 
were a scant camera Ifainud on h.iv laboratory, nor a clever 
eon in vane* of such a phoiugnirtsii; rrcord (thi* prewnted 
cither as a real one or as am admitted simulation), hui 
some thing lhat is onty Lo be found as 1 posing, for .1 pklure, 
living hecn staged in respnanse tu- a conception of whit 
would make a colorful, telling photograph, .uid, behind this, 
a conception ol what constiturns the appMpridi* wnwntion 
foe "repre-senLing" the particular calling. 3 ' Obviously m all 
1 been cases what one has is not rntenci-on display m ihe 
eihedogical seny?, jince ?mirlcms of the model's calling do 
not tell us what is to happen (or what is threatened or 
promised), but rather she sort of activity the modcf chooses- 
to be identified with,, thic activity being symboli-red. as it 
were, bv a quoLiiipn uf ont of Hi dramatically telling 
phases. 3 ' What in fact probably has happaned i: that Ihc 
staff pfvotographer has okayed the pose, and whjt probably 
will happen is that die scientist will xaun exchange 
pleasantries with his departing guests -these events belongir^ 
to an order of activity radically different, from the one 
inlcndcdiy (sortrayed in the picttire. 


El is plain, then, that except in the case of caught 
sceiiOj the arrjnitements of models and scenic 
resource: that the earner a photngi'.iphc will differ sys¬ 
tematically from the way iby imppiing world ic. Now one 
sltpuld C()ifisider the duntrary mue: Ihc carryover of the way 
ihc world i: in .my pholofiriph. For the transformational 
cr.xte for rrprewnling reality in pjciurcs-Lhe photcsgraphic 
Ir.imn would hardly tK a code were not some sort of 
relationship vysicmatkjlly preserved beiwTMm whji h trans- 
fomred and llic Ij.inslurm.itinn, Hut in thf question of 
carryr.A'ef, sofivc preliminary diviussiu-:! rs required- 

Photographs \ like pencil sketclies) can be used I n fffcijfnafe 


■'foe ch.: Uirfi cvirit. gr,J oitirr w^rslions intoroaraced 
wlrhoul Iaritwr Jjcfcnovalfelgmfnr, I jm K^rtiul lo Ink" Carry, 
“SckiUisk uie bene b«C os an cxtmplir teergsr on mirfn think 
chev w-ould balk. such, nofisenit. L ±.- ? ocn rio find 

among du: hl-s: luLir; who apjri- 1 If, news rruguinn- and annual 
ron-pan-, deports ab>i- with in oetutlw J|gf tsipPU whose podng 
routd onl> 'law Liken shem awiy frjoi rucfi Juties, In idjLh 1 urms 
thir nijjh e:i«ypfie can be ptjsuaded by putitiUsn 10 appear lo the 
pc LI _ jc large In a mock-up of eltwnselvrs mil ihrir q*supj I-'pps. an 
imateur theatrics co H-blch pallid HIS jnr ols* williht lo Subjrcl I heir 
E'ceuns: fiiewelLs, oomnilwmiOiu, and OlUer i-ruinaiy riluih. Sor is 
mis readiness to retrame one's own doings SO (Lai Lbt public will *el i 
syn<ipi»t view of orse': rOe a pjrilcuJiilv son irnporary plivrajmtnpn. 
(Sncrjteols saciesy ^as nc«, i^jrtihd ft,* prrsom rradv to xee Ibr nerd 
lor a perm ir>e.oi eitplay qJ ihem«lve b in Jumber portrait oils, 
cl.i:c>iii book, i ledger, a r.dlnftjcip, i>r * fOU,Tuminj thij^ifivei 
thus In some sort of mystlcii relation to the equLprt:reit or their 
■ oration, i iouch,ng encociri^emtm iu the njitl,.;, l iar Oltipr? p-.ight 
be aillirtE lo offer to -exemplilujlicirts tjr what Is tkSI in human'ly, 
Perhaps one sXouM see she readiness for chly vofi c/t pr -j- n- ■: pvbl : i Le¬ 
as. entirelv natural to ihe sell, and a modest life ± iirrvervw! r>0rscd 
jpon Lho masses for want or anything like an adequate sup^h of 
Duard mom* and marble fireplices. 
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hi'h.,kjiir,! pr.:,:!iuL''. .ind .irs.ingeHlents, lypk.illy by vriluc of 
iifiadck hjrvirtg been posed accordingly. The- kind of practices 
ptl&tetgrj|dte can best illustrate are those that are (irmly 
LtKlihtd n to form iik! cm be represented from beginning ro 
end, u> torn, wiili!a the visual field (h.u cm be nicely 
encemtjusjed fry shofs-iangi: camera focus. 3 T -Of cuursc, one 
is likely [o be Interested in phoiographatifc: behavioraJ 
practices because they arc routinely associated with parlicu- 
lar social meanings, and it is admittedly the sign vehicle, not 
die signification, that is precisely illustralablc. 

As I tisc the term "'illustration." no implication is 
intended about existence; an illustrated practice may have 
occurred, bus illustration itself docs not attest to such 
occurrence, belonging to subjects, not models, It is, then, 
perfectly reasonable to expect Hdt illustrations may b* 
tested across several modes of representation, some clearly 
involving make* believe. I’or example, the ■'irm.lMK/' the 
■l.iniliird adult creVsyseK Iresign In oirr uteiety, l.iji he 
illuSlraisd toy means of svbai can Em; found In evin:it\ 
LiikxHii, realistic adi, new, s1tn>[i □( celehrllicj wku .ire 
"Mi" PW> 4 CWP 1 taking. the pirt of ■> couple Oft the theatrical 
Stdite. Caught pictures from ordinary life scenes, utd, or 
course. live sccines. Marc Err chi' fMsiisl r JCfovv [hehe i:;uil 
d I'ucnl realms ol being, ha Systematic relevant difference 
vciih delectable m li e .irmktefcs depicted, Lite form ol Lhr, 
display ci r > I*, and. very often is, perfectly represented in 
JSh/a in any of these frames. 

Photographs can also be used to provide doounwntationcB 
.in /nt(Q/tcihri‘i0fd or the sort of ltehavori.il practice winch 
ean h* i In Crated pjetori.illy. rtfs ins lance-record rc evidence 
{which a mere illtisli allnti it not} that an instance of the 
practice wfcf occur as pictured on tlheoocailon of the pic Lure 
lik in:.; Oil luclli a picture in iMIilfm'uliati. Nat* that 1 
pit Cure which rt-ctitdv IIS IflrSUftCE of 1 practice, ihae is, 
instantiates be. is hetesucity .1 good illustration of «i, 
uMitetliing; ihit can't he said of many other hinds of records. 
And ofusenn* Hi at pictures can be used not merely in provide 
iitfiincedieofds or practices already known, but also to help 
tit become aware of practices iheretofore unidentified. 

Now note that if one's Interest is in the picturing of scones 
as well as In the scenes that are pic tuned, then Lite diFfeicnce 
between illustration and instantiation can become com¬ 
plicated. For any photograph which merely illustrates a 
behavioral practice must also provide not merely an 
instance-record of the illustrative pcactict, bul nn instance 
itself. And the same cum be said when one passes beyond 
Illustration itwli to symbotizaiim, namely. .1 refersrveins 
based on whnl may be a loose, uncedified: connection 
between sign and meaning (or a fitted but thoroughly 
Conventional rate), and irpon an evoked significance which 
may bear little relation [he fncU. A credibly candid 
wedding picture of tee j.:mm placing 1 ring an the finger of 
the bride imji only attests reliably Its a wedding having uken 
p' ;te. but nlso supplies us with a special segment of Lhr 
ceremony, one that has came to serve as a symbol of the 
whole, and behind lihis, &, ii symbol of lire presumably loving 
rdiiJoo'dirip ihjt was Solemnized on five occasion., In fact., 
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however, Uve pictured event itself does nui provide us with 
evidervee of the sequence of specific ritual details out of 
which Lhc wedding in question was formulated, or evidence 
of the quality of the relationship thereby ratified. tVIraican 
be instantiated in completed form (and what is therefore 
most suitable lo pictorial research! involves lesser milters, 
such as the asymmetry of the traditional ring ritual, the 
general styling of wedding rings, and the choice of fingers 
thought proper for the placement of this piece of ceremonia.1 
iewelrv, On the other hand, an "expressive" picurce does 
provide an actual instance of the use in pic Lures of 
stereotyped symbolizations of wider social events and 
relalianshijM- 

fhe differences among illustrations, instance records, and 
symboJijalions as here defined, complicate the analysis of 
pictures A further bedcvilmenl is the "photographic 
falF«y, H namely, the very genera! tendency to confiise 
realness with nepresentalivewss and ideographic with 
nnmnthette validity. A caught photograph of persons in 
action (..in provide all she evidence Lbal one needs that a 
particular event such as a wedding- very likely did occur. 
But that sufficiency is Tor Shove interested in the paniculate 
af the past, in ,1 word, biographe, lUrvsiead oriels Interested 
in social routfites, in customary behavioral patterns, then a 
wedding piciure muvi differently figure; it can provide an 
instance Tecord of, s,ty, ptnccmcrtt pattern with respect to the 
11 eg, but very Ijttte evirtencc cuncerning the social character¬ 
istics £>f Uic populations across which the practice is found 
and the range of contexts in wJiicb it occurs among these 
peopl*-in fact, little miittenL.! dm an? is dealing With a 
pattern at all. Yet when on* estdUrihn tJt.it 4 picture o| 
something really is of the subject n pourays.,,? is wry hard 
to avoid thinking that one has established something beyond 
this, namely, something about the event's Ltuftney, 
typicality, commonness, distribution, and so forth, Th« 
parados; is Lhai "small behaviors" .ire whjt can be wry fully 
nstanliated fry a single photograph, but one such picture can 
only establish the feasibility of actual oocufreitee. (The 
picture qF l.ee Harvey Oswald being shoi provides eKCeltetit 
evidence of how a revolver was held on one occiSrun and, 
more important, |ac* Ruby's guilt ih this connection: but 
the picture provides little evidence of how hand gum arc 
generally he id Tor close range firing.) To which one musi add 
that very often the sore of event whose rttf/e occurrence-npi. 
r ypKvfify of occurrence is of biographical or historic 
i.n teres 1 is one that cannot be photographed fn the round 
throughout its course, but onfy in cross-sec cion, as li were, 
[hi> moment often providing scry inadequate evidence of the 
occurrence and character of the event as a whole. 


Turn now to the question of carryover. Whether a 
pictured scene is causal t, faked, or, in varying 
deques realiiticdU mocked-up. the modcE will bring ele- 
mcim- of birrucll to it, alfcwdiiig to the viewers something of 
what he affords the eyes of actual participants im hrs m 3 
stcires Just eo a iUigg .ictor (but not an opera singer} can 
hardly perform a part in ,\ language: other than opt in which 
he hjs a real eomjxtzsnco, sp moitek, professional or amateur, 
cannot Iransform themselves completely for .1 pbutogr.iphte 
appearance, at least if they are not to Ise encumbered will; a 
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IhWlVe disguise. In theory j; Iwji, personal identity wilt b? 
recoverable, ufttimcs -also the unjqu# jetting in wiricfi die 
pJhtiiugrjph occurred ■* if n-or by us, ifticn by modeling 
ajwicini, iti-r notice, kinsmen *f pie models, or whoever!. 
Htywcvcj. if C4?r interests are not ritualistic, as whrn we 
lIiemsIi ,i picture of Aunt Mabel because she herself can lie 
identified in n. sir legalistic. as when wc establish (hat the 
p.irson i certificate ajuthoriwi is the persem who is presentinn 
(he leithoriiation, w playful, as when wr m.u;ch early 
portraits against later ones, but raliher academic rumcly, to 
ireiu re into the way the wnrld is, then |d«itifiabi|||y as such 
ceases to be central. 

Other matters will be mure important. We art all in our 
society trained to employ a somewhat cammon idiom of 
posture, position, and glanfcs, wordlessly d*oreogr*ihiiig 
ourselves relative i/s uifiqrs in social sjiuattunv with ihe effect 
lha! interpreubilicy of scenes is possible. Some dF this idiom 
« HulomaticaJly c&fuinoe io employ in compos Env and 
pyyinit For scenes dial are to be ptolegrjctfred -|utnbted up, 
tff course, with crude patches of gross symbedkn lion fo- Lbr 
camera 

But (hat is only the Ireginning, for however f*?scd and 
"irlifiGial" a picture \y it is likely to tornado stemejits (hat 
record instances of real lhinis, I'he scene p-klured on ihe 
backdrop of a pboidgriphLc portrait might be .1 painted 
fantasy, but the ch.i't the subject yj(s nn is real entm,.!: .11 it 
speakv to a real genre of chairs, not pictures. (Students 
cuu-stion the sense in wli-ch .1 chair can be said to be real, bul 
duaf sort of doubt is rtpl here at issue, for however ibal 
ipjcstion rs answered, the fad st.lf remains that -spicltu? of a 
chiiir is a radically different ihing from a chair itself.) I he 
Clothes worn on the occasion are often Suntl.n besl, 
sometimes- causing the wearer to Feel “unnatural;' but, oF 
course, in all likelihood there wj|l be real tcrem™ ial 
occnsions when the ta™ R.irh will have been worn, the 
limiting case here being the wedding gown, since h may be 
wprn and pictured on die wtme and Soften) only Ejection 
!'hc way a IcmaEe model for a seated private portrait matures 
her leg-, ;.:n hy j very studied effect helped atong sometime* 
ay Use pJfcutographcr, but wha t the twu We strive for in this 
apparently artificial way can be exactly wli.ii v*? strives for 
when seared at .1 parly facing viewers from the front, what 
one is (earning aboul, then, is how die might choreograph 
l erself foe front views in general, not for camera views in 
pa/lkutar. The vimr can be said for the Western male 
practice of covering the crotch when m .1 sailing position. 
The fact dial male subjects from non-Western cultures tend 
not to eshahit this protectiveness in pprijaic* A not a specific 
difference! between their pictures and tors, merely an 
incidental one, being specific to the mure sencral issue ur 
behavior when exposed to direct view, ,md pertains to 
models, noi rrjarely subjects, When .1 movie imiet coupfc at a 
nightclub hack bench suddenly adju-u their Faces into the 
stylized taith ijrimace found mainly in photographs, doing 
ihis because a cstfnwaman has come intu ■ iftht, the Tree 
distance between their nrmps can still reject spacing 
practices in uncontrived scenes, npt merely contrived 
ones-although admittedly in photograph* indexed distances 
and especially depths arc hard to measure, And by examining 
the spacing and body orientation of ilbu two in regard io 
other subjects in the prelum. we come to take; it for granted, 


probably :;uiie correctly, that the- 1 wo constitute a "with," 
drawing here on precisely the wme cues wv would 
■tirtornaifcally employ when fumet inning as actual 
participants of live scenes. 


Given that pic lures may be opganreed ,is portraits or as 
scents (and if die latter, caught, faked, nr realistic to a 
itetiroc), and given, the disjunction between jI lustration and 
instantiation, an j t h« contrast r>f bath of Iftese ip evocative 
sym-boli^ations providing it best a purely convcftticnal 
r-_-laii’isn between vehidir jnd ji^n, and given lurcher thai one 
can be ceHiccruod abnm ihe nature of pictures as well as the 
nature of Ihe world, if is possible to begin to we how 
heierrj^Mdsri a photograph may be as an obieci uf ac jdemie 
Im^rcsh 

One Finds in pictures nor only rules oF scene production 
iJijr jre exclusive to pictures, but .iTvcv phptOKr^phrc conven¬ 
tions peculiar to particular -subject mailers. Tor example, 
pot trail photographers rouiintly Joerch up rvegalives or prints 
io improve the completion oF the subiecls appearing in 
ihem. creafing a people th.it has smoother skin eliau ihai 
fciu'id amsmg mortals. In aih; brunette women tend 10 be 
sLyiod somewhat diff-crenily from blond women; this 
presumably .1 characteristic of pie turps, nol life. 31, 

1 Fie setErngi. in which members of a family snap one 
anoiher are nc»t fabricated for die purpose, ire noi merely 
ji-rupy iisir, ,ii wiih Ihe real setiings used in home m-oeics, :v 
u.re Ji..:-. 1 1 y ^ hjpharamf selecirun from all she ants (he family 
e-mplpyv, and can only have the effect of producing a false 
general irnpievsion of its h.ihiat. The expensive backdrops 
fonmd in in<?si commercial scenes cm be Inund in the real 
world bui only in very narrow circles. {Once rented or 
donated is background fora ritm or an advertisement, Urese 
mviranments can become merely another eltmeni of (he 
world tu which |h^ viewer has picLorial acoess; (hey cm 
become unrealistkally familiar,) The females depicted in 
commeetiaiCy powd sceiscs have s(rjij;hter Lccth and art- 
slimmer, younger, taller, blunder, and "better'' looking thaii 
those found in most real scenes, even most real scenes 
-nvcurring in stylish scLtiisus, lv.it ccrlainly thc-se figures are 
similar to dit ones found m upconteived, live SBenes Lh .11 
occur in modeling agencies rnd other real places where 
mainly modcSs foregatlser whieh places, note, may ncvL be 
lirsirriously feirnished. In contravt, the fact that women In 
American advcrEfsenienLS show nu hair on their lege or under 
the-ir arms can be taken 10 reflect direcUy Ihe shaving 


in iupp(Sf4 ill Milium [197S:11JJ, 

Ste C-hair^n U 9 TJr 9 S). temns(«ia| onwiis eip ht pidi n * 
ifudiLi tomiiniH|j hjiu-fMhio'u-d tonr^nnienla, nren in ofim stmllu 
lot, or us a j^eu^arililcal rr^miv ihn is si.-a.iu n trffjm [fl . pw i t4 | 
thing but tTastr io hand, or "on iDcipon" wh^r,- ip*. Fit live tvs ms ate 
pcrporwC to occur, F 3 ul "red' In cht last c»sc must be uwd wlpi <jr r , 
BriJifH noch«l.e{i csmti me lfapd In thesr srttin®-, oflen ser lie in 
tpnch bet ore pr irr-cw ihe actual mosiVmali'ni, and because tee 
ordinarv cra J ric of pcgplt rml evtnH be rpped off dutFnt 

shpotirsi. the reUIsm pioridad by lha Kii.nt tm only sersr 10 
i<'lf>trn :ht illusion, as “-ht n 1 con man manages to make use d a 
real tar king nmer m hoodwink a miaV. Brliinie on such U*ckiJre[j4 
lo esljbrlsh ritcliikturn, jis^j sbi-n a sign iflciote different rmm whj| 
Shey wourd civdlruvrl y hire, Eraniforming tham-jL fir u 1'uriccle* n 
smwerrwU-Inlo q,uouiSonnir svmboli of chemwlnk 
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practice prevalent among, women throughout America- IB'A 
I he- hairless. teg* jnd armpit* displayed in French advertise- 
mrralv revt/wf similarly be i.ikrrn ar* evidence ol appa-armccs 
beyond the camefJ, for in France, American depilatory 
pr 4 C li(-cs so Tar h.ihC mostly influenced Hu comnreroi-illly 
pictured world,} Finally, (he general difference in hair 
Myiips, facial ctotGMition, jniJ ctoihing p.iLtern fh-at disci n- 
^ii ,hi-, male ^uh?Kl5 from female subjects in American 
advertisements is by and Ijrgt iruc of hew mute* in alt 
WcfierniKd wunlifes arc ttiitJogursheil f:um remaks boffr in 
[wwin^ for advertisement* and in v lienntrived rentes. lo 
Which mind be added lhat whai is common Lo eommerd.il 
wcr u:-. ,md rare in life may yei be commonly pari of the 
i fcaK and fantasies of many actual pcoplc- 

|n sum, Ik tween commercially posed scene* 4nd live win 
Uitre £v every kind of carryover and almost ewer’- kind of 
discrepancy Not art matters in any way fi**d- As toon as a 
formulajc fcalvrc of commercially ehomngriphrd it 

W m.uvered and publlcired. advertiser* m in a position to 
M-'i Lfjniciou^y initiate a sharply contrary policy or to 
pre .i.-n l guyed versions of the old. Wilful, the art or jnalv tit 
U re begin with i bale-h of pic-Eures and end up with 
-.u^scstions of unanticipated feature* uf unconlnvcd see net, 
or wilh representation* uf theme* iht iff hard to write 
about hut easy to picture. or witli llluslraliwis of novel 
difference. between pictures and life. And throughout, I 
believe, die issue of exploration should be kept «oara(e 
temporally from Ihc ivaie of proof- Arrangements which 
ho>d for in any live stents (of many pictu red ones} lie ready 
Lo be uncovered I" one example, but eol direct evidence 
concerning the-ir acluji distribution. 


X Finally,, another look ji the notion of a "scene," along 
with * review of the concept of commercial realign. 
Consider First rhe organiraiional constrainls alt scenes in 
advertise nwnl* might share and presuppose, and the liberties 
ihic can [hui aren't netcs-asilyl taken in their assembly. In 
sfawl, consider the realm of being oi which the drew a in 
every individual ad is but an instance. 

It is easy to contrast what joes cm in ads to what gtreson 
in the real world and conclude-Ji commcnuierfs are 
wonl-lhal advertisements pretent i etollcd-up. affluent 
version uf reality, hut tho efoe* not lell us abuut I he 
strut hue of advertising's world, llul is, the way in which it is 
put together. s,n, (no, it is easy to sec commercial realism ■■* 
constituting but another make-believe realm f.itong wilh the- 
theater, cjrtoo-iw, the novel, etc.} and lo tutiLrasi all these 
merely fictive domains wilh reality; but however instructive, 
ihiiy com^f-rison. 1 think, mtswv the point, f or although such 
i Centrist oughi to be made, them is another that should 
precede it. To explicate commercial realism one must start 
mth the notion of ‘'scene," vrfKthcr ffix & fktive, and only 
jfler scenev have beers c^antr acted to- oilier ways el organvin^ 
understand!i’;s shoutd, I ihink, one go on ter contrast Ihc 
commercially depicted variety in pictures to live, urtconlrived 
tittes. 

The lent '"sesrie" .s ilsdf Jiot a particularly happy CM- 
Alt actuHl view, or a picture of £ view, of sctfiieLhinfl U-.ji m 
relatively unchanging like a form at a skyline is called a 
spent 1 , as Is any background or bycLirop, howler bustling, 


which 4 playwright m nyveiist might w-ani to set .ts the 
ggn^rji COfltexl of his ajction. A scErneni of an act In 1 siage 
pl,iy fsomethins 4,r. act may have anywhere from one to lch 
O l, eaUi ofFcring Luntluuous flclioo In orve place} ss also 
tailed a scene. A quarrel between reUrcd persons, cnn Jiicied 
in a manner sensed w be open hy tmlookers lo whum the 
■Ii■.i.■ .‘.I'lis are less fct.iusd, is also called a seenc. An:! iltere is 
a currenl vernaculai use. referring its somelhinK that an 
individu.il might m.ikt, dig, or dislike. The wenes this paper 
lijr, been concerned with arc of h different order. 

In jceual liie as wc w«nt our way through our day wc pass 
into and out o-r immediate pcrcepikm range of setiuences of 
others: fleeting opportunity Sor viewing also oC<urs when 
they pass us. In ridfupoliitan circcimstan-ccs iius mc.wis that 
UI .1 I bt momcniary onlookers of those whom wc cannot 
identify blo^nphic.i1ly ItircHjgh n.ime or appearance, that is, 
Lha i we will caicli glimpses of orjurses of action erf stranyerv. 
[lue tu the warrented reputafipr of variosp- behavioral 
settings and to the convention* of salf-prcseniiiion. we wi I 
be able to inter semiciliieg about the social identity US 1 ', so 3 *, 
race, class, etc.) of these siranscr*, iheir perwinjl fclaliooshrp 
to one another, (heir mood, and their current undertakings, 
there last, typically, only broadly cjtegoriKcd, 

The totality of viewings oi live coimtes of action of 
iiiaiigcrs which we obtain throughout oui darys conslitutes 
our glimpsed wurld. Thiv i-. nut quite ah impersonal world, 
especially for ■.CHihlsticatcd ■.iewers ljut ii is a truncated one, 
mid one in which almost everything can tic Uscafcd in broad 
categories nflly. It h ordinarily bereft of details concerning 
the iivc-s of those who are witnessed in passing and bemf? uj 
iheir longitudinal point of view reading whit Urey cre ree.n 
i-s j^jng, and doing {We scrangers do not sec John and Mary 
comparison shopping for a brooch to replace the one that 
was lust last week at Jean's pjirLy, nor do wc detect that Lhc;r 
app.i.-ent dallying is dire to iSicir having tw kill some time 
hsiluie [to ng on to catch the new Fel lini. Hi as is what they 
sec. Wc see ji ysjccng middlc-ctets couple Iwskiasg at things m 
a jewelry store } Observe, then, that lo glirapw .1 world is ntn 
vunsehosv lo h.ippcn upon an inriPiate revealing drama that 
was not meant Igr us. Npr is It toobtain a witiehow m. rsd, 
ditteJled, fragmcii’-ary view yf Lhe wholci somcihing that can 
he Caused til Snap hack into in proper stupe by lhe addilkK 
Of new informal inn or the exorcise of interpretive skill. 11 is 
is45[ as though S'* were cryptoaraphcrs having to start with a 
partially deciphered (ext. able to take comfort in ihc 
piospecf of eventual hicccss In unlocking whu has all along 
been there. Or cardiologists interpreting the swftds of a 
srelhcscopc fur the character ol a paikmi's diwnw. To 
S limpsc ji wurld rather rJ lu employ a «L of caicsoricS more 
Ilf less distinctive LO glimpsifig and often entirely adequate 
fur Ihc job they are designed lo du. Mor are these categories 
rough and undeveloped; indeed, lhe pet softs g.impred are 
likely lo ho quite aware of precisely hnw they can- he read, 
and will have- as pari of Iheir concern lo conform to 
anCicipJ(ttt displayings of ftremseEves and lo use these 
behavioral rubric* as a cover behind which lo pursue al 
manner of (mpublisliablt projects- Vet no amount t>r 
supplementary information of the kind we arc likely to 
obtain is likely to bring us lo the psivale view itu« the 
object* of our atlenirqii will Ihcmtetves have of Uteh own 
u nder Lakings. To he vure, our pasting views as sir-mpc* and 
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the suiLaintd views or participants are not usually contiadk? 
reK>', and rough correspondences could be worked out, but 
inevitably our concerns and theirs will be considerably 
differe-.nt, as to a degree will be lire world tfwfi conventional 
public behavior generates For us and Ihe world they are in 
while moving From point to point under these ensigns. 

fauw although then; jre real individuals whose glimpsed 
world is almost their only one, most of us live, and 
principally, in other worlds, ones having a laaigiticdinal 
character, featuring rsHendud courses of mterltnfted action 
and unique relationships EO Other people. Ohserve that fl 
Slag: pl.iy nr even a comic strip provides i.js with something 

c j-ri- btyund a glimpse of the lives {albeit fictional lives) n! 
I|S ehariclrnt for wc qre j;lvcn torvtid«iiblc pcr>ona| 
information ahquL the protijoniiit jnd cun lurk to^athtf 
various glimpsings of them, in consequence of which we c.:ii 
enlw into their courses of action in mom dcl-ail and with 
msich more temporal efepth ihan is ordinarily possi ble in I he 
case of our real passing views of the lives ot strangers. 

Commercial neafism {along with certain cartoons and 
o-lhe-r draw!n.£j| provides, then, something of nhe same sort of 
r«im as the one a stranger to everyone around him realty 
iives in The realm is full of meaningful viewings of others, 
but each view is truncated and abstract in the ways 
mentioned. 

And O0w hjvinj; noted the jigrdljc^nt sEmilarily between 
live scenes *nd the- ones pictured n advertisements, one can 

go on in properly locate the consideration already given of 
differences. To repeat: glimpses of real life [like caught 
photographs of it) provide us wiih models who arc 
portraying themselves* whereas commercial realism does 
not-i,irtoipris ,md Other drawings m*y not even employ 
modcEs Vet there are ways in which commercial rc-alhm 
provides ifS Something that is folrer and richer than ical 
glimpses. Flrtt, ads (along with enr runny and oiher one-shot 
drawlngv) arc intentionally chureafpjphcd io be um- 

efntrguuuv ibpdt matters th.Lt urk-Onlfived scenes might well 
be unipfpmiitig tbwt to itrairijer?- Second, scenes contrived 
fur phoionraphiiLg (just as ill l- ones drawn in comets] tan be 
shot from any -angle that rise cameraman chooses, the 
subjects themselves splayed out to allow an unobstructed 
view; these are two Iiberries that a perron viewing a live scene 
cannot take. Finally, short of engaging in voyeuristic activity, 
i real person Is very considcrdbly restricied as to the sorts of 
live scenes he will t» allowed to glimp-w from whatever angle, 
for his presence in a place always requires social warrant In 
advertised worlds, however, we can look in on almost 
ftiirything. Observe that Ihtse dramaturgic advantages ol 


confijmcrti.:! realism over real life, other lictionaf realms have 
also, along with stunt jKtat*Ufr 4 that cornmcrcial realism 
lacks. 

A dosing comment. The magi-eal ability of the advertiser 
ro use a few models and props do evoke a life-like scene of his 
own choosing -a itut primarily due Jo Ihe art and technology 
of cesrifitcreial photography; i-t iy due primarily to those 
instltiitiunarived arfjingeirienti ip m-cial life which allow 
strangers to glimpte die lives of Pitmin-. they p,i>y, and to the 
readiness of all of us to switch at .my moment from 
with the real worl d to panJeipjiirtg in rinaku-huEi«ve ones. 
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GENDER COMMERCIALS 

1 K.cpr.ix! llcJ In ihii chapter are some commercial if III 
phtH nijrjphs featuring human subject?- In udi! ' )n, 

jHjmi: use is mi* frf news stmts i>f ''actual" ptrSOilS, lh-31 is, 
£i-l nixJi-K whu arc twin;■ p i: hired irt llifi: tmrl capacity My 
assumption Is slut anycm* whose picture appears in media 
p: n ■ has jlnsm .1 Cur!. l inCv CuOptD!#) ill tilu process and 
therefor e-li ke a prufcHrana) model-h* placed ihfc ap¬ 
pearance in the politic dynijin, foregoing the protection from 
Social analyse* (h-H perwn^ ,.r least living. ones, t.m lurangjly 
claim i i^rdihg. pi-clui'cs Litiiil fn>r I- ■ m:-L: i OASu mp LidVl. 

Tli" pictures reproduced were selected ai wilt from 
newspapers and current popular ntaga/ines easy to hand- at 
least to my hand. 1 They were chosen lo fit urn sets, each set 
to ,l1I«w the delaying, delineating, or mocking up of a 
discrete iheme hearing on gender, especially female gender, 
and arranged with inaltcc within each set to the same etid, 
Each set of pictures is accompanied Informally by some 
verbal text. 


iforne comments first concerning how pictures i.m and 
can't be used in social anafysih My claim is Ihjst the 
themes lhat can be delineated through picture) hast a very 
mixed ontological status and thnl any attempt to 'cgisi.ite j,s 
to the order or fact represented in Hrese themes I) liifcrfy to 
be optimistic, 

( 1 ] The student id conirnere:.]! pictures ljii dr.iW J 
random sample from n magazine's particular ftsuc.ot frOih a 

defined puriud of issue, or' from -I specified list of magazines, 

and disclaim th.ifae fcrizjrtg other illUUI, periods, Ol 
magazines, even mure so other couroes of pictures, such as 
newsprint, [ttttcMdi., imd tile like, nut even tu rnonliun 
actual life ilscll. S peeirr.iijre lepreseniaiivenejs, then, is.: way 
that a collection uf pictures Could qualify 3 -*t*d a way Lhe 
pictures *boui to be analyzed cJis not. jOf e^uri*, findiligs 
based cm a systematic sample very often get thrlr wxiiaht 
from Ihc fact Ural the reader can be trusted to piwraHzt the 
trndir.gs beyond their stated universe, si.iiistn.ji warrant for 
which would require anoiiter study, which, if dune, woo Id 
induce j still broader ov e rgener al Izat I cm., and to on, but that 
Is irtnihet mailer.) Observe ihal this sort of repne- 
■"iii.irlvcness portal ns tu pictures as such and doesn't tell us 
what we very often want to know, namely, what aspects of 


1 And to Lhat ol a fellow slutienl, Mich! Ividi, 
L F or t ri ten I txjir pic, mc ftobi nw-n {1 | 


real life pictures provide us j fair image of, and what social 
cffi'L t tonunereial pic luring has upon the Bile that ss 
purportedly pictured) -a limitation also of the purposely 
selected pictures displayed here. 

(2) Since there is little constraint on what 1 elect to 
identify as a theme fa "genderisrct"). or which pictures I 
bring together in order to display what, is thus identified, or 
on the way I order the stills within a given series, it could be 
taken that anything could be depicted that I can manage Co 
Mjjsust Ihretigh what appears Eo be common to a Few 
pictures- Success here requires nothin.: more than a small 
amount of perversity *rsd wit and u large batch or pictures to 
ehtwSc from. The Earner the initial collection, the more surely 
the analyst cap find confirming: examples of what he thinks 
he hat found in one picture or Would in any case like to 
drpitt-a C-LW pi reprewnlativeness dL'clining as |he dilla have 
increases. So effective depiction ul a Ihcrtre cannot in UseII 

prove anythinj- about what is found in picture) or, ul course, 
in ?hc world. Indeed, sornetFiing like lhe method l use ii 
employed by artful Compilers of photographic funny books, 
camera pranksters who match Reslicciliitorv pictures nf 
famous citizens ajjainst animals and planls apparently 
engaged rn similarly characterizablc postures, or who 
Hipcrsrn pose baXUrtnCd thoughts and statements, lhcw 
sorniwl.i ted tn define the situ.nlvA .is n never was in actual 
lift-, com milting the- proLagntiisti to resporiscs of a wildly 
scurfllous kmd. 5o„ too, the texts accompanying rhe pictures 
are cast n the style of gcncraiiaatiortby proncKjncLnwnL 
found in the writings of freelance body Unguisu, sUayed 
etholoigjsis, and lesser jekirnilifis. 

(3) The particular maLtefs E want to consider raise three 
cksEinct and general meEhodolo^ical questions that shourd 
not be confused: discovery, presentation, and proof. Only 
die first Iwo will here be ,it Issue, these two allowing me to 
exploit without a major research investment Ihc very special 
advantages of working with photographs, wtrich advantages 
are as follows 1 

ji] There ts a class of behavioral practices what migbl be 
called "'small behaviors" whose physical forms are :airly 
well eodified even though the social implications cm meaning 
or th^ acls may have vague elements, and which are realized 
in their entirely, from begirwilrg lo cod, ip a brief period of 
time and a small spate- These behavioral events cm be 
recorded and their image made retrievable by meansof audio 
and video tapes and camera, ITapc and film, unlike a still, 
provide not only a. recoverable image of an actual instance of 
the aclivity in qucslicm. but also an o-pprocfablc collection of 
these records. More important, audio and video recording o' 

very mull behaviors ?.w,i Ii L.ite illiLru-furiLtuin.il study, that is, 
..if exjminatirx: Of the role nl a hit Lif twhaviqr |rt the Stream 
wllich precedes, uo-pccins, and fallows.'! The ccuncidence of 
J Suhjcct maLter .md j rccyriting tetliilafogy pl.iteV Lite 
student In an entirely novel relation to his data, foimln^ Lhe 
practical basis for nnlcroairalySLi. This special research 
situation should not toe confused wiih the use of recording 
technology to document a news story, provide a feel for a 
community, limn in Lhe contours of a relationship, depict the 
history of a nation, or any other matter whose meaning is 
nor linked to a fixed physical form which cati be realized in 
the round in a recordable space and lime. 

(ii) Pictures from any source are now cheap and easy to 


dEW&Efl COMMtRCIALS as 


rtpncrfhfcc in uniform slidr form, A collection allows I nr c«y 
arranging and rearranging, a senr-ch and mock-up, Ural ..rnJ 
error iuggj in^, wmclhinj; betwryn cr>pi<ijjr*phi( in J dotnti 
jigsaw pvtttn, .1 •’cmarkablc aid both in uncover mg pal ter ns 
and findiriE examples, whether mere iHuiifMitions, or aesci.l 
inslanct records. 

fiti) The stirdcnt car e^ploil the vqvi social crimpr teney 
of She eve and Ihf Impresshte consensus sustained by vomers. 
Behavior,!! configurations which hr? has insui!literary 
■skin Lo mmmtjn up through wufds 1 ft taft y£l 

iot ambiguously introduce into 1 ori§|der ation. His v-ur-bal 
glosses can writ as 4 means 10 direct Ehe eye iu what is io be 
wen. instead oF having 10 seme as j inII rendition ol wh.n is 
at issis. l'he notion of a "merely subjecthe response' cjji 
then he «iidcmip.|SK upgraded: for clearly pari uf wl'-ai one 
rei'r..:iiv friim \|udying IksUlisc the only approach it Through 
wrt»a! yagaries li.is a spcclfk future >i>J is precisely 
pc^trlysd, UK y being a Chiractcritiic of one's literary 
incapacity, nu! itfleV dat-i. 1 

■ ji A nil of pfctonal examples i whether illustrations or 
insunoe records} of j Co mm Cm! theme provides more than 1 
devit-c Foe inakshft sure lhai the pattern in question will he 
dear to (he viewer. Often one or two examples would HifftSe 
rur that. Nm dcK 5 Ihe size of the set relate to the iradkiOnal 
sampling notion of shoeing how orrvalent were cases of a 
pirtitrilar kind in the sample and | by extension) in the 
sampled universe. Something cIk is involved, Different 
pik cucia.! ejsampks of a single theme bring different con- 
iexLu.il hackgrotindi into the same array, highlighting untold 
disparities even white exhibiting the same design. 11 is Hie 
dvr'di jnd breadth of these contestlual differences which 
somehow provide a sense of structure, a sense or a single 
djrganicatl&ft underlying mere surface differences, which 
yiM is noL generated simply by reference to the numerical 
elite of the set relative! to the size of the sample. tVherc.*s in 
traditional methods the differences hclwetn items that .ne [0 
Se cotiotcd as instances of the same Lhijij; .pc an cinbarrass- 
ment, antf lift SO in the degree of liven difle'crtCe, in pickMi I 
pattern analysis the opposite it the case, the catLing te^erher 
of Ihese apparunl dLfferSnCes hiring what [he analysis is .ill 
about. Indeed, somuihi ng Li lij be learned even when an 
advertiser in effect performs J,n.ilyiii hack Wat dh. that is, 
starts with [he snrr.i.! modefc jtrtd the virile sales patch and 
[hen searches out Jiflerent possible siehes as vehicles fur 
them anil it .'<IE |his in [he hope of building producr interest 
through a min Lute of repetition red novelty. For In 


1 The ear u s* . I as the eve prnvlecs an inpsesv.sr iompetem jr, 
ji'J Mere ph£ii-rfnr^ins (Hid iiMi Chou nlcmlsd in ecnvcrulianilJ 
iisiiyibl base made an evtmplarv t fieri lo formulatr- itotalkm 
ifsTcmv [hat ran bt prinled o" paper yet ■■■'.: Ih-r NmiLalEcni of 
ardmarv orind^rapbv, i'iss fird^idini; a k’Uur trLwrcn lounds and 
putllcallons. I h e problem -s Lha! allhouiif' laaiilpd I n|.-r-1^. mp 
produce the ui»t trafiieriptawt oT a iiwen tpals of Sbuud. |he 
forrr ulalion Ihey produce «ril| rs)ujltv apply 1u (lftsdon-. which, 
thev wourd heir as MKniritanily dd reifinL, Given a recording 10 luier: 
lo. a lift^iiil'k nanstalpiton can serve as a very adequate mtam of 
duet tine the car's. aLLentlon to j paiiaiular sound and with ihar ihe 
full competency uf |b>e ea-f tm b« academically enpits)ted, Bui Bt.nen 
IraiK-i I pi sorts wirhom fetufdiHfii do not solve die prohren. (Nor. t 
-■I -tvc, dbm it help much u> package a tape in rte Jaciktt el i book, 
along h, hi encpyeagemerii od dn-at-sou 'MlI anatvics.) the printinR of 
I he analysis 4E vid<oia|-e record; priscnts sill! greater problems. 


purposely Kiting out to ring chanses on a set theme, the 
■ idverliscr must ih.s riel he'leys satisfy ' CL-ne-firothKlion reunirc 
moms such jv prupricly, Lirlcfersl.irCfahilfcy, ,|iuj furlh, 
Ihcieby lactessifily tl-. >■ 1 <>■ 1 Ir jtuig [hat, .:iid I'mw, dillcivE 
iitgrud'ivnti Cin be eh(>rcr:g:,iphed [q ’'ospre-Vs 1 ' [he spine 
theme. Here, CeM-amly, it is cit(iftly ,m arlUael nl hnw 
.ids■.Tlisc'inc-nts ,me .Liwimblcd lh*L .: vel uf Itii'm will exhibit ,1 
Cprrtniuia underlying (Ullttd, -inti Here ihe sLudc mt is only 
uncovering wfui was purpusely Impl.ifi ted n, this end In Hk 
first plv.ee. But hiiw the .advenisdc succeeds in finding 
different guises fn# h<|i sLcn.-utyyh.-s still Emuueis In the matutr 
tel how the materials uf re^il scenes can Ik selected and 
shaped ia provide Jt deskfd reading. 

(1| The pictures I ftavo un-raitdomly ccsMecled uf gendcr- 
relevant behavtur can be used lo jog oik's consideration of 
three milters: the gender behavioral styles found in actual 
1 iff, the ways in which advertisements mijihl presenl a 
slanted view ihcreoF, and the stene'twoduejron rirks specilie 
Lo Uw photographic Trime. Although m■,• primary interns! is 
actual geodcr behavior, the pictures are accompanied by 
te^ltral glmscs lhal raise questions of any order Ihat might t-c 
stimulaled by the pictures- In any e^Se, what will mm|Ly be 
shown p,np ■.I i■.c is.■ ■ I ij. advierliSers'' views of linw wCnWCrt Cirt 
be profitably piCUnWt. Wv Iinyuhsl.inLifted gLncr.ilivaliunt 
•nave Che slisjhil saving grace dint llicy nhoslly refer H> llle way 
gender is pklufttf, not the w.iy it is actually psffonvi*d. 

I si Mv and nv, I did 111 <1 fin if. CcM pictures iJ'.il 
exhibited what wemed lo me lo K- eornihoii u? ihe iwq 
M'J tMS, wfielher jujkl in pic Ell ■ IN iW m FV.i'ity J.S well. Nor fw 
pictures that dfi-alt Wt[h ipr deflerurces which I j'.VEined wicte 
widely Jtnd well-understood, ihu V,1>..| ifpeuru of wtrJI is -al 
lertsl to 01^ unntm.irkjhlL' n acIvcrtKemunri it ihus vak[ly 
under represented. (Somcihinf; of ihe same bias actually 
inlorms every ethnography; i( is dil'lerunees frtmi #ne’s own 
v,..rhr and une-spected yimil.irhic-. lhai gai iLtorded.) But 
Sflirn flir.w flnittvti&n, 0 geiidtHtm tavlf identified 01 
ivri‘ vutitih nKK.ki!jq-up, tiStfiosi ali it.v rcj'c exceptions uou' 
mventfSi { ainte etvrssv utw iettek'd, k is tu l)c added Ifiai 
al though [fie advertising bmilivess Is focused (En the U.S.A.r in 
New Verb, and .dthough models and photographers are 
drawn Inan ,1 very special populaiion Indeed, their product is 
truHied 4s n(Ahir£|-(>u[-tjf-Ehe-ofdmary by viewer^ iomcih ing 
•’only ii.iiitr.jl.” in brief, ilthou^i die pictures shown here 
cammt be ukefi as rep-resen Laiivu uf gender behavior in real 
life or even representative of advertivemenh- in general or 
parikufar publication sourats in pirtlflilar r one can probably 
make a significant negative stalcment abosrt Lhurn h njrpuly, 
ihir .:as pictures they are not perceived av ptKulij-r and 
unnatural. Also r in Ibe case of each still, by imagining the 
se-stes switched and im^fnin^ the appearance d wlmt rejaihs, 
one can jar oncwir into awareness of stereotypes, by keeping 
Ibis switching last in mind, Lhc reader can generate his own 
glosses and obtain 4 cue tu the pEtsitble meric of mine. 

A further cave,1 [. Ache:iswmeius overwhelmingly and 
candidly ptrumt maSic-hclieve scenes, the suhjecis at rgures 
depicted beriyg r|uhe diff<rtm from the professional models 
who POSC the *clinn. Obviously, lhen r a statement about, 
say, how nurses are picsc.’iLed in .ids ii tu be uktn as a 
shorthand way of saying Imw mudeEs dressicd like nurses and 
sc; in a mo:kup uf a medical scene are pictured. (A fee 
could persuadf j real nurse tp puse in an ad about iwirsing ett 
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allow j "eaugfil" photograph of ii«r in o^bon to be uwd, hu! 
fjftl I .ml} .idvenisimt astenCiCl rind (har a real nurse rn a real 
hospital unsatisfactorily typifies Imr hand.} I wiH on 
cntpltiy this simplification, speaking of the subjects ni 4 
picture though they were in-hCjsi [i^Eion£., namely, recorded 
image* of the real thins I he cWhpll«u«i is ihae posing lor 
an .id jhttost invariably SrivLidvcs a cafrymur of sex, female 
modrli appealing is female figures, and mate models at 
miles. {So, too. Ihcre is a Mfryever of broad ranges ol 
age-grade.) It follows that any dlwusswi of the trea tment ?f 
gsndei in ads happens to strike where a sense Is to be Inynd, 
in which model and subject .ire tide. In slatcmcnIs about 
scX-sKfeolyplivg, Lhcn, there Is ipuciat wananl for Fj.II in;.-, 
back upon simplified reference. An advertiser's contrived 
jCCnv featuring, a “aww" dries noi present us with a 
phn mgraphtu record o( ,1 nurse, dm is, inffl-ru'j- 1 picture t*f j 
real nurse, but nonetheless presents us with aw of a ie.il 
woman, at ^cast in the common rente meaning of 'TmI-‘* 
Aftnt the studio session is avcr r the model does nut g« on 
heists J " nurse." but she does cafliiflue to be a “wtwnan " 

(J| Firially, a word about the arrangement of pictures in 
each series and other details, tn general, subject mailer 
protects from children re- aduks itmI from aclu.t! piciuiei u> 
uverUy contrived cn.inrrserti.±l ones. {An implicaiinn is thus 
implanted that ritualized behavioral practicci Found in a 
variety of contexts* in res! life come to be employed n a 
"hypcr-ritualiar’d" form in j(fv featuring, women,) Peplctfonrs 
d-isconfirming the arr.uiscrocnts .-r^ed here* i.t„ dfepiclions 
of sex rote resxjrs.il v. are placed a I thy- scry cndi rtf [ho series 
to which they belong, md are mjrkcd off w?ih * special 
border. It khiiuid also be noted that throiighour females in ,i 
"fcininiihe" Stance will be '-ern lu lake up this position 
relative to another mewnc^f, nut merely relative to a man, 
•streingly suggest ins Ihal gender stereotypes at least photo* 
graphic onts-irwotve a twees fat rnrnijc, die important Issue 
being to fill the slots with rote differentiated subjects, not 
nccck^rilv with subjects cuf opposing rexual Identity. 

I he pictures ibc-rostdres hjwe all been reproduced in bias l 
and white for reasons of cost Although it would have been 
iomewhai more accurate m reproduce the color ooes in 
color, I feci that not much has been fast. Lach picture has 
ibeen munhered, and the numhvrs oui respond to (how 
appearing before she relevant verbal to-i; die i-rxt itself 
imnredlalely precedes the scries of "usi rations to which it 
refers Pictures at well as (ext have been footnoted, and 
pklures as wttll as text appear in rnutnatL-s. I tie photographs 
have been arranged to be "read" from top to bottom, 
column tb column, across thv pace. 


m Having ccmsrdered lu^soris why mv sc lection ol 
comnwrcial pictures need nor bo Eake-n seriously, I 
want to consider some reasons why thus- should. 

The UsV of the 4-thvrtiser is io- fasorably dispose silm-u 
to bis product, his ar’icins, by and large, lo Shatw .1 sparkling 
vrrsion ol ih^t product in the context of ^lanisruus events. 


^Qyjliricitiaoi Hjardlnu the phrxSv "real nomus" v< prevsnUd 
in ssrrnrem rryt4:Jfia-sast. 


The implkaiion is (hat d you buy ihc one, yon arc on tk 
way to readmits tfic ^ |hc F -md you should want to. 
Interestingly, a classy voung Udy is likely lr> be in the picture 
adding her approval oF ihe product and herself to its 
ambience, syhetber (he product he floor mops, insrelicidest 
unhopedic chairs, rotsFing materials, credit cards, vacuum 
pumps, o* Lear jets. But all ot (his is only adverriiins and has 
Little to da with actual life- So goes die critical view of tbcw 
eafftloilivc arts. Which view is itself naiise, failing to appreciate 
what actua l life has Co- do with. 

Whatevei point a punt .idvertiser wants to make about hit 
product, b« most sulfcf the iomstrainis of his medium in 
making it. He musl present something that will be 
meaningful, easily so, yet alt he has space to wurk with w,l 
bo type and (sue or two still photographs, typically 
(orjuinlng protagonists whose words {If any seem to be 
spok-rh) are unavailable And although textual material 
njuLSide uf the picture br*cket< will provide a reading of 
"what es happonins," this is commonly a sorrvwhnt 
duplicated version; (he picture iMf it ifesigped to tr-H its 
: mli- tiQty wishout much hex hull assistance. 

How can sliHs present the wtH-ld whim in the world 
persons arc engaged in courses n( action, in doings through 
rime (not froren poshiri rrgsj, whwe sound is almost us 
important as sight, and smell and uouch figure as welll 
Vloroovef, in the wbrld, we can know the individuals before 
us personally, somcibini!; uiilrkelv of pL-cture-s vsed in 
advertising. 

Some of the solution to Ibis problem are obvious, A 
scene can be simulated in which f^ures are- captured in (how 
acts which slercotypixatly epitomize the sequence Trom 
which they arc Laken- presumably because these acts* are 
identified as happening only in the course of, and 
momentjjiiy dorms, an extended action Thus viuwytv jrc 
led to read backward and forward in sequence lime from the- 
moment oF vhinn. 1 Anothur solution is to draw on scenes 
that are themselves siFcm and static in real life: sleeping, 
pensiv-c puws. wtnduw shopping, acsd, impnrLanUy, the 
oIF.anglu fixed looks ui rough which wu are taken to convey 
our overall .itigismenc to what another pecjpn-onc not 
locking at us dircgtly-ls saying or do ng. Ano[hL-r suEuiion is 
to p.:-.i 1 iojt ilie cbarafitfiii in the picture mkrosColbgiCilly to 
that their ii'l.iLurri.ui relatiw to one inotber will provide am 
index of mapping of their pnssumed scjCjW pusitiem iclativr 
to one ijiothcir. And, uf cwirw;, there it the use of scenes and 
eh arbiters which have come to tie swreoiypitilly iden-lEFicd 
with a particular kind td Activity t>y the widest ratine oF 
siegers, thus eosuring initirttaneous recognij-ability In. 
eidentally, advertisers cjs'erwhelmingly select posilive, 
approved lypifications fperliaps so their product will be 
associated with x good wcxld as opposed to bein| dissociated 
from a bad onc|, sa that what we sec are idealized characters 
using ideal facilities to ru.*.hre ideal ends while, of coarrse, 
m)croccotogica!| \ -irrangptl las Index ideal relatronihips. 
Flradly, adserliscr^ t .,n uvu eelubrirics as models, fur although 
these pertortifSey -ue hgi known pemona)ly Ih-ey are kmywti 
about. 


prnil iv uttsUd (0 "it some years age By Divid iuCnoiy (ire 
Sudnaw (-9J21. 
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Iniuiest-iass, it i> nm merely commercial advertisers who 
have leLWirsc to iJicw ptclorwil mclJuick, Governments and 
nonprofit Lrffi,Lrti|a(icin> employ the same devices in order to 

Lpnvcy a message thrc.wigb p.igej, pftlfllj md l:.illhr:,M,;k; SO 

lie i.iditel gr'>upJ arid MS da private persons wilh 
photography ,v* a Imhby ivs a (nil Img. {I I is rather wrong, al*s. 
to say that tk-i!y advertisers jdverlise. Indeed, even those 
concerned tn oppose eommerCial versions oF the world musl 
[i:Lti.ifiilrru Itieir .(risupsgn ts Hhriingli images which are 
telectcd according tn much the same principles as Ihow 
employed by the enemy. |i 

I warn fe> aigue non chat Lhp jnti the jliveiti’.L'r 11 .i J . n! 

dramatizing Utc value cf hfc product is nol unlixc the job -i 
SOCiC Ly has £>f infusing. iW l.uca.il saUuairOrH wi|5i ceremonial 
and wiLh tilual Signs facilitating; the [.mentation c.l p.jj’ 
Ikipaofs Lo one another. Both iriusi esc- she limited "visual" 
resources available in social situations eo tell a story; both 
roust Iranslorm otherwise opaque goings-on into easily 
readable Form, And bolti rely cut the same basic devices: 
intention displays, micrcKieolcrgical mapping of social struc¬ 
ture. approved lypiflejlions, and the gestural ExicrnalizalJon 
or whal can be taken to be inner response. (Thus, ftisl as a 
Coca-Cola ad might feature a well-dressed, happy loulsing 
family at a posh beach resort, so a real family of modest 
means and plain dress might step up their level of spending 
during icn days of summer vacation, irstJcod, confirming that 
a jclf-realizing display is involved by making sure to 
photograph themselves onstage as a well-dressed Ini-nib at a 
posh summer resort) TFus is noL to deny, of course, that the 
displays presented In stills are not a special selection from 
displays in gciiLr.il. Advertisers, by and laigc, must limit 
them it I vet lo satindltsi, stenilks appearances and one-shot 
moments of time, whereas actual ritual need not be restricted 
in these particular ways. 

Which, raises the Issue of “social situations," defining Lhesc 
as arrangements In which persons are physically present to 
one another. Stills may, and often do, conlain a solitary 
figure, listens!bk not in a social situation at all. But if lfie 
scene is to be read by the viewer, then Lhc subject must give 
appearances and engage in doings that arc informative, .-.nd 
lFiese In formings are just what wc employ in actual social 
initiations In order to establish our own stories and learn 
about the stories established by others. Solitary or not, 
figures m stills implicitly address themselves to us, the 
v-vivers, locating irs close aL hand thtuirgh cmr bein; allowed 
to see whal we can see of them, thus generating a social 
situation in effect. And indeed, the photographer often 
clinches matters by requiring solitary suhi-.-uis tu simulate a 


gestural response- tu a phantom hovering near Ihe earner,!, j 
forcible reminder of the place we the viewers aie supposed tn 
inhabit. Observe, the solitary iuhtecL not only 'cxiem-dires'* 
Information that will give us art undeiM.mding ul what it H 
that can bo Lafcen tu. be going uii, l*r( also quite 
systematically fails Lo exhibit taboo am! unfia tiering. seif’ 
Involving behavior, even tliough tlh«e are just Lhe w>n of Jth 
that arc likely to occur when Live actor k assured he is alone. 
(So perhaps, a byproduct of commercial realism will be tho 
rtinrorcetrwnl of censored versions of solitary cunducL) 

When one looks, then, at the presentation of gender in 
advertisrttienii, ilttnliSn should bt directed not merely to 
uncovering adverilwri 17 yioreotypes concerning the dif¬ 
ferences between die vexes \Ljjnilic.ini as ihese stereotypes 
might he. Not only examine tliese Mcrecsl-, pes rnrivhjL Ifs-CV 
might tell US abOUE lllc gentle: patterns prevalent in nursoC'-Cty 
al large. Rather ■ no should, at least m part, attend to how 
those who compose (and prise Fur) pictsifes wn GhoreoKrapIn 
eIil material? available in suci;1 situations in order !o achieve 
their end, namely, the presentation of a scene thal is 
meaningful, whew uiuanin® earn be re,id at a Hash, for 
behind lliew artful efforts one may tie .|h2p [n- discern flow 
mutually present bodkij along wiih nonhuman materials, cun 
be shaped into e^prasiiprt. Am! m sraing wh,i( pictltrcpimlters 

can make of ilrua ticwtal materials, e>hr CAn begin lo tea whal 
we ourselves might he engaging In doing. Behind inlihilriy 
varied SCeilit entiliguraEmhs, one nliglil lie ahle lo dsscern n 
single fiia.il Idiom: behimf a multitude of vurfasw diffwcncel, 
a small mufibTr □(' spuctural fsjrrrn.. 

Let sne admit lisaJ itipve arSuPtepis abcsul the relation of 

iitU.il lo .LummcrLi.il pintucai inrgh| seem In bv H wjy of 

making the hem uf n bad thing, namriy, using easily available 
ads tu talk alsont ,il tua? gciufer behavior, IfsiE J ,im not 
Interested hurt' tu behavior ai fjenural, only in the displays 
that individuals manage tu infeci into -hki.iI situations, and 
surely this is pin of wh.M aifvcrtivarv try in injevi into the 
■sccpiei tliLy coniposL- aro.inJ the product and then 

photograph. Commercial pictures vc in the main cmirtly 
posed, "mere pictures,'' at lets ,r reaHnit." But, m bourse, 
the reality they jmesuuijhly reflex: distxirredlv is useif, in 
important ways, artificial. Fur the actuality Isere at issue is 
hois socEal siluations ate cmpluyed is the scenic resuufce fee 
coos true ting visually accessible, Instantaneous purtraiti ul 
our cSaimcd human nature. Posed pictures earv LhcceforL lutn 
out lo be more subslanlial than une might have thought, 
being for sludmle of a comniunily's riiual idium so-tic thimg 
like what a writlen (esl is for studenSs of ie spoken 
lanEuasv. 
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This tiny bft of Moon Drops 

jyigf~>i ■Itdi^ilrai nirt 


THE F £MI Ml me TOUCH 23 


S-lt The Litiimu pi rclaiiw i s 
MnwIiiTKS employed ni a ba*cv I nr j-ym- 
toJwalww, Hut iv, designing a piciure 
ftow every ile!;.ill -speak* m ,i jingle 
U'emnic aaSuc: 


The Feminine Tench 6 


13-26- Women, rawra than men t ire 
pii cured i i-sianjt ihiir finno-rs and hinds to 
[race I'lf outline'. pi in ^bjecc or to 
cradle ii or 10 circjs its surface jtfir litter 
sometimes under thejtuFseof guiding it), 
or eti. ef fccl a "fU*i barcFy couthinji'' of 
ihe kind H»ai might be iijjmFk.in! be- 
LVieuii |v.e, eJeecrkilfy thawed ih^fies. 
This, fi runtime ImKbErrjj is to bu dljtin- 
jtuished from iht uiJilurian feihd that 
Jtr-aips, njinipirlirtes, or holds; 


' Hrrt and tlvwhere ir> (cmnceriori with the 
role •:.< rins.fr-. F«t p-Kiure* 23 .S i 20.". I J,,„ 
■: im!:y On obirrijUDns made h>- Mic-M Ijhidj 
trurfiorn I fir* dupiiij,, 


(Cflnlinuird) 
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27—I Because nothin very prehensile 

h involved in these titualisiic touching 
rj;e tan be used instead -of a hand: 


29 • 36 SelF-Louch inf, can also be in¬ 
volved. readable as conveying a sense uT 
one's body being a delicate and precious 
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Function Ranking 


In wr SWety when j nun J.iKf .l woman 
collaborate la.M'lnd'dce in in mmer- 
takrn^, the min it wOuld s^cm ii likely 

lo perfomi Lhr executive ro'e, p ravirflniB, 
wily that ora can. he fashioned This 
arrangement setms widely represented in 
advertisements, in pari, no dumb;, to 
fadFItate into^pre-tabil ity at a glance, 


37-44 This hierarchy of functions is 
pictured >#1111111 an occupational frame:' 







t * FT tlLttll lllliil 1 itfMJl 








'thalien. rqudi 3h-i3 in lib 

Amrrirjn um.pr«: 1 fFw hm:« h«id jiS hunvt- 
(.ifd thf s.jn-fca -n4«i of iht tiir.i, iii j i(» 
4 lr i n.j^p ion. who “is I* a ruifiA ilioua 
irJ mtr/ij. 4-nj l?lr«fliHng. Ewk-Pit r eh i* rttpoi 

JiWIilY." 
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' A yvrlul -viydy oi irnurr teci-rocvjie ^ lr ilie 
> uiirjji.-nh nf (Jiitdrpn'i btiflld i+ sirtividcd by 
W:i:. m*n tt «■ wli th t irtlrrclbo* 

•Magically gUICM. 


''The notion of kinansthctic f 
dnJrii h(n fJjUKjr jrtd M«d 41943:1 
I fits- book brliliintlv ptariHred In ths i 
pk[U*fl Tor Stu4v of WtlJt Cl»l DE 
pictured. | he i^ork ldimulat-rd j rrhoif 
d’iop of iniNropoipjiib lo t«kr pfrlu'K. 
tv+t, rtrV liiilr -jr.ji.i.vt i»ii-4r>d perhaps 
br nijilt or tbhjiE th?» it-u*nti :o|l«( 
Su-Tiftniw * <*:ir iiihicin ^fciurrfd trtLMFn lm 

SfltWtM jnd thr *nji>tiiji kind. f>yrdv 
■jftd jEIIH wftil bp-JTi^ of 

It jrv?l Ijjsiika'l^g nsoLs, tfHl 1U hlUr ■ 

Mirfl* Jrt-J win 

niUvc-L and InaH of tlEher lor iht j rj 
ih-a i Ejn hif midi ol pdtuiret, 
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3f. GEflOCR *OV£ H TiS£iWlfwTS 


63—71 Which raisti Ihe quc^tfons- <>r 
huw •ii.ii ti jii* pictured v-hen in Ihc 
dom-iim <jf !" t li'.mJ ir ion.il authorf-ty j.n-j 
tooiperenee ol fcmales-ihe k [chen, [he 
itoflrty, ji'l' the living rooui iviini «E h 
hiin^ ckvned. One jris-iver, borrowed 
fr<un Jif-c .iki jiuwib'v ujrtferrf pres* need. 
i* 1 o piflurL' ;?it' 11iJ.l1] eiatulfd In ih) 
Hmtribiilinft mlc Jr jM, in lfiin. wiy 
avoiding silver sybd-rdi nation Or tunljnli- 
natiern with i "lercule'' usk: 


72—8D Art&Lrtef I Lhiilk, k En 

£i:cwn! ! he m-lrt jh, iudkroui or eliildlike, 
unC-ejIisliCaliy id, it ptftiap* in making 
h'.n candidly unreal the competency image 
til rt.it matdi Could bd prL wived. 


Do you know 
i the secret 





*! V 

L 

a 

' f H 

fi -jrn j 


1 

ri 

J 


J m 




I. 

IT 

& 

- 

J S 


M 


tip 

u*FV 

H_CV 

loC 

■■feP 

| *4f j 

f-|i 



n | A'jf ill 

n V - 1 J 1 

1 ^ 111- 

1 r [r 

1! 

'■R 1 f|i 


81- 

cm- 

uric 

ihc 

thf> 

berr 

d»f 

Ihe 

ter i 



1 N 

ludCj 

I'lulc II 

fflHJkilii 
VHi 1 1 1 V. 























Jjfi t iiiu Hi iis .wi Kiartd im -mi' 



ii F 1 ^ 

ir| ■“! 


/y jj 

. A if i 

h ‘jtsL •*. vj 

•* 

\a 

t V 
?,*.,** 

L &— 











































































76 <3£HQCft rtOVCRTISeMIENTS 



66 





S9—99 AkfowAh in tommErc^il icewi 
unity ii sydihrvti/tLl between talhm and 
and between mfithefs.artd daughters* 
lhers' is .1 suMFSlion rlut different lypcs 
of imity rniRfit be involved In j word 
dnere is .i tendency for women to J« 
pictured jsv more akin to their dsugf'lcfr 
tend In themjjrtves in y&un^cr yea«) limn 
is. Use case a th men. Boys, as ii were, 
hive to ivj-<! their was in.no manhood, 
and ptoblemalk (ffort is involved: 
















100-1 flu Often ihc father {ctf in hit 
.1 inn | stands a Ink ouiside ihc 
phyiccql eirtte t>r iht oih^r members of 
ilw family, as if lo express a relationship 
when* protectiveness is. linked ¥,iih, ptr- 
h.lpt Htvun reqsj irre,, d isL.irlCe 




>Bl 

'' iii 
' Lii 

TW 


“MJ 

WY 


\ * 

4rt 

ifcft 1 



■ 4 


























■IcominufJi! 


'An Inltte-iElnE conlmc ii :d w in-.m 
^um-ahLht'Ctntbr)' parirjli po»i Dll' roup Hi. 
ithfrcln iht cffwl whs oftm *Lf>irva:d 4-1 
displaying [tic min u [H< tiiylrjl I ‘K' 11 r an4 (hr 
¥.on’jn ii backup mppofl, rtiptmhjl ifl |ht 

minncc oJ J 4 hitr lituifrisirtc. [ me* rroffl LfisV 


rfrhm> | Sr ii>nEr«l UrEwNfi p.W 
cumrt fwjrjlif liesckrni * i-'iirip 
in uivdErlvine mkIj! iK&mitJtion chir 
iDil'frnlli’ms af tsrif-nrar: i-lEb :n iKe 
Infrrtil, 
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THC Fl lTLfALIZATJQAI OF SUBDH151 WfcTlON 91 


t-25-39 Be-;:\ .mid Moors provide piieev 
>0 soti.Li (iru.LMftn!, where incumbent per. 
stHH will be Idtor than anyone tuning cm 
3 vtair &i ■stjifidin};, Floors atso arc j-Auci. 
au-d with the Jess clean, l«i pure, levs 
ex.iki.id parts of.. room for exampte, the 
plate tu kdrp (toss, baskets uf soiled 
clothes, Miuat footwear, and the like 
And » re*. urn IwnS position is uric from 
■whah physics! defense of tuteseM :jji 
rev^ell be initiated and dicreforc one 
winds render:, one very dependen t on ihp 
beolgrm#M, nit ihi.' svrrwnd. (Of course, 
lying, on Ihc floor or on 4 sofa or fred 
werm also ip he a conventloHiJilMed r*- 
pretwun of vpM j.il availabiEiiy.; Ihe point 
here is ifi.it i| appears that tiiildreo and 
Wcirnflci are pictured 0*1 flninfs and beds 
more than arc men. 


(eorttinved) 
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tfiS-72-n. W«ne#i frequentEy, men very 
infrequent, T arc p:-.-.cd in a dispJay of lhe 
"bashful kne* bund,'' Whatever d«. lire 
kjm: bend ean hu juj«| as a. foregoing &f 
fulc effort [u he iMupircd and on [he 
ready in Lhe curreni socinr situation. for 
lii-r ewition adds .1 moment Eo- any effort 
1 ° fight ■or flerr. On« asain one finds j 
pasture rhai weens n> presuppose iJk 
B<KS4wjH nf anyone in i=fic iwrtound who 
too d erter harm. Observe--,*?. will t* wen 
shrouKhcmi thj.L a sey-iypcd suhj*ct is 
noi so msith involved as a formal fnr 
construing a pici 4 *re One female in a 
pie tune may perform, Lhe gesture and 
another serve as the vupporl Ihit alJonvs 
lhe performance. ^0 a twaur-de Formula is 
■11 issue, not occessa.rily two sc*es 

















173-"E6 hFavinjj vundYhat the time 
divuicnsn in ads as the knee bend _>re 
CJrtti'iVg poslurev. Allfujirt-h ,\ distinction 
£afi be mjde between hndy cjiit 2nd tl*hd 
ianr, Uh: conKqirfnce'. « fm to be much 
die same. The lever *f Lhc head Ps lowered 
rtlitive to that of tubers, including, In 
direttlv, lhr viewer uf the picture. !he 
ie -iul tinj eonf.gurjtHjnj can be Kid .is.iij, 
atce/n.incr uF vuiioi dimtion, an ejtpre^ 
'.iSrfi of ingratiation, submissive nets, and 
jpbe.iwmeni. 
































179-66 Head «nl; 
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*8 GENDER ADVERTISEMENT? 



MARTINI, 


j Ai K’n r'lit> hiiH t .-‘hi - ind iMlm 

i \ 




TS?-Ql Snares. ii cun be argued, often 
fuinrEon as ritualistic nipllj Tiers. signaling 
that nothing a(junsMie is intended or 
invited, lfrat the .meaning rd the usher’s 
act has been trndefsin<xS And found ac¬ 
ceptable,, that, indeed, iJsc ulhcr is ,ip- 
pfoved and appreciated, Thaw who w-.ir i- 

IV i«p M twt She nuA’cmcinls oF a 
potential jggreuo* rnay find themselves 
£L-EtmE.i’!LjJlv yn I inji should their gaiie be 
‘'e^ught'’ hy ils object, who in turn may 
find liLifu cau-se to -smiU- back. In addi¬ 
tion. .1 responding smite (even more so an 
appreciative la/u«h| fallowing very rapidly 
on Lhc beefs pt ,1 speaker’s sally can imply 
Shat she respondent belongs, by knowF- 
■GrJtir-'-sb-ili tv, a I least, 1 o the spcaftet's 
circle, All of these smiles, then, seem 
more the offering of an inferior than ,1 
superior In any caw, Et appears chat in 
crojvKKed encounters in American soci¬ 
ety, women smile more, and more expan¬ 
sively. than men, : which arrangement 
appears 1 o he carried over into adverusL- 
menu, perhaps with little conscious 


T92-20E Given the subordinated red 
Indulged position of children in regard u 
adulU, il Would appear that so presMU 
oneself in puckish sty ling is to encouiigel 
the entresponding treatment. How muCM 
■or rhis goije is found Fn real life Is at] 
open tptesrion; hut found it is in adveej 
tpsemeenfc 


itch venir swsnwm, * «wwf |ak 


Set I he comm its in Wensneifl 
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207- The nole yl umwfl&Usfleji 
itfueli <*v i childlFke guise i- tlrncl; l>v 
.inaTJwr irisg of [In- self, ihis ora 
perhaps entirely renrrf[«I co advcrnu.-- 
mencs* namely, [he use of iJtc ensile hods 
ju playful gesiicuf-dlave device, t aortof 
bo<fv clowning: 


Alfred DUiintr. St fits 
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TH E HITUAUZAIlO* OF S-UB-DH CT W ATI CM 51 


Z17-2S flu- v,{9-ui_ i.ii imwriousncss in- 
icie«t ,n chjMlifec noises and ctonvfiiag 
sunge-sts >i leadi-nesa io be present in j 
ttc-j' situation garbed and stytad in ■ 
ruiincr to which on? tsn'j deeply ur 
irrevocably committed. Perhaps f-cftcc ted 
■(tare is a. readiness to Iry out various 
jjiwi Jimj [i. appear at various tim-es in 
d Iferent I n d oyr case, in ads-eriise- 

m:nts„ at ruasC, there -seems to be an 
iirj-iiicipateil difference between men 
i-iJ women. Mrn -ire (I itp Ijyf d in foamil, 
nesS., *nd informal i^ar.and although 


It seems ufldflr-.rood Ihjil the same indi- 
ridiral will at differtm (Smut appear fn<i|[ 

■ these guises, each gufse seem-, io .lirnrd 
iiim sormhing he is totally serious abtwt,, 
and deeply identified with. a< iltou^fi 
wearing i si;in. not a costume. Even m 
ifc* case or Ihe c<vwt>oy E^rb tiur urh.ni 
rules jMeci recreational ly, little sense 

■ iltji one's whute jp-penrjnce is a lari; 
*uuld seem to he present. Women in ads 
wem i(? bare a d| ffereot rel-alionstup- to 
Iheir clothing anti to the gestures worn 
with it Within each broad eaiegorv | for¬ 
mal. business, informal! there .-ire choices 
which are considerably different one 
from another, and the sense is that one 
may as well tr\- out various pnssibilit ils m 
■see what comes of ii is chough life were 
i series of eosrume balls. 3Jins, cmc can 
-IKCaSli-n.il IV n'-iK-t. s .nu o ! 1-iS n .spp-. ..r.i!%.. 
Foi identific^r mi i-S n-■ I deep. It inighl bs- 
jrjfjed. tht-n that rhe Lostume.li><e char¬ 
acter of female %Mh in udvcnistmenls 
Iksaies Sffomcn as less seriously prewn; in 
social situation* than men. ihr yrll pre- 
seated ill rough gfinps bcinji itseir in a 
way an unserious lining. Observe rh-st Use 
extension of Uus argument 10 real life 
need nos involve a paradox. Is is a 
common view thjL women spioid much 
more of rheir time and concern in shop¬ 
ping for r nines and preparing for appear¬ 
ances than do men, and chat syrsmen sec 
eensid-sr.ibk store on rhe appreciative or 
dipreci.ilive rrypiusye 1 ^:-y prcthfce (here- 
by. fiui, of oaurve, yu do«S iin JClor in a 
pari he will nti-rer plus- again. A Concern 
flyer carrying an appearance olf Jurv not 
necessarily imply a deep and .ihsdinq 

kleniifrcai I'.tfi wi th that ... | Ibis 

argument res with the fast thaL women's 
SLyles diange much more rapidly ch,m do 
iiienVJ 
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M GEJMPEH AfJVE RTIKEMENTE 


- 43 Adiiliy play mock assauU 
gamci with chiUr^rt, gamei s^j-rh as 
ehasc-and-eapkne and stab-aitif-iqtwcic, 
flid dsitd is plriyluIC% Heated like a prey 
under attack bv a ei redan ir. Csruin mjs- 
iciials. Jpillows, sprays ol water, bjghi 
heacfl balls) proyuFe mmile-, that can 
sirikt hul not hirrl, Other iiv.sierfc.ils (kd- 
vide .i medium into which the captured 
body can be Ihmwn safely Imlt, snow 
b.ipki, pools, arms Now ii lei i ns c that 
men play rhev same* Mlh women, iIm 
latter collaboration Ihrciujih a display of 
attempts to nupt sind Through prEes of 
alarm, fear, and ^ppcasemeru. (Flgurt- 
d.tncirrg provides Owatfwi (Vk ,li> instilif- 
iionalirerf wtample. the partners who are 
swung, ofl Ihfir feetneve- being mtn.l Of 
course, undeme.iili ill is show a man may 
be engaged iin a deeper one, |hc siaHgev- 
ifuh what he could do if he fpjt serious 
about IL In part because motSt assault is 
"fan" and more likely in holiday scenes 
ifiar; in work stero. j( it much represent¬ 
ed in advertisements: 

















CHANEL 1 


1 Utth! tin i ry»l Jt! 

























































































































S4-60 IJm ,l shou^dcf h*ltl" i\ an 
jtfymmecriul conllyLiratLon mufe or !cm 

rt qu i n|; th,H live person !H*ldEi1lj hi [jHw 
H i an [he person hrid, and di.n (he hcW 
accept direction and connmfnc. 
! vprt.iriy t-he Hrangenwnl sewm m tw 
dy.idica]|y irrevwilbfc. When iftiployed 
try j Crnjvwrted adull pair, lIil ^n 
En be taken to FiMtlcate sejdUdNy»p(3ienEHl 
propFie-taryship. 
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261 —9 I i i.'liv, tiandiioldn-ig. VJht’n 

erti played between adult male and IT: 
m.ile, ItandhoJdrrag appear* Cn be laken (0 
MMrieari! .i «*uAir> penenrfaJ, «M.crv^vi! 
rcj.ilinri'hifj. 1 A relatively Symmetrical 
prefttiflLhly expressing relalisi: 
equality Physical asymineLty c%, to :k 
detected nil the te-it-tlency far the male iu 
hold the kitij.lL hard, this allowing the 

rldiL.iliiiri dial Jlc iv p-j usm'riJlHy fr« 10 

Jet fici quietly sJluuld art entergertcy arise 
and free to guide and direct. I he physical 
Taa ihj[ the back of his hand it likely io 
be r.iclm: what i> irpco/in if a can faintly 
symbolize protectiveness: 


1 fit: dirj'dinK pote-nti-il or lund htUdljijj. 
can be mnde apparent in ads: 


So also jnuihcr il i'niL 1 . that of the mi 
providing j safe (ether; 
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170-5 Remorse: 


Licensed Withdrawal 


LICENSED VllTH.jnftViAL '■>! 


Women more Than men. it seems* are 
pk mired engaged in involvements ^tiieh 
fchtoic them psy ecologically from the 
m s-iiujcton at large, losing them 
iftnted in ii and m ll, and presum- 
v, sherefure, dependent mi the protec- 
hyimwss and goodwil' of others who are 
1 m might come to be? present. 

F7Q-$4 Whan ernuEmriji rtvptiflye 
Cannes ,nk individual so lose control of hr, 
lal po^Lure, chat is. to "flood otii' .ihc 
tan partly conccaf the lapse by turning 
away from the others pceieni or hy 
rins. hi* Eatr r especially his mouthy 
Mlh fiiy hands Hituali;.slum naf the kind 
jaLfid willl she you^gi* involved, (cm 
the jti Laiiriui conte.il Lh.ii sonveihing is 
being ctwitealed, and ftirUhermore re- 
qufin-s momentary blindness to everything 
iround oneself thh being a particularly 
ttsp. and maladaptive response when 
ihc vviihdrawal is iLself a response to a 
irai then. 
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fiO GECJDEH ADVtflT I SEMEN T5 


SSii-IjWJ ) usL .i-s CKKbir ic-ig (Fit |VSfli)!h 
wilh Ihc hjnd tin he HU aHenUaCion of 
cowrinft I he Face, so h fipfl** ttri^ 10 
the moolh can be art a LtemirtlCMH of 
CCHferinu il with dac hdJtJ. Hut lierc 

.mnlKcr riLu.^iv .ilicm se-jiYis itlnfC CCrfH- 
mw. the aUcnujligfl liS' isJOkEnjor liitinfl 
(he Ihc ifllprMiion is given [hit 

somehow j stream of arixteiy, rumina¬ 
tion, or whiLour, has teen split off from 
the mam course oF attention and tsheioji 
sustained in n distoCMliA), gmthmkiiw; 
fashion. In any cate, Ihe lace is p.ndv 
covered ms Ihnuftli nne coo Id huL not 
be seen and wre therefore I rce 1 enfhgaSc 
h,ifid and (ace no [side tile stream of 
face-to-face address: 
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310-M Ftnftci-Hs.iinj^r potion jp- 
p^nr-i lo tarr'p i;ir vmc dissociated sctf- 
HMitinunkjTlcjn is is enpressod :n lirigtr- 
lo moulli jcesturrs tuts rn a still more 
ftKm Displacement From 
iwjtfUh b j ihjd table possibility 
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321-Z In in i ik (Hrti'v KJ/u Jwjc\ from 
Jiiulhcr's cull he seen .n IVivirtfi Ihf 
CUnMiHuCnCc ol withdrawing I mm Ihe 
iun'tnl [hritvl uC tomilkiniCJtibn. jl!.,.n. 
ing Oflt'i fit ii rt! 1 , I ::■ ■uricl'i hiqil inlb 
ilo rural white tttt ii somewhat prciEetvJ 
from dir«i tcrtitiny. Since fhjjji! ii tiot 
CMhits-ilc-d n Urn paie jvfrs-ive hehivlw. j 
tom* son of submission to .itmj inns in 
the smirrt of stimulus stems to bo «m- 
piiedS " 


■ "Knl* ih« ri)mh”urion iri Imger-to-linger 
wllh hods cjnl jmd hnr* rie-mt jn shin mit the 
rw>:t iti) p-; lores. 


: ThP r>miew recites. in CJrusnKjl Slterurv 
Mprijijlprfi 4* .1 png* III |nv«'» rtorrMff m* uw 
■1 rf,flj S S Iiuny MlaM. hC(C Cited in lul Hi 
rrr-ijniJri ehj-l The ■ '-us rh-HiC sf'.'.’-’i' itlillhSJtrd 

(0 kWilft Wfl run BenUv and dee?: 


him in mwijtrfCT- 
oul jo stj Sh( 

JPK_ ■ . H_ __|j|_ Kid shah^ 

■ mo l^t SikTPfst Iji i sl-Jiriif end hc.tu1.ljl 

MjbiriJ her Inhi ylemStr Mr 1*1,1 tone 


delkanr is J Lurie'S 

emeuW sent of 
4* * tliii upon 
ddd Tblthued it 


krva fjif 
louched 
Ikm, 

hi f wu atone and nili, uj ; ic; ikm to wi: 
j.nd u-hun ihf fell till (imerste and rhe 
warship ol Isis eyrs hci tyri IsirntO lo him 


In -qum i-ji Inner of Ms L-irr. wiihasrl 
■Jidimeor ^jp ion lets, tong lufn sha wdi*- 
eU his cue end then- om-tily wlShdl*-" its* j 
eves Irons his and henL i?irm lutvjids int 
ssrerrn. ftsnilv MwrinK l*io waEn wish r.*i 
foot l-lther anO thjLhn. Tm lirs! (jin -jhe 
of Rfntly niritinit wjin hmk* tl:e ule-us, 
low jr.;| faini «nd wuspninu, (jiiti ii |he 
be'Is t>1 iirei?; hither j.nd Pn|hti. hlihp jr.; 
ihiLhci. ind j Id. im name iremblrd an h Fr 
cheek. 

Heavenly God-! tnr.j Sieehen’s jeul, i* 
Vi auihtsttL ui proiine joy.— 


The eiholOKlral source is Chime i I9&3[. 


31® 
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323-3S Head/eye aversion. The lower¬ 
ing uf dse head presumably withdraws, 
^jwmioo from the scene at hand. depen¬ 
dency entaited and indicated thereby. 
The gain h that one's fedhWi will he 
motnenlarUy c (Wealed although o( 

cenir«. nnC Ihu l.itE Lh.s L cUHi av JUcmpi- 

inj 5 wreh cuncealirient. (As in head cant- 
n ji. Height is reduced, contributing to a 
lyfnbelLrjikw of ujlMnksivenns.'l Mere 
jseiskw ut the eves can apparently serve 
jimllariy: 


DUkJir nlltw gynyy. 


(continued) 






I dt>S 

2 b ; 

























3-33-47 th f*il m Hiii.il h.iSu^EiCms and ill 
pictured ones, lJin individual can wil.h 
draw his fij'f from the «enc a I Ij rjy 
(wiUi the dependency and trust that Shis 
implies) and lock is in web way jj 10 

jive diL' in pre^sinn -i>r hjvin|{ only m liar 
tlksuei.lltd concern with whjl k thus 
«mr, even at hn mind hat wandered from 
everything in the situation; psychologi¬ 
cally, he is "away." (Doodling arrf middle 
distance looks art Examples, although il 
shouEd be kepi in mind that I hew two 
practices can also Figure in another ar- 
TanKemerni, the one in which the indi¬ 
vidual aurally attends to what is beins 
Wid by another while making L apparent 
that nothing he can see is competing (or 
attention.) 































Ad interesting object cm which to lock an 
July look ii the hands, For lids focm not 
only can convey some >on of seJf. 
enclosure, but atso can require j down¬ 
ward turning of the head. suhmi-ssbtfMiy 
being, a possible consequent interpretu- 


34B-7Z In jdverliwmcnS, women jn? 
shown mentally drifting from thfl phys>- 
Cal *ccne around them (Hi at is going 
"away"] while in drive- physical touch 
with j male as thuugj-i his j.liveiicts to the 
surround and Ins readiness iu cope With 
anything lhai rriFght present Itself were 
enough For both of I hem. (At ihe same 
time, the male may well wear a wary, 
monitoring Itwi;.) Thus, "anchored 
drifts". Various -pointy of visual locus arc 
found. 


34fl-61 Middle Ji>l .niLe 


[■continued) 









154 Ge*H>Fft At3v£flrt5I«tNT5 


362—7 Srnidll obittK. 
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373-5 Murniiltllng a telcphont con- 
vciu[k'?ii necessarily means same with¬ 
drawal of attention from the immediate 
iLcnc lit hand, wrth attendant l^ck -.sf 
orientation to, and readiness lor, events 
that might occur therein this Can fw 
rCHitrnlllfHi hy limiting lhc length uf Calls 
and omj'v irtvfilwraicni in whil Is (altad 
ofiout. In ddteriiwi«ib women art 
vrwnuiirnu’. shown lu.^urialiny. in a -call, 
immersing ih-emseiees in a dreamy and 
prKuanaUy prolonged was. 


376-6 in idvfrtiscnwnls, women ire 
not only py<cd ; y i n-g on she floor or in a 
bed, tarn also at the same rime bending 
Iheir legs as thuu^i ih .~i part«if the body 
were being, employed rn a dissociated 
svay. as In doodling, cneepi here the 
d itsoLraied behav mr as large scale, .as might 
iherefore be Lhe anent n it withdraws 
from the scene at laige 


11 A similar argurnyM Is Mi^tyird it 

homur | I9=7J: 306-30^' 


It if.ivivin eommercpaR arc dr N- 
tieirii, r*oyi Amtrkjji H-amr-n err into u»- 
? unit nil Id |il i tc-yu-aes n ihc ughl jr.j sirw-a 
c.r tjdles and carter l-s chat rare b«n lorliq- 
iv (jiriTjsJ ulih idAa lairing, tiUn-finiih, 
(ttnoJi-Hemea, Micas am fiimiaoir polisH.Oi 
they (;-:i /■■ ■nihil rapture at ihc dlrndicy, 
ahltisnehv pi iJinr wash an J ;rc ysrn-«■>uxr 
fris-y ill ihfir nrlRhtiars, I nr SrousTwifr in 
iht- JulicHan's Was ynwninimHal Haiti l^r 
dining mom cable Neauv. rlre dime u w 
wymdejrfiil; ihen she poll-iVt hrrwir hitcs a 
idinn aha hjs to lump o«r the fermiur-t id 
; r; on I li. nl :inc igeny shows n nr woman in 
drrji drpifH.BiB otsauw Her nails Is noi as 
drier i as Nr neiftibor's, 

Obsrrss If.al m jdrtTnsffftfnis, Instead cl «ir 
bernc, iAowt a wanun'y lJ*od ol p-teasurt opsm 
rtaeiot of a present from * man, me may be 
shown Ihr -k*™* thu mig.hr have .u« pre-reded 
chat on*, fiam**y„ IN “Givt-ia. whacT" nene. 
wherein tht man- hfllds WfW|lilb| beyond its*, 
i, idem of the musin f some limes do, obliging hrr 
to <itrri her ■><«! 411-d itav.ugl-i imiSei hrr in 

< jl-o. what her lire it about so he tnrithMl by, 
lhe |!rist|tt(.c ol which is seen cit throw Nr 
r ilrse ol roynus torhirnl. ^nolhrr uhtm?™ hai' 
ihe glwrsprang the surprise wltheuaL waimnj..n 
conyeouerKe ol which the recipient JTiominiaii- 
h o-.ei all -rd I'-ouncmr, ireriing inlri a lluClfi 
ol preausre. Thru [easing uses ol InduigFNe 
aie.ol 1 taurse, cornmoolv ■'rnplnyrd bv P«i<na 
Ira coniOTIwn with iheir cH ii.inn. and art rn rtt 
rorvuderrO alungwir jiwuNa playful rhrtai n? 
e^irilitrfivm, out alrtjjdi loocheci on, namels, 

impel. jv.j.Ji 


ats 


379-95 It hos jlnjjdy been rem-irhed 
that in tds women, more than rrteti, 
appear ro irithdriw Lhcmselses from rbt 
vxl.il situation at hand through involve- 
ments, induding emoiionil response. 
Significant here urc the ersponses of 
plt ason-, dcti^hc, laughtef, iml glec-siatm 
of being Lmnspoeted by happiwss, Perhaps 
the impItMlion is that a woman Itkh a 
child with an icc cream cone-cam hind 
some sort of Final satisfaction in stoats that 
can hu FuM-y retired in Ihc- present Jt Lp 
consequence, a consumatorv "flocxfing 
out"; 


370 

Icmi [imted] 


375 


HU 


374 










L ICf M&CO W f “HD HAWAL I>SI 


A cowfKflry i% lhal when a mile and 
fercuile .ire pic tuned In .1 euphoric vl.ilc. 
ihc fnm.ilp j* likely to be exhibiting ,1 
ruure expqmhiT expression ihari h Lhe 
rtule, which in turn fill with the irgjj- 
meni iliujity na.idc .mcJ illustrated tint in 
pur society wuinen smile mote than 
men-both in rejl weties and i-n camnser- 
C Billy tahlfived line*: 


HARPE 


(c^nlinucet) 
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396- 437 It it possible to look in On .1 
social sitotaUwri from ■* distance or from 
behind a one--w,iy "participation 

thiicld' 1 - and ho litllc seen tmescM. i« 
which case -one can, in effect, potato of 
Hie events bul noi be u^ikjwJ 10 scrurinv 
ur address. A Splitting up thus resufls 
between some of I he gains and Mime of 
die costs of lace ly Lce interaction, I 
rmtihi note that when one’s pactk ipalion 
it shut shtrldcd. timulr,modus main- 
totancc of d-issocialcd side involvements 
would seem to be Fpcjliiated, «nce these 
could hardly intrude hetwuCJi oneself and 
une’i availability 10 Llie othccs. in the 
situation one not being available at ill. 


A rilurfimitwi of participation shielding 
occurs when one presents, oneself as if on 
1 he edge of the situation or otherwise 
shielded from it physically. when in Ijcl 
one it quite accessible tn those in it. SHU 
Further ritual iiaCwfi it fotuwl in comirar- 
tial posings.. 























L iCf MS-EU y«l N3HAWAL T> 


‘flfll-S from behind cijectj- 


! 1 'CtwiUitL I hill picture a\ htilgtd p ji'r it I fin¬ 

ikin wi|ll ore IhJil ih l-flhmilli <i.-:n I!* *iirl 
KJ «tnini! ne> prajdftiw pjr'i«lpjfltan: 
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409 37 From i:<4i icid j pwwrn (with 
the consequent opportunity to overlay 
tfistacKt with a efiFi cnenBSdl inK cupresiiop, 
In the esuetne, colfusm; bctray-sl of irrc:\ 


flW-fr From Hqliind animals 
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?, 11 tJnjulU ntH (jc J*smr,td thj( men 
physic pliremerl n IflfrolwJ htft. Men in 
ci.M.i I inrrl-, pictured m a rrjJ iwtillwi In 3 

m.jl'.lltl JFIVlhinjt &||1 tOMACM ind 

tlriJL-r Jrnti |we., Iflr ^ Kinifrle. piCUllH 
IflO I A ri iftd 3-44 fij. Al SVPIH.L m *!«** 

inj-!-:ri> r If - ums wrbil diKripLtoA ircLitin 

"phyiitJ" .'ih ... nr rs|wi- It rf>l>*ir--d m 

corr* ridi(j."ly difte-rt-ni rTfrrlv. F-M (hr «lle<' 
lire iTidinn *il ini. i«*i, IFirVrlttr •i|rp*eJ'. 
u-m*n ?(ffccllW ^Itwlns hy m» JUiitry-wiiids 
htrr wrrlr-jL im (Mini, not sptstfy. 























’M-i! c|l]i}fog|tj| ptntlhri an rhr>t frlitvja-]. 
h [.-eiirjhittl mi Eml-Lilw+'eldr [197 2: | JtMJJ). 
I . t n*/y Jfjlnivl tf (♦njiriuh' L lb?-E. itit-tltCth 

ill. I’lr! niii-V.-ir. t« ffpimC IhfM pKlUrtt 'll 1 - 1 7, 

and 3? 4|i ffdmi Lvn ■j.Trf itatr. 


43B-78 Snufigliug. among prinuiev 
(he scry young turn, or are utrn&i, into 
ihoir mothti<' bodies l« eomfpt( and 
protection, sometime* iTurdier cut off 
from the- surfounding si tuaTirwi by en¬ 
closure wiihln her arms. Perhaps die 
suckling ppiyiti-jp it the proTotype, al- 
IhOugh for ,i child nny jduM in j parental 
rale jerftrv mollified *\ something 1« 
SriL'&jlc Ini*. 3 ' Aslh* child growy up, (he 
!.'iuj|j[njh (hit Practice ohi«(jvfly pm 
vidct from the >u rewinding scene iic 
creases pmpcsslvely: evcntd-illy rh& with¬ 
drawal athlfved this way can unty he 
ritualistic. Whatever die hiolojkdl rwii 
of th-b- snuggling practice, li is a. resource 
in the formi/liiing of eamitwreidil 
plchansy. 


438—44 Children: 
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■1ftJ- 3 One (it i inn, «w slamflng; 


iepary. 


WooUrtqoilFfe. 


fcpnlinuittl) 
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4G9-7® Stafldinij: 


Jr/,c qc vim: ti. sale:! dii P&rfu 


(cttnlinutd) 
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479 Bu Nulling ipp.i- Dnilv -in aucn- 
ualcd form of snuKKlint! involve! em¬ 
ployment of the tin; and ejppc.ij.il v she 
nose ai a wri. ol burrngate isr jub>!>W1« 
ft' lucking >n the wtivlc body. Nyj^ljrtg, 
then, ^cxild «em lo c«iS(iTUle 1 farm of 
partial *ithdrawjE from Furl availability 
to the situation at Earse. Wial one Finds. 
In pictures ai least, is Ihal *omfn JKrrrlr 
children but nn«i ipparend 1 . do nol. 
Indeed, women arc sometimes pie cured 
nuzzling objects. Aixf, cf course., women 
are pic cured ruz A in % men. 


(eootimpod) 


V r 

Kk 

'■ZsTISVir-ir* i 

kJ 

" I i 



V 















Thr bayb^M 

rhr lH>VVi<| 


■1K6 


W C£H&EP ABVeHTlStMCtJTS 


487-96 Tfr c process thereby jii indi¬ 
vidual >nuggiey into .Kiothcr ncms any- 
llsir.jj hul i ihpetyorul, .Kid yeL n {t ftiL'll 
related tu a-ififidHing that hii j.'i imj»f- 
sunaE cast, namciy. the use of another's 
body at if it were iomrthing that cmrld 
hr used ai will, without apparent refer- 
eivp: l 11 Hi .is .411 object PC lean 

0*1 or rest wu'i limbs on, in jh&fl., as a 

physic i! PriOtlree, not 1 ! MiesjUy ruipuh- 
iivr 4inL' In mjjky cases, note. such 
lean! "ijr uw of another u»nrn to be an 
jElenu.iLrd, very rkuatiicd, farm of &nuj- 
shnfj, Nlot* ,iIhj that .1 rton-&exu*4 impli¬ 
ed ipo 1 - prrwnt in the contact, and chat, 
in tl lean, women (much 

J)% do children mlil fCipMl to adulttl 
jpparenlly haive Iteimu: to use more oF a 
man's body in this utiliiarian way than 
the reverse. 3lw assumption seems 10 be 
th.H .1 vs-nni.-n rv less likely 10 hive ytMjdl 
intern than a man, ,ind that her use of hit 
body is therefore lest suspect lhan bis ui 
fieri. I Of eoorsc, an added racier the 
underilandinj; thal he will be able to bear 
her weigh r muc h more easily thj n ihc h is. i 
Note, the confijiuratiups here Mbwtfened 
Involve individuals in a personal relalipn- 

ihrp, IV'P-Tjlly J Wiilinlly potential nnu 

Among line far* close. Live license to tweb 
follows a different r.iltern Men can 
pone mate their verbal interaction with 
women by show ins support., protective 
ncss r good will, and parcntIBse aFfeciion, 
through Ibe Ilyins on nf the hand, 4 
1 cense apparently lest avilhihlc tu women 
(and Giber suhordi lutes i m- their deal ingt 
with men (yec Henley I973J. 


KnjlIllIXTn MXJH 













497 -SW A very HjndardiH'd Iwc* 
pertoti .i'.yHtirr»iU'EciJ confijturation dr 
wrvafrk* in tu.iT -life and often in picture* 
ih iii« "[tiief emi r.ii-e." All combination* 
nT 5 TS lire InunJ iri the UV 6 rol« r except, 
apparently, !J:.n Mi-omen arc iru! pictured 
pppviilins thii -kirt of c mm fort 10 men .- 15 
V.Tic pu'i im life Cm' in pii. Lures. one i* 
prtmrfed here with .1 tike example of 
rornP.ili'JilHsn Lht luduitron of multiple 
ionfljuFJtTOnn m j uiher *£1 ritual-ictic 
man«uMre: 


11 Thli dlstrib-jtiun h. not, I th nk, ike him. 
onr Ire rvur •hltiy, Fflr thr.-s- Jif mjnv rilu-if 
pi-jclkn u>r i Hpperllvt, bniij^nK kirk) l^it 
wrvm.n Hjn fnCHUf H i«ar*%:i (H irrfft,.rlh*| m*:ii 
{jn rulrn-J Ei> »n«tn, hyt ch-l! men tuTr 
L H. !rr! J |.'i men, K' miljj JOil Idf HI* ut eil Jf At rVitil I 
jia(h x> ■'hAfsty", "rStar” 1 , ■'lovt'' jre ejiimplet, 
indeed. a wldk i j'(l■[ iji buppon.hr r< j■: ci 
mi) h»M j ca-'iirnun, ejturjl mjcijI hrilorv, 
btRirninR is Mrnelhm* adults c.strnrJ In thll- 
d<«n and Ihm inry--nc im akuwjh (hr foIrnwinE 
Kii'.fiLE of irerilionc; “flmdfl-lfr-wGfflM, 


4M 


1 wanirn-lo-mm, nkn-Ep-it'gincii. nt*l*-tij-iTwn. 
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551 -B | hf g*ief cmbratc appear* I’' 1 
rnanilL'^c itwHl in jrt attenuated, hyjwr- 
rilujli^ed Jorm, namely, arm ■aipporl 
given jl evidence of lome soil of com- 
nwndatf -n nr mural approval. Attain, in 
ctNfltmreiJ pietiire%, women do not wem 
!■:.:■ hL’ ^hmnn giving [I. * support to men. 


But you've toW Nm plenty. 


(ttimlraMdl 













HA CINDER ADVEfll'liEWHhfTS 


Conclusion 

Undet display have two '"nalwfil" enpre-ysicmii gcndet 
insofar as tJhcse cam be represented in cornneifcial .telvertivinj; 
through visualv accessible behavioral slylr, 1 hdafive Eh,it 
upon maminAtion these egressions turn wi m he = !liaMr.i 
tlans of ritual-like bFts of behavior which portray an •alcj! 
ecanceptEon of the two scxe-s and their structural rtlaiionshlp 
Lu each olher. accomplish^ k ihis in part by iryftatinH:, ag*ln 
ideally. the aliment of the act™ in the K*i-il v.tuati*™. 

Commcrcuf pfiotojEmphy, uf eoufs*, irtvulvt carefulty 
performcd pos4i presented in the style of being "tmlv 
natural." Bui ii is arfipued tlm actual gender expressions arc 
artFuI poses, loo. 

from the perspective or riuul, llwn, what is the differ¬ 
ence between the scenes depicted in advert i^rnenb md 
scenes from actual life? One anvwei might he "ftyp-ee-flluib 
iidiicwi."' The standard i/alion, exaggeratl-un, and sarsipltfi- 
caiion that characterise rituals in general are in commercial 
ppsirngs found So an extended dcg;ec, uiien ntkeyed as 
babyblinesj nuwkrry, and inim forms of unseriousnest. 
Another answer is Inuind in ihe juuce-sc of editing. A 
commercial photograph ii a riEuaUzailon uf social ideals with 
all the occasions and senses in which Lhr ideal is not 
exhibited having been cut .iw.iy. edited mai of whas is made 
avadabic. In ordinary life we conspire- so provide the same 
kind of '‘jMlurnl" impressions, fait wc <oti only do Lhis by 
means of behivjkjr.il style or at paniculai ninuiurc> in nor 
course of activity rnnmeniy d ceremony, ocejslons for 
giving sympathy, sodden .iec.en [e fi lends, ,ihd virtiii.ir 
junctures in the daily r<**nd r as determined hy .1 utltcdulc we 
knew Ii|tie about as yd. !w hoth in adsornisements and life 
WC are interested in colorful posts, in exlertuli/.i Lic.su; but its 
life we afCj Fn addition, stuck with ,1 considerable arnuunt til 
dull footage. Noni'lhffeys, whether VHP pp.syu fijr ,1 picture nr 
execute an actual ritual action, what «v are presenting is 1 
commercial, an ideal repri'senialiun under the auspices of ns 
characlcrirfnji the way things really are. When j man in real 
Jife lights a cigarette fpi a woman. die piesuppiLwilicMt Fi that 
rem,ite> are worthy objects, physically limited in some way. 
and ib .11 they should be helped out in all their transitions. 
But Ihii. "natural 1 ' expression of the relation bciwcen Ihe 
vexes. Efnv iitHc idierperson.il ritual. may he no more an 
actual reflection oi the relationship between the sexes 111 ,in is 
the couple pictured in Ihe cigarette ad a icprcseistative 
couple. MjiunI expressions are comnntrclats pcrfornicd to 
veil 4 version uf the world under conditions no less 
questionable and treacherous than Ihe ones that advertiseis 
face. 


By ami large, advertisers do- not creaie ihe ritualised 
expressions they employ; they seem to draw upon the same 
corpus of displays* 1|M? same ritual idvom, that is the resource 
of all of us who participate in social situations, and to the 
same eraf: the rendering of glimpsed action rentable. If 
anything, advertisersconventionaliic our conventions, stylize 
what is already a stylization, make frivolous use of what is 
already something considerably cu) off from run textual 
controls. Their hype Fshs per-ritualizatFon. 
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Gender Advertisements is 
concerned with the 
behavioural representation of 
our cultural assumptions about 
the nature of the sexes. The 
first part of the book deals with 
the properties of gender 
displays, with the nature of 
those interpersonal rituals 
through which we affirm in 
daily life our apparent beliefs 
regarding the character of 
males and females and the 
relationship that is approved 
within and across sex status. 
Erving Goff man then discusses 
the nature of photography and 
the relations of photographs to 
what they purport to picture. 
Finally he presents in detail 
the ways in which gender, 
especially female gender, is 
presented In popular 
advertisements. Throughout, 
the author takes a non- 
biological view and assumes 
that our conceptions of women 
and men are based on the 
hard facts of ideology. 

Until his death Erving 
Goffman was Professor of 
Anthropology and Sociology in 
the University of Pennsylvania. 
He has written widely and is 
best known for Encounters, 
Asylums, Stigma and Frame 
Analysis. 
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